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IFAJEDY = HAMA = S1YLL

LEADLS QUESTICHS

ILE DIVIOZD CCLSCICUSHEIS = LEHUVISATICH
rO1h13 ALD FAL3IS

1HZ ACICR®3 ANFLZUR (FAlZ DR GAVUT)
LNCCRICRATION = LIANTERIAZTALLLL

JRECICR = ACILE = AULTHOR REIATICHSHLS
FATURALISY = AFALISH = SIYLLZATILN = STV LLISA
DQEVEILINENT CF 11T METHCD

Shotew Care

:tlniiinvltr

feyerkold

Anton Chethoy = The Therry Croeard
cootha

TRASEDY = L AN = S1YLZ

The differerce tetwesn tragely ard dra=a ls that ore
is very Nuian (draza), ard the other lo Yeyord the hulan (trasely).
In 1eting tragedy we zust corsider Jersors who are actliyg ln
1t a3 bYelng half iods, half devils, but rot quite huzan, Lhe
roal huzan paychols<y 13 only ziven In drana, for exazple Itaen,
Strirdbers, Chekrovy = all dra=a. Jut Mllodirn 19 atsolute
tratady, in whilch <o 200 flcures ard deeds ard atzasphores out
af the huzan werld, teyond the huzan, out af tha huzan %o keavan
ar %o hell., iherefere trazody 19 auch a wlde world, and the

aver-world ard the urder-world aust te craated by us,

AL QVESTLILE S

by leadlrs quastlers we ean thls ls laasliatlon led
By the directsr. ihe directsr daka you t2 zee thle 2r that
in your Iaargiration = thoso are laadli.; questlors becauss ecach

task that the Jdirector <lvea jyou In laaslcation L3 rothle; =ore
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than quaaticnleg your laaglraticn. ihe lz=eces arise as a reasult
of this “questlonlig’ Jor‘exzaaples ses an 0ld serson Jdressed
in black...thla ls a very corcrete questlon. with traglc eyes...

thiz 13 alse a concrote guestlon.

AERMEARSAL 1IAN I THE BCLIJAYS)

2ueatlony  Are wa to conslder the ele=ent of tine ard a finlshed
produstion, and arrarge our tlme in that way?

Argwers It would be better to leave the questlon of the actual
tize ontlrely, ard only laazlne what you would do in recard

to retoaralns In a very orraniec way, ierkars 1t would Le
desirable, at the and of the third ter3, to show sosething to
an audlence. If we declde In this way then perhaps we will
dlvlde the g;roups and sketches, and ;repare one of thea zore
quickly, Jut this aust not have any 1afluerce on the director's
creation of the plan for rehearslirg = 1t must %e 3ore an artistle
plar, than a stage =arater's slan,

cyeations Is it all rlght ts talk t5 yourself while astlrs?
Anavwers Cf course, I <o 1t always and nary aootors do this,

Zut thlo 13 nothlr: other than a kird of lrnrer Llrcorgoration

of all I have zeen in ny lzaglratlon = a kxilnd of statezert,

1t 1o sozethlng which erystallizes irelde and 1t 13 a real

roceaslty, It beco=es very or:anle.

LS JLVISED QUi e lilai a0
U20%42001  4hen a rfart i1s fully relearzed aid ready for jer-

for=areca, do you, as you play i1, lave the l=ace af yaur
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character “efore your oyo, or have jyou 3te;;ed lralde it7
Arawer: 1hat ls why wo have 1zailratlon ard irsplratioen. ihe
Llaa-iration 13 that with «hlch we 3uat astart, ard tke gecard
atace la what we call irspiration. what you kave i=a:lres,
before you ¢5 1t, disaprears but 1t la aszeshere ard It works
in you, throuzh you, when 1t 1o 19 so0re before you it dls-
appoars, and this ls the aost beautiful =ozent, when the actor
feols, for the flrst tlae, that the l=a:e dloaproars tut it

13 1n hla,

gueatlons Do you mean that ornce you have lrcorporated an laaco
thorouchly you don't ses it ocutaldae?

