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INTRODUCTION

“he work I 2an vreparing for publication conrrises
2 colleection of unpublished notes and manuecripts relas
t0 the theatre career of .‘ichael CLhekhov - a¢ior, dirzctor,
teacher - in Jussia, furope, :cngland, and america during
first half of thls century.

Cons+tantin stanislavsky wrote to sienia thexhov in
1930, in the dark days when !ichael (hekhov and his wil2 ware
Pmisras in Eerlin:  "Be brave, horeful, and preserve jor us
the <reat ar%ist and actor, Yisha Chekhov." It is in the
lioch+ of such an admonition from thet great man ol tine Theailre
theet 1 hope to help, through the publiecation of my work, in
sraserving “he lesacy left by the theatire genius that wae
‘fahrel “herhov, hafore those Taw persons who were Intiwately
igeoaisted with hinm have =21l passed away, and the cvidence
58 his waiquz ziftes is discersed or lost forever.,

‘5 extend the undevrstanding of (lichael Chekhov's
chilogophy concerning the theatre &nd the &ars of the actor,
1 have transcribed shorthand notes of lectures, lessons,

, denonstration

Ui

criticisms of rohearszls-and geriormance
clasges, interpretations of nlays, ideas for original olays,
training courses for teachers, and clasges for profe zsinn”
aato=s. These verbatim notes, the haale of my work in prosgress,
were taken by me Trom 1936-19242 when Chakhov was -iiractor of

+he Chekxhov "hegtre Studio in "nzland and in americh, 5nd I

was associzted with nim as student, feacher, nnd nssisisn



8tanislavoky®s Systom, becaucao at that timo ho wroto an articlo entitlcd

“Tho Problom of the Acter,™ which appeoarced in Borrth, a Mogscow poricdical

publishcd by Prolotcult, in which ho sot forth tho importonco of a systom for

the actezs trotning. In Stanislavpky®s Pmmrﬁ'; Euagond Vakhtanaov,

Roubon Simonov quotos an articlo written by Vakhtangov in March, 1919, on-
titled "To Thoso Who Writo About tho Stanislavcoky Syston,* in which ho criti-
cizos Cholhov’s attompt to “cover tho application of tho Stonislavsky Mathed
in thrco or four pagas of a magazing article.” In 19385 tho Group Theatro in
Naw York translated an articlo by Michaol Chakhov entitled "Btanislavoki®s
Mecthod of Acting, " tho dato of which is givon as 1922,

Although it ig difficult to do, it is importont, for many rcaceons, to
gubgtantiate just whon Chelkhov bagan to quostion cortain agpects of Stanin-
lavaly's Syston in tho light of his ovm dovelopmont and axporimenta. In his
autoblegraphy, Tho Path of tha Actez (Put Aktiern) , firot publiched in 1924, and
reisocucd in 1926 by Accdenmia, Loningrad, and translatod into English at
Dartington Holl in 1930, Chokhov rofers to certain of his own exncrdelses which
ho gova to hio studonts in Chokhov's Studio during tho poricd from 1922-28
whon ho wag dircctor of tho Firot Studio of tho Art Theatro (which becamo in
1924 tho Second Mogcows Art Theatro). We kn:r?rtigg hﬁ{nﬁégﬂggﬁcd further
with thoso samo e:zoreisos and principlos in the theatro classos which ho con-

ducted in Latvio and Lithuania from 1931-38, and in Paris with Lo Th6dtro Tchokhoff

in 1930-32. Frequently re-stated in his book, these exercises were an .
important part of the technique he taught students in England and Anerica:

At tha conclusion of hig beok, Tho Path of thn Actor, 1924, Chokhov states:

I would lika to say a great dcal about tho rolationship of the
apactaotor and tho acter, but :his topic will enter into :ho contonts



of another book of mino, especially doaling with tha quostions of
the theatro ag such.

I spoak a groat deal of tho now acting technique. But do I have this
techniquae? No, not yot. Hero is tho dividing line on which I now
stand and frem which I «lanco at my past and my futurc. I am pro-
paring mysolf for tho accaptance of the future new techniquo; I
await -.’f'q:‘t and long for it.

