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ATHMOSPHERE
THE OBJEGTLVE
FEELING OF TRUTH
FSYCHOILOGICAL GRCUNDWORK
ATHOSTHERE s

Tho_IMireside_at the JInn:

- Scene I1:

Tho VWardlo family enters, bringing in an atmosphere of
aaloty and nolge from the streots, Thero followa a joyful nceting
and introduections, Thuldaughturﬂ are very excitnd_and with red
choeckgo, but the monment thoy see the Fickwickians thoy bucnmﬁ nodest
and love beging at ornce - if developa cautiously while tho sun
sota, tho lighits are put on and tho mopn rises - an atmosphere of
love and romance,

Botween %Wardle and Jingle there 1o suspiuian immaodiately

bacause Jingle ig an actor. This is the first meeting beiweon

Hary and Sam and there 1g the first spark between.them. Emily is

" . a new born beinz, afraid of everything - she blushes and becomes

pale at anything resembling lovae.

THE CBJECTIVE:

The genoral objective for everyono is, "1 want to know
everything about you." Each person reang a great deal for the other
persone This firat meeting ig like a knot from which all the love
secnes and geandals develops, This ig the moment whon wie can ghow
the audience that thege pecople have come togethor, and from thiso

momont we have the right to develop the whole Fickwick story, We
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nust jugtify all the things which w¢ will develop later on. For

ingtanco, the girlae nmust meet tho young men with so much concern

that wo cﬁn believe that they will hqdomn loverss 1f it is just a

meating without any deeper sceneg, thoe sceno will loge its importance.
Appreciate that you aro meeting each other for fﬁo Lfirst

tine, and explore ecch other and gradually find one another., The

first moment ie ﬁna of groping for cach othor. From this psychological

point you can develop many humorous things later., Take tho mﬁmant

of meeting, and look at it as if through a magnifying glasa, én that

it becomes a great moment - a taenge moment in the play.

The Plekwickianao_in tho Inng

Tholr objecctive 1o to ﬂscﬁpu fron the erowd of pursuers.
In thig situntion Jingle is like a fish in water - wherever thoro
is a quarrel he ig at home. He understand whom to knock, whﬁ%fto
ghout, etec. Imagine him ags a cereativae spirit in thio fight ﬁith
the crowd - he knowa how to managoe and command tho whole crowvud,

The Pickwickiang take tho gituation tragiaally.! They ro-
tire in solitude, overcome. It is a very sorious moment for thenm.

sam ig vory much like a juggler physically - not 100 many
movements ~ he does only tho absolutely necessary things, whereas
Jingle is a creative spirit, In quarraela, Sam brings order in
such situations by his cleverness and skilIulness., Jingle is at

onc time a scoundrel and at the other a good-hearted, charming man,

PEELING OF TRUTI:

The meotto for thls gecone, as for the whole play, nust be
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tho faelings of truth. We mako the nistake of knowing too well what

ig ﬁaing Yo happon, and this is vwrong from the actor's point of

viow - you nust always boliove in thingg which may come unoxpoctedly -
you nugt always be valting fnr.thn'ﬁﬁaxpaﬂtcd_and the unknown. If
you will follow and trust this faoling of truth, you will becogac
more and more free. For instance, when tho Plekwlckiane are in

tﬁo Inn after having been beaten, ﬁnd the nolgse of Viardle's family

is hoard, it would have bsan natural and-trﬁthful to have notliced

who was coming - and psychologically cven more necessary becauso

it might have been the orowd again,

PSYCHCLOGICAL GROUNDWCRK e
fle muat take all this preliminary work as the ground on

which wo nust bulld, Without these nain psyehological sprinzg -

the mdcting of these people who arae going to become more involved,
thego poople who are beaten, ate., - without thig speelal background
we can't devolop tha psychology which wo noed. Tho words are funny
becauge thoy are Dicken's words, but our business is to show tho
funny actor's psychology which.Digkans could not do, becauge ho wag
notm actor. Vie w;ll not gpoil hig worde but will discover a new
humor in them. Ee is so deep in hig humor that he can always bo
discoverod anew and no ono can digcaer it better than actors,

But this means wo must f£ind the mohns we must find out
the means to ereate 2 funny or tragic psychalogy. e nust not rely
upon the text, but we must rather rely upon tho actor's goul and

psycholoiuy. So elaborate certailn gxroundwork Eﬁgchniugv. then you
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will do the work much more sonsibly. Then the words which will bo
added <o ihiﬂ developed psychology will become d?arkling.

Jirnzle mugt apeak.evurything cleerly aﬁd coniorotoly. He
mugt be abﬂnlutﬂiy concrete and matorial and from 4his will como
the mogt charming spiritual quality for this uharnctﬁf.