Acgwers Zefore you are ready to be lrnaplred, bvefore you are
ready for Lit, youlave 1o ses 1t, you =yt cee it before you.

I have rehearsed with ay partrers, having twny coraclousregses,
ard [ have seen ay lsase contlruously. Iy speaking with »y
partner I have really trled %o Incorporate thls lazage which I
have ceen sozewhere contlruously., [t was very difficult In
the bezlnnlns, but later oen I found that thls was the rii:ht
way,

If you are able %o divide your carasiavaraze in tws
arty, 1t ls rizht, [(hen comesm the =s3ent when you %Wrow ithat
so=athirng has kaprened, and then you Ye:ln to lagroviae, If
Jou have jyour laa<e Ilrnglde jyou, after jyou lave had Lt 333ewhere,
then this la the only way %o lazrovice [resly Jdurlre actinr:.
~ecauge 1f you Fhave [3% seen your laace, or croated it efore,

you wlll ba coapelled <a 22 aae falalfleatlon with your %ody,
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your volce, coatuze, =ake=up, otc., Sut x2y are dead, jou have
raver created or iunglnnl'nhdruthlng can lnanire you or coze
Into your artiatic soul, lut If you are zatlent arouth to
creats the l=aze In front of yeu or around you, then 1t «111
cote of 1taelf, and yosu will e adle to laprovioe, iothlng

g iwroaslble, you rave everything at your dlanssal., Tou ¢an
nlay your scere in ore 2lrute or in forty alrnutes, tecausze thls
other peraon 13 irslde you and irnsnlrea you. You have only to
abtserve arnd follew, and nothlry a2ore.

e 1 In apeakxing of the first =czent when you 30¢ jour=
10lf, ds you =2ean that thls was your l=aze, or your coracloua-
neaa?

Arawary It wom 2a%th the laaze ard the conocleousnesa., Jy

. v aresm, 1 zet the foellr: that [ ax every-
whera = 1ln the audlence roca, tehlrd the atase, everywhers,

‘_"Ilu 1_--
It 13 =y hadlt o have Ltabe

.':ﬁtg ae, ln front of =e,; Zutl the
corsclouanens la there, [If the dlreoctora can Jdlvlde the con=
sclousnoas and lead the meters, telrs alvays coraseclous of a
floure alttine 1a the audlence rooa, then the poerforzarce will

bo for t:a audlonce.

fCLATS ALD T AVSEON

eatysne  Atout polntasy  when oro 13 asked to Justiliy a ;olae,
auat thora Se so=a jeycholosleal Juatlflcatlon for Lie

lrawarr  Lha polut Ls moant erly to wrleg arder. .othleg oare,

[t I3 ara af the lattors fron whleh the ward “rhytha® la farmed.
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The lesa nocasalty yeu havae, tha =ore you wlll exerclse the
feelics for -olnta, btecavse'lf a ;olnt {3 recessary jau 434t
exerclze arythins. ihe juatiflicatrlon ls saly order, othirg

4sre. If ysu want to Sring order, 1t 13 rothlng other than
=gint, <hon you are <alrg Lt you are Jolr 3ozethlng paycho-
losical at the zaze tlawe,

cye=tlene  fust the rolnt e Justified jaycholo-slcally when

you are actins on the ataje?

Argears 8. “he zalnt only brinss order, Jor exasaples I

have to rtun around sozethirs very quladgy. 10 I lrtreduce jolita
{1t will Se =such oasler. [ den't hava to Juatilly thea. TYou

sust fustlfy a pause, but polnts have ro algnlflcance = only
srder, .muges can bSe very s=all, but if they are full of al;-
nlficarca they are jauses, rat palnts, 2er jyou have agted
za=ethins the audlerce willl sjeax abeout your actling, reaeaberlryg
all your pauses but never a ;olnt. I she aullerce Zeslealers

your =~oints 1t acars that the actor was 1ot sklllful erouzh,

or that the rolnt had becozs a pause, .he Z2lng has po als=

nlficarca, while the rausas nust be fyll of slinificarnce,

Zuagtlcny ke jrabdlea of having to take a toy's ;art whea you

are a ~irl, as we have %o Jo In 2%, Jong for listance, faur
=are 13 ¢loar But withln yourself there lo a dlvlalon,

