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CHARACTERIZATIONS
PEELING OF TRUTH
TEIFPO

BRIDGES AND TRANSITICNS

Adventuron of Samuol Plelkuiek, Eaq.
CHARACTERIZATION ¢

For Jingle the light quality mugt alsrays bo thera,

but algo tho quality of boing rmagter of tho niﬁgntiun.'whatcvur
it ig¢ Vhen ho 1o not absorbed ond ubsusnng:by ﬁln imuginngy |
world, ho ig dominating and mastoring overy uituqﬁ@om. Vihen
ho ig obgeooed by hiu'innginnﬂion. ho 1o liko alcﬁild o0

s

agtonished by hio images as anyone - hu+nnv0r 1les the samo

wvay twices Ho doono not beasgt at all - ho belleves In what he

gayg. Ho does not want 4o rako an 1nprnnniﬁn by ﬁhaﬁing-nff -

ha onjoys hio imageo. Choose fron tho drawingo of the legs

and hands and arng for thig croative gpirit which io Jingle.

The whole ﬁiay-will bao divided into cortain vholes and incidonta.
Rachél nupﬁ try o find a qhnrautﬂr'whlch is 1like a

frightoned bird, but not 2 onall cne - & tall ono, like & crane

or & horon. Yory tall, and vory ottentive to everything. She

must entico Tupnmon absolutoely seriously. It ip aboolutely

gsorious for hor, and she muct gracp it immedintely or it will

bo too lato. Sheo 1o working on him.mora thaﬁ.ﬂnjaying hu:ﬂﬁlﬁ.
Scone IXI. This is the most important scone in tho

play bacause 2ll the lines are brought out here. All the

love thomen and all the throeads which will later bo developed

in the play. |
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Jingle mugt try to diccover what is going on in his
poul, and find out what it ia he wants. This will be the
dﬁjcctive farlhiu charactors Ho i3 tho first person in this
geane and nmugst be - if ho isme, tho play will fall to piccoes.
Othor ccenoo will not bo intoresting othorwise. VWhen we sec

s IV ATH ﬂpying-ﬂilcnﬁly.'wu.rucognign hin ag the mainspring. Hgﬁ’
pi&t ig divided in two ~ tho first part when he orientates
himﬂolf a:id tho seeond part when ha begins to be acting -
firat by opying and then by doing his works Heo ig very -con-
centrated beeduce ho plays & vory dangerous ganos l_

| ﬁﬁchq}_hﬂn sonething traglic in hor - all spinstors

“Wdﬁ;haﬁo ﬂﬂhothiﬁg ﬁragle.in thene Without. thio trngﬂﬁ{quality.
thoy would nnt'hﬁ npinntcrn._ Enily ioc o 1ittlo coward, but
thora io nathing tragic in horyg nﬁq 1o.a 1ittlo frightened
rabblt, ' 3 _

| There 1o one b%ﬁ "roonlight Sonata,® but in differ-
ent:ﬁgyﬂ. -Whén q;nglu and Rachel run away, cveryona comos
out of the bcerémﬂ and varioun places in o state ac though
thoy had beon asinap and cannot grappMﬂhﬁt i going on. Thay
cannot undoraotand In thoe deopest scnsgo. IThay aro lost entiroly,
and fun after Jinglo ﬁnd Rachel in. chnog, |

~ Scene III. This 1o a mystical ntnuﬂpherdfﬁihad

myutleiﬂm'in:which.Stiggins swvina., A myatical fug.';

Scene Ye In the Priascn. Theo psychology of Sam and
Frs Woller is that thoy hate Stlgging and are filicd with a
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deoixoe for rovenges In his progence they hnunqn difforent
pnppln . thﬁy undnrn%and-caﬁh other porfoctly - cloctric
npﬁrkn flying between thoem - thoy tako Stigging humoroualy,
and ot the samo timoe thoy hufo hin. Irge. Woller ia abzolutely
b;;nd. and ﬁhc thinks San and lire Yollor ara ginners becoause
thoy dn'ﬁot-rucngniﬁn tﬁa shepherd and the leador. |
Stigging doon not opeak his words pnrsﬂnuily - it
13 ag though tﬁny cone tﬁruuﬁh hin - he io bﬁgnd-with.nnuthnr
world. - It mugt como from hio heart, Imagine around hinm a
.groat halo - bony hando and body - ho fetually hap no bedy,

oy CTLY Ingpirationo - ﬂnall;brqﬁn,hﬂdy and very blz halo - he

imagines that there are rayso coming from his handg and oarmg -
a primitivo magleian. Ho opprocintes every one of hic nove-
nenta, .

- Krge Woller io like & lady of fortumo with a rare
velous bosom which sho carrics with dignity. -Shu is aboolutoly
sure of hersolf, and there isc o joy of life about hor. S8ho ig
a body without spirlt, just to Stigging is a spirit without

;gady.