When the Plokwickiang enter the Inn after tho crowd has
beaten them, they are gtill psychologically with the crowd until
gradually; under Jingle's activity, they try to understand what he
is gpeaking about until thoy comg to the state where they are
abgsorbed by Jingle -~ astonished by him, The time ig actuaily shor¥d,
but try to distribute thelr inner action.

Sam_and Marv'g lova _acenos
Thizs love scene ig quite different from the othors in

the sengso that it 1a absnlutoly truthful in all tho moments they are
speaking togother., Sﬂmn'of Hiukenn‘_ch&ractcra gpocak abgoluioly
openly without any sﬂﬁﬁimbnt. quite differﬁnt from the pretentions
of some of tho othora, ;This-sﬁcnn.must not be taken in & rude way,

but very simple and true.

Tove seceno Betweon Tupman and Sachel:

They apeak thig scenc without looking at each other =
avoiding cach other's eyes, hocause when their eyes meet it is +tho
lagt thing for them and from the effect of this moment they have to

recover - they stop speaking, breathing, ote.

Love scene Between Tupman and fiachel = Second iloment:

This takes place in great sacrecy - the house is full of

e
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people- who mugt not know about this affair - it is a great disagter
when Tuppy faints, In the first moment of the three lovo momenta,
it 1s as if Rachel protonds that Tupman is teachinz her - in the
second mement, she lg very ﬁeriduu and "as-if" innocent - in the
third moment, it is a catastrophe for her.

The feeling of truth in this play will help us to aveid

the ugual way of pcrfa;ming comedy., VWe must not anticipate how
we will act, If you really visualize and imagine the gituations,
you will never belicve the feeling of truth, Each comedy is original
and each moment ig unexpected. If you try to aect too soon, you will
logae the meﬁning before you have really understood 1it, Everything
becones theﬂsame because of this too-early acting. You should read
the lines for the simple meaning of the words. Whon you aﬁt too
carly your conscience boecomea stupid - red, white or ack are all
the same to you.

2ut in our Studio we are trying to go the human way in
our rehaaraals.- L0 underaland the meaning first. If you undor-
stand thls properly your artistic nature will respond to it and accept
it, On the basis of such work it will not +take long for the actor
to act, We must appreciate that our profegssion is a very serious
one, but we muat be able to take it jokingly - it is doep and pro-
found psychologically, but it must be done Jokingzly,

Turman is a person who is constantly hunmming a little tune
to himself - he does not talk, he hums. From the noment whon ho
swoons he progresses to a state wherein he is too gaY¥. +hen he

gaye "I bow 1o her wisdom,™ his activity chnnzas and his objective
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13 to do something immediately.

Jingle-saya everything verXy clearly but so that none will
understand him. ‘then he speaks to- Tupman he ig as if speaking to
an idiot, Xe ig anxzious to impress him with the seriousness of the
whole cituation, so he is "as-if" worried.

In the scene between Jinzle and the Fickwicklang ilr. Flok=-
wick tries to keep Sam quiet and in order,

Sacond moment of love between fachsel & Tupmann:

When Fachd entersc she is an old woman looking for a man,
Wthen she finds Tupman she brightens, Tupman becomes mors agﬁreaﬂiva
aftor, "Plelding says.” He contracts after Rachel slips out of his

ombrace. In the third love moment ho is absolutely pasgsionate.

qu_firqgﬁﬁiﬁtScnnnt
fachel's objective ig to conquer everything and everybody
around her oxzcopt hor brother. Jingle's objective is to find out

what good he can get out of this slituation.

Jinzlo's pronosal gcena:

Atmoophere of night and danger overywhoero - conspiracy.
Jingle uses a feeling of beauty to win Fachel - he kills her with
hig beauty. TFor Rachel everything Jingle does is holy.

Throughout this whole scere Jingle imagines and creoates
everything at the moment., He 1s tho host - the 1life of the party -
inspired. He does net speak anything, he creates everything. He
agtonishes himself. Ke fecls exposed when ¥Wardle recognizes him,

The whole character c¢an be elaborated and developed from this moment.
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In the geone with Fachel and Tupman, Jingle wants to
inform them that they are in danger, ﬂﬁnhnl's objeetive is: 1
want to get rid of the whole world and save the whole situation,®
From the moment Joe is gone Rachel's gesture is to bow tn-Jinglﬂ
in worship as her saviour. Jingle is flying in a hizher ﬁarlﬁ be-
causo of his power.

After Jingle has diselosed to Rachel that Tupman wants
her money, he speaks to her with a gesture of pushing her down
ruthlesaly. Tho vazabond is awakened in him. lie tries to Touch
her with his hands. Rachel's gesture is to sink down., After "watch

‘em, " Rachel's gosture is srowinz,
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