Arguazs  his 13 a partleular case tecause ln actlng a =ale
=art a ~irl has ro connectlion wlth 1t = there la re Juogtification
for 1t, therafara, your rature i3 ajalrat lt. Jut 1f you will

l=a-lns that you have a reagan 0 4o thls, then your canfllet
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wlll “e ataryed 4l 2rca,

k]
ACTCA'S AL IELR = RAMIE = TAVUT = "FNPLOI™:

ihere 13 always the question of "anpleur® (rand] =
the notor i3 li=lted in the roles he can plnju? Ghere ls always
thia feellnys of ~aapleur® = far inatance, I L try ta play a
certaln part «hich ls beyond =y rance [ wlll always have thls
feelln;: that 1l carsot Justify the role. If ho=ep wn3 a llittle
craty, perhapra [ could act the part, <r, 1f I had to play iIn
a olitical (propazanda) play, 1t would be iapossible for =e.
Even 1f I wore glven a beautlful part, Il could rot act 1it,
because 1t lo acalnst ny bellefo, acalrst ay consclence, agalrst
everything In me, Cr, if I were glven a part which had ro

al/niflearce, 1 would rot e adle ta act it,

LCLREICRATICH

lhereo aroe =any sources flor such canfllecte, I we
proak about the problea theoretically, we 2ay say that we have
to play the laare in accordarce wilth our abilitles = but rot
00 auvch. 4o auat, of course, iry to flrd ln our bdody, in
our goul, posaibilitles %3 re-create ocurselves so *hat the
i=ae can te lrcorperated. It la always very lutereatliy for
the audlerce %2 gJee the actor tranaform hio vature to auch an
extent that he shows that ke has really Jdore zc=ethlnz. Lhe
prirelple whleh poverrns the theatre 1o Jrarce, and ln serzacy
aspoclally = that tke astor asts all hls parts Just a3 ke l»o

orn = 1t 13 35 conceltod, zo -oar, %that there las rothirnz to s,
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LiSEroRNAN LN W8 s T L
"\ Ffrench aotar

~horn 1 aaw[fanoid/ for tre firat tize, L thou,nt
1t was vory okilful ectln:, and I olzorved low flre thls actar
could manase hls =carg 2l exrrozslon. ut when 1 saw his
araln ln another play, Lo wans tha 3810 16rcoa., i hal dsie
0thins = he was %arrn 11ke that, «hy 13 ko an actor? e ecould
te a teacher, a coujurer, anythl.:, Lut aly atould he a;pear
G the ztase and show hls jarantes® wors a.ud i:0thlii, of him gwny
L wernt to hla dresolig room each tl4e, ard suw klg Take=uyn,
1t waz oanly a llttle touch of Slue, 4l a llttle flesh calar
in the chosks = Bath tlies. 13 thls U.a Actor's rrofesslon?
L dan®t thick It la risht 1o take 20 aaally tho ,rofession
af the thaatre,

L ke« an actor i .usala «ra <az very stout. La
thousht ho was actiry: every tl=e 1n a Jifferant wiay, but Lt
“4ag only lu hls Lf=arlratlon = ke was tha zz=e =ach tilag, thls
raer fat =an. it L8 3asxethlrg ln our sature whleh 2axes ua
think that we are Joln: =¢re thas we ars, .lLe Jay to avold

thls 13 Yy scars of our cxerclees.

JIFZOWLKE = ACILh FEIATILSKL.a

Lusaticie let ua may that you are 3y ilrector, ard that i aa
ecting kFezeo. L fird ay iaace, ard we vo.li. ta rerearse, a.l
4 ve et rear 19 the jerforaace you oay to 28 tat W/ tlarag=
torlzatlan 1o rat icmea. low such ¢daee the autlhar lve tho

asul 15 the chlaracter? cCar two uctara act e chAaragcter dlflereiniy,
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or 2uat thay rava 3lzllar craracterlzatlona?

