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I hava cftcn asked mycolf what {¢ {o that attrects i3 0 nuch
King Loor, and 1 havo diceovered that it io tha cxtremo “theatricality® of tho
play. What 1o thero in i1t which cannot be "porfermaed® and shovm o tho
audicnco bgjj::e:ns ol tho ot ¢f tho theatto?  Nothingl In approcshing tho
play from 8o outer agpests, wo havo such theatrical offccto eo tho divisien
of tho kingdom, tho donunciotion of Cardelia, tho banishment of Iiom, tho
arising of ovil powces, tho troachesy of ono brother towards ansthor, tho
banichmont into tho hoath of Lear - who benished so many otharns tho growth
of tho thunderaterm throughout tho whelo niddlo part of tho play, tho great
King beeoming @ boggor, tho banished con ond voncrablo csurtics bocoming
hemeleso vwandercrs, tho moddeoning of Lenr, the blinding of Gloucastern
wars tho victory of ovil powors, tho rcunion of two bolngs wiho hed lost cach
othar, tho rotributicn meted cut by tho lawful sen wio wao banighed, tho death
of tho moot haloved baing aftor sho has beon faund again, the doath of tho
King himoolf; intriguos with lotters 3 duolo, skirmichos and brawls of all kinds,
cengplisceion and plets, tonse é::p:mﬁﬂn and vnospeoted rosulta, oto., ote.
Aro nc? thocoo cuter aspects enough to attract the attontlon and imagination of
the predueccr?

On looking deoper, ona secas how tho main thames are interwoven with

acch othor. Tho thome of Loar himsolf (roprosenting the archotypo of Man)
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starts with him oo o mighty, powcerful poagoscer of carthly goodo and rights,
who dostroys his ovm grandsur, commits a scrios of crimes, fallg into
nothinonooo ; gooo through great suficring , during which all tho wreags of
hio costistical naturo arc bumt cut and he finds a now spirit of lovo, cocol -
fico and dovotion; and, dying., shows symbolically tho stop cvor the throgh-
old of this world into tho not.

Thao othor thamo, tho interploy of evil powers, 1o given in tho tzagedy
in oxtromo ocutlino. Leoor's own childron boeemo his peroccuters and, (n tho
end, porsccuto and dastroy themsolvoo, as is tho debtiny of ovil powers.

Should no? tho directer bo ati=—=ted to a play in which {ouz different
_w_nilih? follovs ono another in quiclk nuﬂ_.mnninn? Tho vworld of tho mighty,

e e e e R T e ™ e, R il it

oarthly kingdom of Loar becoman tho vorld of choon, dootructien, Brutality,
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trcaochory, pain, teors, crios cnd cursoo.  Tho vwozld which (Sllows I8

attracts cur attenticn by its hollovmaog, enpiincag, and tho quistnogo which

is tho lull after tho storm of doastruction. 1o not tha loot world which arises

baforo ue in this tragedy ono of love, uplificd c=cticns and gpliritual satin-

faction? And doog not tho last touch ¢of Shakospeare's genius, givon in the

deoath of Cordolla and Lear, provido that wilich Ariatotlo termed tho *Catharais® ?
What moro can tho dircoter wich than tho varioty of chorceters which

aro given in the play? From tho oldost and wisost exxamplo of mankind -

Lear, to tho youngost, purcst, and stroengost human being - Cordolla. From

tho most ovil goenius ~ Edmund, to the most insignificant, sven humerous

scoundrel - Oswald. Who, more than the mun of tho theatra, can appreciate
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the rango of dimensions in tho text itself? From linos such as "Hear, Nature,
hear dear goddoss, hearl Suspond thy purpogo, if thou did*se intend . . . "
or "Blow, windsp,and crack your chooks, rage, blow . . . ." to tho werdso,
"Como, unbutton hero « « « . *; "Draw tho curtaing . . . , " "Lot mo not
stay a jot fordinner . . . . " From tho highost pootical concaption to tho
most simplo human things.

What doos tho director find, who gscaoks for theatrical qualities in
this uniquo tragedy? Ho finds thero our contempoerary fcolings, passions,
omotionn; our prooont thoughts, misfortuncs, mistakos, sing, righto, wrongs;
owr averyday impulcos, cheractera, ete., but mognified, increased, clarified,
turnced into orchotypoo by 8hakoopoere’s gonius. Ho gpoako about tho pagt
with the langucgoe of tho futuro, spcako iabout tho prosent with tho languago
of things leng gona and things which wo oy c:peet in tho futuro. Through

tho prism of Kinllfﬁ-_r_,' wo aro able to lech at cur procont catastrophic world

and to find within ourcelves tho point whcero wo can absorb both tho tragedy
of our proson? lifo and tho tragedy of tho imaginary lifo of Shakoapeare's

most noblo creation.



