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PSYCHOLOGICAY, GESTURE
 RHYTHUICAL LAWS
_FEELING. O THE WHOLE

Seenes f»on Picrwiﬂki

PSYGHQLGGICAL GESTURE$

| Thnru aro nzny'diffnrcnﬁ wayﬂ to apply “tho psycho-
lngiunl gcﬂturo. but at this monent, 1% iﬂ tho Eggnhalngg;
and you can,apply'ﬁt juut 21e! yuu 1ika. You can have many
resturuu fur the seene, or you can do the-vholo geone on tho

ono gunﬁure because 1% 1o the ngnholnpv*WQ gra uanking ONe

_Fnr 1nstﬂncu. tory'ts X a-long, eﬁpnnding.gesturc. whiln Joa

hag tho guntura of rocking on o' very big wave - pleagant
racking.' San hau u?c gq;ﬁurn,nf £izing many, many spall
gerews anﬁ'briﬂﬁiﬁg'%hcm;in ¢rd¢r;- |

~ In tho Gcﬂna_bntwnqp;JLpglo and Tupman, Jingle hao
tho gugturd of malﬁing_dﬂfinitn gﬂﬂturgﬁ and ‘shapod.  Tupmin
haﬁltho quality of *trehuﬂﬁﬂ thinhing. Ha is trying to

_grasp, to undersctand what Jinﬂle i3 gpeaking adbout. Fron

"nat a look,” wmtil "I will," take the condi*ien"thnt you aro
huilding a small buildlng'whlch is higharnand,highnr and finer
and fincr until on thﬂ1fﬂp of it is .*Y wilil," from Tupnan.

| Whon Tupman £ayn, “Gtvd her my love,*" he takes tho
gcatura ag if he io cnvnring.samﬂhﬁdy with 2 verﬁiﬁbﬁ'varar.
Jinglnlaccﬂptﬂ all this wiﬁh_pleaﬁure- Tupnan im'in acntﬂﬁyﬁ
ﬂhan Jingloe £ayGs “Have yau....“ etes ' hen Jinglﬁ anya; 3Dnn't'

wurry. 111 take carc of hor,® it is again thoe muﬁding gﬂﬂtur0¢
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Jingle's gooturo vhen speaking to Joo 1o as AT ho.
iz torn bd;{:;ducn two things - ho ig heremd thore - psycholog-
$¢allye Vhon he cayg, “He is hore,® he has tho gesture of
putting conothing dﬁ‘;i‘};}l‘aaly in place - a £inal thing.

I ~In the ﬂcmﬁ_ botwoon Enily, Sncdgrass, and Tupnman,
Tupran 1o intorosted only in Joo ~ he 1o the dircctor of tho
porforminco fﬂr hin go that his love words to Emlly aro not
love words at all, it ic juat buoiness for the benefit of
Joos. Thoroeforo, Emily does not undersgtand him ot oll, Her
gooture for tho whole oecene ic ono of wido c::pnnﬂinﬂ.
Snodgrass has tho goesture of having a vory high stlek in his
hands, which he ic trying to push into the ecarth with diffi-
culty. Rachol's words are like fLirc-worka in thio goene,
Tupran doeo higc buoineoo with & cortaln pleasure, s if put-
ting ovorything in ordox, Sncdgrascs' business is a nmuch nore
intolloctunl one than an enotional onoes Tupman 1o 1like a
photographer - ho hog & certain abiliity to foresce the shapo
that nuat bo thoro,

