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LIGHTING

TANGUAGE OF COLGRS QN THE STAGE
TECHHKICAL REHEARSALS
INSPIRATION

LIGHTING:s Desifners:

T"he Fishines Scenei

For the quarreling scene we must have nore green and
yellow, and more red, brown-red. During this scene there must
apvear more red spots in shawls, nandkerchiefs, eic. ihen
the boat is nearing, try to paint everything yellow, 2 pri-

rary yellow in the costumes, in the spots. This will zive a

2

areater activity and more streaming gomewherc. Change all

black things to blue. At the moment when the boat is seen,
oradually more yellow must &ppear, In liotner illaxd's moment,
take away all possible red spots., ¥e need some zZray here.,

For this scene, after the yellow, it is very zood to have a

lot of grays. In John®s scene there nust bLe more blue and green -

no longer gray but blue.

TANGUAGE OF COLORSt
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of the colorz on the stage itself, not only v drawing and
painting. We have zot some nev ideas ag to how to change them.,
It is an attempt, and we must realize that we will alvays get
some new thinzs when we see things on the stage, Also some
difficult problems will arise, and this is the problem for the

-

dirnctor and desisner and the assistants. They nust decide
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now to do this changinry of the colors in 2o sensible way, so
Y
that it will not eall the attention of the audience to 1%,

but still the changes will e Therc.
w“hat kind of shawls, nheadcoverings, arrons, are

nossible, and how can we justify them? [lease try to jus-

1

tify all the changes in color, and show us next time the
right lights and settings - changing as if 2cting the whole
scene, You will not have your cast act, but they will take

their places in the mise en scéne of the moment, and then you

can changse many thinzgs.,

TECHNICAL REHEARSALS:

The purpose of 21l technical rehearsals is always
for some special aim - for finding, exploring or exXercising
some special things which we need to find or exercise con-
sciously, For cxample, if you have to do a very complicated
movement on the stage, and you have to ronearse i1t - this 1is
a technical rehearsal. Or let us say the director hag to
find a nise en scéne for a particular moment - fhis is a
teclnical rehearsal. For the actors it necans that they know
why the rehearsal is technic2al, In the case of the director
who wants to find a mise en scéne, then the 2ctors must be
just like bodies, but for themselves they nust cxplore some-
thing, and justiiy and awaken the ing of vruth., ‘The ac-

1
tors must always be active for themselves, but they must be
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very ruch unon tha circumstances, and the aim of the director,

It is not 2 set 1law,

I have mentioned once that the actor Ay De inspired
during a techniecal rehearsal, 7This is very nossible because
during a technical rehearsal the actor's soul feels free, and
this is the moment when inspiration cones more often than
otherwisge. If inspiration comes, everyone will undarstand
that you are acting bLecause you have somne inspiration. Iut
what is not allowed is half-doins, nalf-acting, half-technical.
This is very disturbing for us. Of course aueh rules are
relative, because they nust be flaxible, but this is the idea

0f the technical rehearsal,