Al Asara a1lat, 2:d all af' Shakesreaze's ,laya can te acteld
{n =ary Alfferont ways, Jor a real artlot o role can e
actol Aifferastly forsiy tlzes, .Jui iia llrecter zudt rever
cay %o *te actar, ttat is rot.caa3. .ur Jdirectors will fever
o that, .oy will always try to fl:d tle way %o the third
1=a.:0 whiech can be satisfasctory for Doth the agtar ad the
direetar,

A%t tke 3a=s tlse Lt mpava trat tle Jdirectar uat
always 3ay what he wanty, ard 1% wlll alvajys Lo rl:ht Logauze
*ta aziir's rature 13 30 flexltlo. Stardislawvsiy was vauy rule
L+ .19 way, e would say, *1lt lo w0t worth trreoforge,”
ard 2z A result tre actar 133t hla pover, Stalslavaey 13 a
very 924 Alreater ard aectsr, ani the &reatcr of tre =athad,
=ut 23 & “eacker ko 13 ataolutely wring. .o cat ravar foel
the 30ul of rle pupll. vor iz Jojchole.y everjtaly waa lLla
ru-ll, sven the sliest xetory Lrd a3irszioa ware 3rly ,uzlls.
ils attlitule was, [ kiow everythln: aid y2u wrow =sthlns,”
ard *xl3 quallty Yilled very zuch li sur siuls, aid tharelore
al=zaat all »f us rated tho aethod.

Lhe first 2etred in the theatro was lve: by Stailse
lavaty = le hzg =aile the flrat attespt, Jut tho marrer i
shich he cave 1t was a real terture. *bg fra-egtor “erorpl
was guch a toreure. «Faas wa tecarn 10 3j¢aX a:o werd te would

erys “3%nl it lo rot warth throeejerce,” el U9 LTI
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atand bafera hla eaxpty, “acauze Jurlng 1ke relearsal t-e actar
aust rot be atoprzel 1o auch'a zude «ay. :Xen 13 % asrdered

13 3tart tho 3ave gzall oloce Jlfteen tlizma, 1hls 13 1ot Lha
rlzoht wag.  Jocause we 1lied 3taclslyvdiy - he s a very saft
asd 1laviry zarzan and e trissz 1o e very atsong = Lt dlsturted

us very auch,

YOVERTUR = AULIOD FELATICNI L
o ot If tho authsr kas hls own Jeflnite fdeas adout tre
rlay he has writton, ard ras his lrapiration which ke wants
to carry throush, 1t et %e very hard for hla 1o ses his play
tolrg directod In an entlrely dlfforent wsay,

I love thea nore.
Acgwerr» Yoz, but I have =ore ays;athy alth the astors/d It
13 u quaation of to whea you delong. .lLe case 1n which tre
autror la algo the director 1a the beat. .hat la what we ares
trylng ta 23, “e aust eoablre these thln g which really Lo-
lars t5 the atale performarce, (ke rature of tto thesatre
requiras that this te orae thinz = Lt suat %o. .he thsatre la
tli.e thsatrs, and wo are r5%t aslaves %5 cur autlors. 1I1f L aa
to Te a 7lave, then tetter lat =e have ay -rtivate life, ad

Pranch actor did

ASt 33 the foaous/ and earn <y 2oney, Yut 1t will not e 1y
wrole 1lfe, Ay uhole Yeln:, 1he aotor aust have scte rloh'a
to create [reoly., hea L road Shakes;oare 1 llke %¢ enjay
avery word, >ut when I tezin to gzt then I Lave the rignt ta
chanse sceres ard 1ir23, Secauze L %allove Lo tre %heatrs =3re

tran 1In anyihins elae, «ron llteraturs 25793 1545 the thoatrs
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t wuat ta under tha sawer of the dlrectorp,