In tho scenoe between Jingle and Rachel, Jingle
trios to display before Rachel many big thingao which he
throwg beforoe hor when he coys, "Have you convineed your-
g0lf?® Rachel in liko o small 1i¢tle cngine which gooa on -~
e very small, small enginc which is rovolving very quickly,
At tho monment when Jingle cayo, "You will take mo?”, overye :

thing bofore hor goen to piccese The wholo world crashes
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and & new world 1s bornes A new ideae It is like the logt
doys of Pompoll - a thunder otorm - everything folls in
plocen - it io o greoy trancition fronm this small engine
whieh she 4o go concentrated on, %o thio great cataclycns
Aftor Jingle hago crented all these big gesturces,
ho puta a very cmall red thing in front of Rachol. His
gogture is from the big to the small. Aftor, "Ah, Iirs
Jingle,® ha hag ogain tho mu?_ding gosturo, but with greoat
care and vory olowly., This gives tho icproasion 'F:hf.:Lt it is
a2 dangoroua business. ¢ For Rachol, during thio 'tlmo. whilo
Jingle ic speaking, 2ll that wags d!.n'turbﬁd end fﬁlling dovn

. baforo comos intio sceme kind of orders Af%or they run yp-

stairs,  thoy bogth have tho camo carceful r::aldlng gad*ﬁ'uru.
Vhon thoy ncu-P.’g.EI::fick. Rachel takes tho gosturo of falling
dom Into an abyén.a" Thio breaks the atmosphere of tho
night & the geandal beging. For Jingle also overything is
f£iniohed, and ho speake as ho wanta t6. He throvs ap={?
heavy thingg to tho h::::.vcnﬂ. ond bocomes immediately rudo

and loud, while Rachel f£alls more and mora into tho abyas,
In tho geeno botweon /&rébella and Vinklo thoroe ig

mora of tThe chaging businesao. nrapolla ig op.enly and honestly
looking for a man bofore Winkle r.ﬁﬁﬁoam, then she changea,
When he says, "Moo Arabella,™ ho '-dufinitaly blewe out tho
1igﬁt. 1. "Ha.® 2, Shoe gots tho idea of biowing out the
candles 3¢ She isc ready for hinm, "Ah!® tinkle's objective
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ig he wanto to embrace hers Arabella's objective Lo €0 bo
embraced - gho hag tho quality of an animal, a ¢iger.

Tho character of Stizzing ig gtill lacking tho
sufforing - oufforing for thoe whole worlds This 1o tho
--..-.,-.ﬂsﬂurca fra# whi¢h overything comoes, He cannot got fron of -

thig *.t:wéﬁ"i&-ﬁufforing. é_i:mbino the ovil opirit and tho
worid—ﬂuffurihg ~ £ind tho hniﬁhco botweoon tho twee Ho usoes
e at% ono tine and then the éthur. Another thing mugt dbe
thorae - ovorything mugt bo vague ~ ho protends to be & pro-
phot, liﬁu Mopeoe It cones through hin - ownfything through
hin « 4% ¢ not a porsennl thinge It conmes from above, liko
a vator pipas Tﬁu wator cones from abovey rung through hin
.and out - f;h:r‘c' io hiﬂ Inopiratione Aimyi:l the connoction
with tho highor vorid, Porhaps he only Soos on angol with
two winga, But it Lo tho highor world for him. Throo thinzs
ho must haves 14 VWorld oorrow - gufforinge 2. Anger - wrathe
3¢ Inopiration - voileds DLike a bad clorgyman, he ic a noge
gonger fxron heaven. Everything 1o veiled, and this makes
averything he sayo and doos greator m;u:l largoer bocauso God
io crying through hin -~ not hingeld, lIf you c¢an roally cry
~with tears, then you will got the real quality of tho higot,
the hypoerito. Thoy are alvways honest in o certain way, such
people, Thoy believa in what thoy do, and c¢an even cry real

teara. d

Scene ITI1Tg



He Chokhov August 21, 1939

Liston to tho scene as pooplo vho, have _tnﬁppnnr
on tho otage in a fow minutes. Tho feoling of truth 3is tho
bagio which wo must have for evorything, on top of which wo
can follow othor scuzgestions. In thisc way we will £0 on
much quicker. Tako it an ceriously ag you eon, Tha psycha-
logy of Stigeing is that of an inspired porscns Tha firgt
section is up ¢o tho pﬂigﬁ whore Rachel payg, "Iy brothor."®
Vhon Jinglo and Rachol onter Nraos Wollor®s inn, take tho
following conditiono. You aro both pursued. Concentrato on
your ﬁur_nuard and try to e here in the roonm with the Shope
herd and tho womon, but aboent-ninded, 8g it woro. Theiy
roal attnn‘tim ic comewhoro miles and nilea awvay. San nust
Inerecaco the quality of npy'lng and Insistonces Ho vanta. %o
I:nc"r wh..*i: thu huninmm 1g that ic going one Adq to Rachnl
~.and Jirl,:‘;ln o conditien 'Bhn atnosphere of thinking, longing,
ag 4T naturoe itself is in o $renondouy hurry, and thoy aro