A fov7 sttompts to maotor it havo shown mo its immcdauvrablo depth

and valuo. I look ahcad with hopa and faith, Inwardly I havo
fintshed with all that o old In the theatre, and I find iR painfully
difflcult to outlive tho remeinder of tho old and to strugglo with
obataclos which stand in tho way of tho ncvse  In roality, I have

not yot played a singlo part ag it should bo played, and ¥ 1 woro
aoked which of my parts I consider tha most succassful, with all
sincerity I would have to roply, "The ono which I have not yot acted.”

Whon visiting Xenla Chokhov in Los Angolas in 1969, wo discusged tho
quostion of when Chokhov firat bogan to work on a beok concorned with hig ideas
for a techniquo of acting mathed. Mra. Chekhov rocallcd that ho had worked on
tho boolk in Riga, latvin, in 1933, and that in 1934, when ho was preducing,
acting, and teaching in Lithuania, ho had givon ingtruction in hio Mothed to a
grouD of actoro thoro. In America, during the sunaer -uf 1955, he once

again returned to working on his book.

Aftor comploting tho initiol Vernion No. 1 at Dartin%&nigaa submitting it

to Dorothy and Leonord Elmhirst for thoir opinion, Chokhov wag encouraged to

dovelep his ideas in greater detail, in Vorsfon No. 2 .  Ho continued working

vwith mo on tho beok after tho Chokhov Thoatro Studio bagan the sccond phase of
its 1o in Ridgeficld, Connecticut, in 1939. At cno polnt, Hurd Hotflold, ono

of tho momboro of tho Studio, apoistaed Cholthow in writing a chaptor on speech,

but the work was not comploted and was not included in tho final form of the

book. * In 1940, Paul Marghall 2llan bogan hig valuable work,
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collaborating with Chokhov, editing and qiving form and structurs to the book.
Version No. 3 wag comploted in 1942, with Paul Marghell Allan and I werking
togaothor with O/ Chekhov on thig final form,which becamo knovm ag tho

1942 Vornten., 5 Final correctiens and lnsertions wera mado after the Studio's

e:dotonco viag torminntod and Chokhov doparted fer Hollywoed, taking typa-
writton coplas of tho manuscript with hin.

Tho 1942 Vornion of tho book woo submittsd to sovaral thoatro authoritios
and publishero in New Yeork, ameng whem was Stanloy P. Young, Editer of
Harcourt Braco. Mr. Young was enthusiastic about tho worlt, and considerad
" it o valuablo contribution to thoatro Mteratura. Howover, ho doubted that
any publich2? could consider preducing it vnder provailing war-tima conditions.
He cautionod agoinot changing tho to:xt teo much in erder to achiovo a moro
cerroct Englich form, bocauco ho folt that Chekhov's inimitablo degceriptivo
uso of tho langquago would bo socrificed, and tho uniquo character of tho
work bo loat,

Chokhaov showad tho monuseript - to a number of thoatrical peoplo in
Hollywood, but bocauco ¢ ceno ¢of tho roactions ho rocoived ho decided to
rerito the beok in Ruasion, ceavinced that in his ovm language ho would bo
ontiroly rooponaiblo for its mcaning. It will be my 'ostamont,” ho wrota to
ma. Adhcring closoly to tho form of the English toxt of tho 1942 Version, ho
publiched tho Rugssian edition at his own expeonse in 1943, distributing it to
public librarios and collego and university librarics throughout the country

wheore thore was a Slavonic dopartmont.
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Aftor this wag cccomplished, Chekhov decided, in 1946, 0 translata tho
Russian vorsion into English. Two Tansloters, Jay Loydo and Sorgl Bertﬂnﬂﬁnn,
co-authors of a blegraphy of Sergi Rachmaninof?, wero chogen for the task.

A nunbor of chapters were tranglated and subnitted publichors, without
suecaos. Soma chaptors wioro submitted to Thoatro Arts ccokso, Inc., wharo
tho vrarlt ot with a criticol rccoption , to judgo frem tho lotter written to
Mr. Jay Loyda by Mr,. Robcrt MacGreges, ito cditor.