) San and lir. Voller have the one objoctive - to beat
Stiggino - therefore, their humor is a little bittar. Hra.
Wellor and Stigginu rcprnﬂeﬁﬁ a couple - the law of oppositionc
... is cogential for them - polarity. Stigzing ig as if preaching
in the degert - naked,

Scene VI. This scene between Weller and Sanm about
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+he doath of Mro. Wellor io one in which the desire for

rovengae on Stiggins grovo.

FEELIHG OF TRUTH1

Tho fﬂoling of truth means to follaw cortain innor
suggeotione and not to act before you fool 1. ToO uct.ﬂnd_
reaet on things ﬁafnrd thic nomont meoang that there ioc no
faoling of truth. Loﬁ'thtngu go on and follow thnn in your
poychology s Thn fnnltng of truth requires that wo fu11n1 the
innexr vaica hofnra'wa-hngin.to net - then when tho nnmcnt
comoo, tho inner feoling of truth und.thu outor anting:ﬂlll
morge and run cueothly. Don't bo afraid of thu:;zcu betweecn
tho inncr-and cutcr acting, 1t will comu norc quiclly later
One |

Sceno AV ﬁha Court. VWhen the Barricter oppotra,
ho gpecaks to ﬁ?nryﬁnc, to tho wholo world, likeo a nhild.. Ho
thinks he hﬁﬂ soid gonothing vory impﬁrtant. very clevoxr. Ho
1ikes his busineos of opeaking. It lo o big pﬂycholcgical
avent for him - ho f£ishes for complimentn.hﬁn,opan—hnnrtcd
creature and with semething whieh rcoonbles thinking - gono-

v hing bntuann thinking and scoking ror-uurdh. He is round

liko a ball - he does not valk, he anmbles ﬂnd rolls - his
handg are gomchow round.
Vhon lirs. Bardell sings, it is with the joy of lifoc.

Thore are unpleasant mements with Tommy which spoil. the joy
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of 1life for her, ond she 18 quite charp towardso. the boy. She
io scorious when ghe speaks obout hor phyoleal condition.

Wihen San comonm, ghe ic absolutely open =~ all hor woman'sc wiles

~are thoro, and she io flirting very. oponlys Hroe Cluppinc io
'1ike o policcwonon who ﬂpﬁllﬂ-uvarythingm - With Hre Plekwick
ohe, Mru.lﬂardoll.~ip abgolutoly closcd and aﬂ&if_madapt. but

whgn,nhn rotlizos he o leaving, ahq.glfoB heroelf to him,

”hn tumpu iq nnt ﬂonuthing'whluh ﬂhuulﬂ aﬁop our

'_crcati?n opiri¢ - qui%ﬂ thu Gppnuitn - tho noro “Gu will
1Jéava1ﬁp the bachgraund, tho moro ahlﬂ you wiil ba to act
| wfﬁﬁaut hurrym whﬂn.tho hurry eﬂnuu. 1t mcand that you havo

clauad ynurnalvos to ﬁhiﬂ b:ukgrounﬂ. Tha tcnpo will be in
uur-puwur lf'wn focd lt'ﬂlth.our 1n3g1nﬂtiﬁn. |

;. EROXCLBORTT, TRALTTUINL

Inagiﬂa ﬁhu noment clﬂnrly and ut the same tino

‘1

- fnllaw tha bridgnu and ﬁrnnﬂitiwnu. one boing insplrod by the

;othnrmt

" BRIDGES AND TRANSITIONS:

Ag an examplo, tako thisc falry tale. There are four
tailors who have bncnmé tired of sitting and sewing. Thoy
got & great iIntorest for the world around them. One day <thoy
decide to stop this dull buniﬁhas and go out into tho world
and find happiness. So one norning thoy léavn their shop and
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ﬂtaft thelr venture. A% that monmont they f£ind that without
‘noodlea and cloth and thoir ﬂ%rﬁngu sitting position, thoy
fool vory lest - thoy fool thoy don't kmow what %o du:. Thoy
got a tromendous fear of being lnuﬁ in thiu tzido wurld, and
tho four. fool thoy becono nnu-nnlthcir fan granéi ‘Erﬁn thio
fear they got tho foeling that ana_qf then in lﬁnt. Thdﬁ
bogin to count cach othor, and they count only tﬁéﬁo:; the
]fgunﬁh ic ninslngl Thio frightcnﬂ thon, but.thnyfdnﬂﬁt ﬁﬁru
e lel;bgth othors . The bridges and ‘“ransitionu araoq .fhny' -
gtort out on their adventure - the feoling of being lost ~ the
feoling of coning elesor togother - and1thﬁn fhé feor that

e ey gy

ono of thon io loot,