Ly thla corneetlsd I axrae with leyerkold wlen Feo
annaurcad ln Jfcocaw that he was “ile autlor of the perfar=ance.”
+a9 }ag takon g:zze worda of Uogol's Lla Inszeotus aperal, and
%o Las alded soze.t obody before would dare %o do thie, but
he ra3 Jdone 1t and that lo right Lecauce Le Yelleves hlzszoelf
to e tho author af tle porfor=ance, hls.la the theatre =
nat Just followlnz the author*s casycholosy., I den't btellave
in the autlor's soyclols;y, Lecavsze very oflan when ha wrltea
ro cl<s in his eaall reca, and this la rot tho roycholopy whieh
~y 40 an actor, 231 adble %o develop 2n Lhe 3taje. L will tell
hia what paycholozy 1 aust daveloyp, having ore thousard peonle
talero =0l ihis 1a another ;oychalogy, ataclulely.

i know one author who, when readlng his play = not
a vory pood ona = cried ovor lt. Jor z=e the slay wus nothin: -
hia crylng lace “as auch acre latereatln;. .hia lo the Alfforenca
in tho ;oyeholezy of the author and the agter. 1he aster los
Apthor dizaralon = a llving audlerce taleza hi=, for whaa he
quat =ove and ajeak, Lrersfore, tha jaychalosy and liter=
rretation of the auther ls, for the acter, only sug.catlona
ind rathing: more. 1 would li%o to pzal the auther, Yut rot
agt wkat Lo wants., sorlaye we will seet 2any erealez whlle
trylns to do thia, %ut [ a3 10t atle ::r.c.a arytulns olse,

L toll you fvardly ard lonestly that 1 you try %o

bo abollont o0 the authar, =e «11l .o lu wwo (lfferoint: waya,



s Lhoklav Aasril 2, 1337

1t 1 ta3 2:y ardl alavizh, Lf, as an actar, you 210 1l love

wlth z330 ;auticulmsr wuthorg you ¢an follow Lla as clazely

ag you want = itore ls nst contradletlon = tut I fan't want

tha astar to 0 foreod by the autkai. <f you wlah %9 follow
tre autlor, woll ard ~cod, Sut 1t i3 & _zeat delunlon to Whlrk
that you are agtlry ln accardarce wlth ke author®a laaclratian,
+ 13 1ot ;n::lblu.

s Will =aentlen watiher cazer vher Anton Chelihov
wreto Sta Chorry retncd ard traught 1t %o Stardelavsiy, one
af tle Tlrures was wrone 1o a ceartaln vay. aon a very clited
agtor Se. o to acs the jast in ore ¢f tho rorearcals, La
i3, frovised vl re-created the jart 22 tlal Lt =a3 autlrely
clL;8e31%0, oad Clekloy «<as very hap,¥s 4@ wiate words for hla
1n big direction, wd both auther atad aotzr «“ere very hapry.
it wags ;osalble to 2o thla “Secause both vera go talented, %2
dltel that they could wileraiasd cacl. ctler at once, and it
“iz a roat plensure ta te atle ts lel; cach other,

Thas in what we are iryli.: 1o J¢ i aur schsel,

70 ta absolutely free wnd ojen to otoa aroiher = that le the
oaly say. 4+ Jon't dory the author, 1 zaly waud kia to lave
wrattor attitude af aind towards the <koatre., 113 <uat be
ptarted froa the very tajglinde, as we are doli:, and ;erhass
we will fiid so=o authers whe will w.deratand us and coze ta
woik witl Lo, g PLidiss of words 1a a 3 =2clal Al wud I

nusa 3uel, scal autloro well zZa=e o 3. L der'l Jary thaa,
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CATU AL LST AL T AT 1M

Aynetlemr Sonull you axslaly ithe llfferarnce Satwaen tha raturale
fatle an! ror-raturallatle anprsach.