Chokhov was very diccouragad by this dovelopmont. [l gsont mo copios
of tho {irat four chaptors of tho tranclation, and I, in turn, showad 1t to tho

playwright, Amold Sundgaard, who hod worked with Chokhov on themos {or

nlays, and was ce-guther with him of tho children's p_layl_muhlnﬂntznr-, Doukblomakor,
which wag part of tho ropertolre of tho Cholthov Playcrs. Conscquontly

Sun-igoord wag vory familier with Chokhov®s stylo. Wo agreed that tho trang-
lation by Loydo and Bertcnsgen wao not 20 c;lc:nr oz oo vroll=vritton ao tho

originot 1942 Vornion. An mattors turncd out, tho wanslators, because of

other commitmoats, waro unabla to complota the work.

Chekhew bagan to work again upon tho materiol contained in tho Ruggian
edition of tho 1942 Verpion, with Charlas Leonard undcrtaking tho editerial work.,
When, in 1969, I inquired from Mros. Chekhov whothor the Englich 1242 Vorsion
had beon uged in this worlz, Charlos Lacnand adviced hor that he hed nover
scon tho English vorsicn, and that Chokhov and ho woerked dircctly from tho
Rugoian toizt.

Whon 1 was in Dortington in 1961, Corothy and Leonard Elmhirst discussed

vs7ith mo tho possibility of publishing tho 1942 Varsion of To tho Actor, which they,
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and many othorg, considorcd a more comprehensiva work than To_thao Actor:

On_tha Tachniaua of Acting, published by Iarpers in 1953, It wag decided

not to try to do so at that timo, becauso of tho possibility of encountering
copyright difficultios. It is to bo hoped that soma tima in tho futuro, this
romarkablo work -- rovealing as it doos many of Michael Chokhov's most

original creative idoos -~ will bo publghed. o affirnod hio falfh in
tho bool whon, 4in 1946, ho wroto to o acbout 44t "lDooko, 1ilkzo hunan

boingo, have tholdr own dooting.”
o 0 o Q o

THE ACTOR I8 THE THEATRE , 8Y DEIRDRE HURST du PREY

Even graater then tho tagh of working on the book wag tho task whiﬁh
Chelkhov asoigned to mo, that of taking verbatinm shorthand notoso of all the
legoens and locturoo ho gava during tho lifetdimes of the Chekhov Theatra Studio,
from 1936-42. Evon ag carly as 1035, whilo ho was porforming in Now York
with tho Mogcow Art Playors, he gavo lesgons to Beatrico 3waight and myself,
vrith tho holp of Mmo. [ Tamara Daykarhanova, who translated for him, as
Cholhov knovz no English at that timo. It wag then that he discovered my
ability to tako shorthond noteg, and ho recognized tho value of such raecords
in rolaticn to gathering material for his book.

Whon tho Chakhov Thoatro Studio was belng organized at Dartington,
Chokhov's grasp of and concem {oT overy dotail was astounding. Beatrico
| Straight and 1 worked closely with him and wero assigned our separate tasks.
She vras to handlo pﬁﬁﬁéséléﬁaﬁifféﬁsgg t ?Jli'ggk boing dono on the theatre,

tho rehoarsal rooms, the living quarters, atc., so that all would be ready for

tho studontss whilo I was mado Chokhov's parsonal sacratary, and worked with
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him on solecting group scenos, dialogues, soliloquies, etc., from plays, to
bo used in clasg work. This material wag taken frem Shaknspamc‘]n and other
great writera, and Chokhov cvon translated sceonos vrith my help. Iwag to
tako shorthand notos of all tho loscons eand locturos givea by him, and later
to work on his book, To tha Actor, when ho would make uco of such rccorded
matoricl. I immodiatoly bogan this lattcz tagk by recerding tho serfos of