ey 'l'.-'_'"li'!-".‘

caught up by it. The atnoophere 1o not o much intimato and
humran, but it is part of this hugo dinension, .. the quality of
2ging nature. The samo ig true of tho whola CCono, except
for the ends Tho hyrn and the inopiration alas cones i‘rﬁn
naturo,

Imagine tho air around you £illed with the atmog-
phere - £illed with thig mginﬁg thing around you, Don't try
to squeocze anything out of yourgelves - that would bo Vronge

Everything io in itremondous movement, In you and around you,
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If you will imagine this raging atmosphore truly, &ou'w.ill
bocono eithor ag omall ag a mouge or 2o big as King Loar,.

You will morgo with §t. Rochol will bocomo liko a mouse and
Jinglo 1iko King Lears B8%iggino takes the ntmogphoro oo
inspirations Ho ig always involved in it, throughout the wholo
geenas Tho thundoey utum io Ihiﬂ ingpiraticn. It forma a

cloud around hinm, il i alwayaipvalved L9 1t, throdshout tha

L

| Listen and rely upon 'Ehu atnn;zphhra.mid you will got
noxro mggen‘ticns than you will fron any dircotor in.tho world.

Liston to what the thunder otorm eon give you, and then you

wvays Alwvays imagine tho atmospheoro around you,

The thizd noment io when they cater tho roon and

* $he. lompo are 1its Evoryono concentrates on Jingle in an

atmosphore of Greas pasoion. Everycne has surrounded Jinglo,
not physically, but opirituclly, Theoy prosz hin to the wall
and keop hin thoros Everyone speaka with tension in the
genga- that if you move, you will be killed, After Rachel
gaygs, "I am fraec,® thore ia an opposito movements A big,
wido movenent - £ly ocut of the room « 2 big breath - then
back to hims The psoychological gesture is to pross gomeony.
to tho wall with such tension that if ho maken ono movo, -you
will k111 hime It will Do & muted thing.

Jingle hap the opposita thiﬁg_- ho igo prossed to

the r_m].l. thorofore, he io not aggressclive, but he da{éﬁdﬂ_

r_:.:'; :;'LL?

2o M3 got incpiration which will lead you in your own individusl.....
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himoolfs Hio gesture is onc of dufuhuﬁ. likeo a backward
"A® with palmo turned to them at hig throat. He hag this
genture of dofiance the whole timo. Then comes a gesturo
for everyono of sofiness and grbaﬁ'ﬂurrnw on, "I will write
out the chequo." It ig a geoture of burying a boloved

child., Tho geature of tension remning for Rachel and

Jinzgle. After, "Take him awayl®, the gesturo i one of

chort, quick jabs and dlowo. Tha puases ore very importany
heras B |
Evoryono goos away to watch Jingle depart, Rachel
and Pupmon remain aleney The gosture for both is oro of
clogeot embraco. Thu'whﬁln scene io psychologically 1ike
that. To thio gosturc add a quallty Qf vory great heat,

..The gesture of closec ecmbrace is one of a denﬁ;pﬂint - it is

ntatic; Vory, very, very hot and Intimate.