Agrarty  Tha raturallatle thaatre and raturallatle are in  eneral
1a sryl=: %3 2337030 Jaflnlts sleianta which ara arcund us,

in gur llves, in osur faxllles, ste. %0 ccablne then mare or
lezz cloverly, thls i3 a raturallatie %i:d of 3lay. The ron

or rnot raturallatic approach asars that froa 1ralds we have

40 ra=croata thlrnos whlch ars slver usz by rature., 1 aean by

thia that wa havs, for irstacce, %2 To=graatc a ctalr ln accorda.ce

with Zon Julxate,. 1% 13 ra lomgar raturalistie, %ut this aust
he Jond frea iralde, frea the paycrologleal tasture whilch pane=
tratos averythlngs, oo that tho chalr 1la =2 Jsn-or a raturaliastic
=Tl
"he Best way 13 to 1lluatrate, Jor Ilratarce, ina

naturallatic wmy [ 2lace 3939thling: en the chalr =0 that 1t can
“a %aard, and trere will o a yeastilsn *o 1%, Jaturallizsy andg
r1allsq are twy very different thlr3., . aturallaa ls abtszelutely
flat, In roallaq, auch a3 in 22118, tho sowora of the aazth
asirit, 1t 13 not naturallstle because 1t raa ta la wlith satura,
but it 13 realistic tecauzs Joetilhe ballovel in the exlaterca

af thia goirit, I7 we tellove Iu tre anirltual warll arma in
atritual Selnza, ard wo zorfor thoga Salc:a la falry tales
il nysterlen, thla la purs raallas, tocauss L5 ve don*t Le=
1lova 1 1t wa qust 3t tauch L1t, Jut this 13 raalliy wklah

ha3 natiiln: ta ds with raturnllsa. 1 <y Fave -12dltatoed o
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argels, we can recfora an aryzel In a very real Y.
\

STYLIZATIN N,

“hera 1as erotrer way, that of giylizatlsn, =-en we
:dve 1070 very dry and dead thlrso In the forw of a al:on = a
8lzn far ssmethlns, Jut the questlon arlses, why raot the thirz
1t3elf? In the warld, ayatols have n Teat sisniflcarce, but
In art 1t 12 a sraat nlatake *s *14a tro Iifl tahird a ayabel,
vwhich l3 rot tha 1ife Lteslf, Ysu can masx tFe 11fe - the =5ra
thirsa which are “etwesen yeu ard tha thilrz, *%a =sre teautiful
it will %o = %But der't 4a 1t with a 37=%0! w“lech doos rot 3ask,
darcerz {ren I[ndla are danelrz the cymbal Lt201f = this 1s arother
*hirgy 1 llko syabols and adalre thes, I you <ake the ayabel of
the orake yru wlll rind that it la 30 ol-niffeant, 2o laap, Sut
hew can we =erfora this nnalu?ﬁ It 13 rot art, 1t {3 arother
realn of sur 1ife, rerla-s relirlong, ard 1% zust re=aln 1n
the rellzious reala, =out irf tre aybs1 tg acted out, thea It

beeszns art, :erhara every syabol carret oo thils,

[ find, vory cblectlvely, that thls *er= you have
{arroved 3¢ =uch that Lt carrot e ccarated with *heg firat
ter=a, and eo [ oay oedtys *a you, Selne® vary arry, ! “wow
o9 cacrats atout cach one of yeu, ard L wiew trat we “ave
Aale really 1 rea®, TeaAt jmo.xoca, You bave tau kt =a very

Iuch rew “nowledrse froa you, ard Faw yeu Fave warval *as beea
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very loztroctlvy for ze, 258 1 cave this taek *o ysu in arotker
fora., .herel:roe I thli% 1At a9 Xraw 5o 1ha® our Yetkrad ls
-0 2ora a Joke, Lut 13 la roally sur Metrod tecauze we have
oxplored thiag Method togotler, You Xrow thas =y 1170 tefore

L cowlero could not lve =o the crarce %3 2771y this ¥Yelkad,
ard only 'r, and “rs, Llnhligt ood Ceatrlco Rave clven =e the
pesalbility t¢ try thim “etled 1n reality.. 1 carrot re;ay

thea for this wiltlout you = <o ace ex;larliy; thla ¥Watksd ta=
sether a.d, therafore, you are %zaclin: 3s 23 I =1 teachln:

6 hlldron, eodbye. e

¥ou. ot l3 sur _reat werk tazothor.
hag s« oo veiy g Pehai g