10 Logcons to Teachors givon by Cheokhov fren April to Juno 1936,

When tho Studio oponcd on Octobsr 5, 19306, I bagan tho work of taking
notas of evary class, lecturo, rchoacsal, recording ovarything that Chokhov
soid oxcopt when I wag participating in the ectivitios themselvos. Tho prob-
lon of tranceribing and typing tho notos wag a greater ono, beecause I was tak-
ing the full acting covrso, acting in cconegs, dirceting studont gsconog, asolst-
ing in teaching nows studonts, and as ono of tha dircetera of tho Studio
dealing with problongs concoming its artistiec and coelnl 1o, boing progont
at auditions and all mootings involving policy. I mention this as it givas an
idoa of tho dogres of dedication which Chokhov required of all who vworo assoct-
ated in creating “tho theatro of tho future,® which ho envisionod whilo working
both at Dartington and at Ridgoficld. I wago tho only ono permitted to take such
notan , with tho oxcoption of my sistcr Phyllis Hurst, who joined tho Studio to
assist mo during 1937, and again at another timo when tho Studio was in
Ridgoficld. Wo worked togather on the transceritztion of tho notos, but tho
mateorial wag considered my responsibility and had to bo worked on by mo
as I had the nocessary understanding of the subject, boing at the same timo
studont and assiotant to Chekhov. Saveral volumas of notes rogulted from this

clogo and fruitful collaboration.



All my shorthand notog relating to tho artistic 1ifo of tho Studio woro ro=-
tained by mo, togother with tho volumes of transcribed material; although
while Chokhov was alive they did not seom veory rclovant, vt aftor his death
and with tho passing of timo their importanco bocame meoro ovidont. Likovrigo,
my work on Chekhov's book, To tho Actor, whilc'\::mclnuy anding with tho
dishanding ¢f tho Studio in 1942, wont on for somo timo, and Chakhov kapt mo
in touch with its dovelopmont and with hig idocags until his death.

At Dertington, Porothy and Leonard Elmbirat wore cagor to collect all tho
oxisting matorial on tho history of tho Chekhov Theatre Studfo, to add to the
mator{al cmosoed In tho archives thore. Conscquontly, in 1961 I spont soveral
wocks at Dartington, going over the colloction, ascertaining tho extont of tho
matorial, ond estimating what was missing which could bo supplicd from my
colloction of tho notos. At that tima I left at Dartington como important arch-
ival material, togother with a sot of tho twolvo tapa recerdings of lecturos
waich Michaol Chekhov gavo in Hollyweod shortly bofere ho died. Tho plan
vag for mo to wark on tho un~-transcribed notas in my poasosoion so that thoy
might bo addod to tho e:xdoting colloction and provide valuablo primory sourco
material and tho olomonts of a history of the Chalkhov Thoatro Studio both in
England and America, ag unfortunately by thias timo tho records ¢f tho Stulilo
had becoma lost, with tho excoption of those in my poscossion and thoso at
Dartingten.

This proved to bo a formidablo tasgk until I wag able to frooc myself from
my teaching activities in 1971, and devoto mysolf to iranscribing these notos

which had never baoen touched, and checking and verifying those which had



boon transeribed yoors bofere. Al of this has rosulted In tho presont collection

of over 500 laoceng and lecturos, togother with tho appondied supporting

material, to bo found in tho manuscript which I havo called Tho Actor io_tho Thoatro,

this boing o quotation from ono of Michaol Chokhsv's locturos, as woll ag a
statomont of his boliof.

Ao for tho part I playced in this agpoct of Chokhovin strugglo to gsot forth in
wozdso hio ideoals and thcorios and a prasticel tochniguo for achicving tho thoatro
of tha futuro which ho drocmacd of, I rofcr to Chokhov's own werds.  In a lottor
to mo, Februcry 21, 1946, ho wroto: "My English io ao bed as alvays, and ¢
wag only my confidcaco in you == that you would understond mo -- vhich gav:.;:
mo tho freedem to exroos mycolf without any inncr difficultics.” And later

that yozr, Augugt 12th, 1946, In vriting to toll mo that tho Ruosian cdition of

To_tho Act=t hed beon published, ho gcatd: "Your nomo is in tho Profoca, whoro

you oro doceribed as my holpor in creating tho beolk and as a qualificd teacher
of tho Mothed.® To havo beon choson to bo a holpor to a great artist “ongaged
in o taock of osuch importance 1o a privilego cecorded to favr, and 1t o ono for
widch I havo always beon deoply gratoful. My asceciotion and work with

Michaol Chekhov enrichcd onormously my ovm life as artist and toacher.

- Deoirdra Hurst du Proy