RHYTHMICAL LAVS

This otatic moment io very important., If wo vioro
to speak from the rhythnmical point of view, we would say that
wo have a contrast botween the scone of great novement, and
wo haveo brought this scene to & noment which is immovabla,.
This uge of a rhythmical law makes tho geceno nuch strongor.
One of the rhythmical lawgs which is extremely interesting
and very egtrong - if the thing goos on in accordance with
rhythmicé%laws. whﬂtever-tﬁéy are, they are all the things
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which wo zaw before, thoey becomo 2llive agnoin in o latoer noment,
Irmagine tho geconao of thunder gtorm and nmoving,
shouting paoople -~ 1f£ the geonce botweon Rachol and Tupman were
done in tho seme moving way, the scene which happened boforo
would dic out. = But when it ic dono in this inmovable way, the
provioun scone. comes ugain to the mind of the audience, and
it 4o horc. So thora ﬁru rhythnical neons to. proserve tho
ccenes which in tine aro gono -~ passed - have boen accomplisched.
Out of timo thoy can be brought backs And this is one of tho
nont important lavs in rhythnm. . Wo want o proaorva ovorything

[ R N2 S S Y

1

FEELING O THE'ﬁHOLEI -

Thio leads to unﬂthﬂr'rhythmicnl IEW'which.wn o
ag tho feoling of tho uhnln. If wo aro adble, by meano of
rhythny 0 koop ovorything which hag alrecady punﬂed.‘and o
bring it ﬂemnhnw'hnck.'wu give tho audioﬁea tho eppur&unity
to oxpericnea tho foul#ng of the whole = the audienco has
thu'whglu thing which hag alreadympssed -~ in one inotant all
ig pregont thoros |

Tho noxt moment - tho faurth - 13 when Plekwick gots
the lnﬁtar. Afﬁer thoy are sure that Jingle hag gone, Pick-
wick cones in to colloct his thingﬂ with Sam, who is vory
buninens-likn and satlisfled that he has saved the situation.
Then Plekwick reads the letter line by line. It is a most
frioendly sceﬁﬂ for éam. He is very fond of Pickwick - thoy
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are liko two brothers. Whdn Rachel and Tupran hear tho

volcags, thoy try to recolve tholr gesture - not cuddenly,

- but-ag Lf nothing has boon before, without any Jerking,

Tupman iﬂ .hﬁlf hero, half thore. Pickwick im half 4n hio
thoughts end half there - tho sccne $o unfiniched, Pleke
Jiclk &:nnat gtop hio nind going on about the lottor. Vardle
is vic;rﬂriauﬁ. He hag dono a1l tho buslineog, cherificed the
noneys dnd is ready to atart a nm':v 1ifoe
~ Tho scquence of the gehomo and the construction of
tha geene ig, firot the atmegphere of a raging ﬂtorﬁ_m which
- poecple are caught and are involved in. Ono porson gote inspire
ation from the ctorm. On thio geoturey Rachol and Jinglo
come in - tho wind blews them into tho roon - they arc actunlly
not In the room in their spirits - thoy are mlles and nileso
away, trying to oo and heny, and fool, and touch thoir pursucrdg,
vho are miles and mlles awvay from tho scenoe So tho business
here is vory abgent-ninded.
Thin the next nmoment comes - the storn increases,
tho pursuors are hﬂr.a -~ all thoco powers of storm and purguers
bring one big trew wave of storms Then tho gesture of tho
victin being pushed to the wall, then the second nonent when
it bvocomes a statie pressing to the wall., This changes to
tho third monment which ic the gesture of the zanme tonsion,
but with the soft qualities of sorrow in burying tho child.
After thic, whon VWardlo breaks the etmosphere, there E&gina

iy e

bt



o8F.4

normal, and reg@%ﬁf - 00 1€ poaploe woro wniking in o rogular

Mo Cholkhov Avgust 21, 1939

2 kind of boxing with short blowg and long poucaes in botwecon.,

- Aftor thio ¢ppﬂu tho hot, Intimdto ombracing gosturo botween

Rachel and fﬁpn:n.- Then tho lagt moment whon tho hot goscture
dicgolves intengidly, and the laot gosture ic chort, quiot,
torpo for miles ond niless The 100t noment ig when pauces
are ‘glowar dnd olcvoyr psychologlenlly, and &% halis on ono

arzosted momeat’ of Susponses



