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| LﬂnJ Gf Gur gueots will ank why ua lnft England und

guVﬂrnnant af Englfnd infarmudinarﬁingtanﬁHﬂll that in the
cuﬂn af qn cmurgcncy, -all our schuol buildingu. the thcatrn

.nnd wnrknhopﬂ wauld ba imﬁndiw toly talon fron ug nnd uacd for

thuir*purpnmcﬂ. Thorufaru. wn'wnuld havo hnd'nﬂ plﬂcu in

'which to 1tvn and wurha Sucondlyg ﬁﬁﬂn o gat thiﬂ mcﬂnngu

| frun ﬁha gaﬂnrnrant. wo rcaliﬁad thnt ﬁhﬂ nzjority of nur

ﬂtdentu wurc.ﬂmarichnﬂ1 nnﬂ frﬂn thin w70 gnt tho iﬂuu nf

;coning:ta‘hmarica; t0 go ﬁn.with ﬂur~uarh. Yo could nnt Tind

‘any'rcanﬂn why wo ghould stnp. bus. uan ted to ga ons

FEELING OF TRUTH AND JUSTIFICATION3S e

| Cancentrata again on these 0 things. In nnch.uf
ug is burning-twn £lanen, juﬂtificntiﬂnpand fuuling and dosiro
for truths Not naturalistic truth, but truth in cvory fantasy.
When you creato*a prodigiouﬂ drégon. it is ndt nuturalintic,

- but it can be truthful. 7hhu feeling of truth is nut a foeling

of stiff, natural thinga. Renlity and naturalism oire tﬁn
different thingﬂ, For me, ﬂn:angnl is uhsolutely real, hut it

 i5 not natural because an angel is 2 supornaturel beinge iy

creftive world hag reality. Evorything can be truthful, whether
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1%t 1o natural or fantocy. Gootho, in_ gpeaking of tho oxnact
iragination, says that the imagination iz just as oznet as @
gsclontifio statements Tho inagination and fontasy can and
rust bo cxacte ' |

~.the othor flame which is burming in ug, is the abil-
Aty to jJuotify overythinge The cholir or tho table den't neod
to bo ,juﬁ*tific’d becauoe thoy are %ﬁarn. but creative thin:gn.
guch ag drogong,e have to bo .jui:;"'u.:!.ﬂc‘d' vecause the cnako of
lico can live thero in thio wurl-:i of fantocy and h::ginaﬂan
vory caoilye The onako of thig liying buﬂitiq&iﬁ can cono 1511‘%0
our iz:ng_lna-h!g.én, and preoduco thing‘ﬂ T_'Jl‘ltiﬁl'i__‘ﬂrﬂ wrong' bectugo
thoy are not justificd.

To Juotify ovorything which ig above and boyond
tableg and chairs, io dnd ability - a flome, as it wero,
burning in our creative soul - &nd thé ﬂ'acand thing' iag to
dovelop the feelinz of 4ruth, Tha foeling of truth will urgo
you to jusiify things. Things which ara Justiﬂcﬁ will alwayon
awaken your fooling of truth. Thoy aro wonderfully conncctod -
12 onc flamo burns, the othor does too, An unjuntiﬂﬁd thing
cannot be truthful, and & thing which is full of lies is not
justifiable, Ve can speak philosophically about what 1t
meang to have a feoling of tru’th; and how we can Jjustify fron
this ox that point of view, but this would be o vIong oppro2chs

We aro appealing to our creative instinu'h"[:a give ug
this feeling of truth and the ability to justify. If you will
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Inock ot tho door of your ercative spirit, and persistontly
aslk 1% to glve you thig feoling of truth and abllity to justify,
thon you will got those tuwo angvors - thoge two flomes will bo-
gin to burn. You will ignito theso two flames, without this
inmllnctual thing which can only antlysoe _ul}. youy cirqu"biva
offartﬁ,?'ﬁ gt ) x- - |
| ' It‘mﬁnfibﬂ a dccd, anc ﬁat af’nill--xjuutificutian “
naﬁ jﬁﬂt a concepts Tho fﬂalinﬁ uf truth.muﬁt bn a faut. not
a cnnungtu Thﬂ ﬂﬂma'wﬁﬁhfgrauphfﬂﬂ*tngﬁ g _art g |

' Yo uilllnppreach thc.anP prﬂbl .'af ’eul;ng cf—tru+h
and justificﬂticn.frﬂn.anﬂthﬂr*anglu, Un unn. nur~nutharﬂ to
dovolop thio £lioxibllity. gftnr ?hﬂ_authar has noen tho skoteh
porforned, he must bo ablo to ro-urito because ho has got now
idoag, and thm actora will.rﬂnnut tho nc1 ﬁﬂﬂ Ha'will got
botior tmd bnttar -qr:t;nnu. i€ the writnr tri.m 'tu grapn in thc:
otill dark world of the ckotchs Whore i tho ¢licax, for
Instance? It -ira righi: for thio secno to climb up 1o thia high

point taking so long to do 1%, or ohould 1%t bo shortaer, ote.,

otes Or the anfi-climaz ghould bo reached in anothor way por-

- hﬂpﬁ. Tho authnffmuﬂﬁ'gntitha gosture of the wholo pileturo -

thio 1o an invisible gesture - this gesturo must be true and
justified,

THE ACTOR®S BODY:
We have a great cnomy for these two marvelous flames

in our physical body. The body can be beautiful when it io
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developed, but when it is not, 1t ecan show lies and dreadful
thingg.. So wo h:we to fisht all 'tlmaa bodily diffioulticc,

-You can soe anwru in Ruspia whu...a foelings are vivid and n.livcr,

but when thoy ‘uegin to acth nmotimﬂﬂ tho audiancu .’LB cold and
untouched by thia vulcmg o of fnnlingﬂ; Thero seoma to be o

- cantmdiatinm-, Scemotines the bodles axe Eﬂ full of lies and
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different difficultios ond anmmd 'things, thn'b ‘shu audience

- will not got the actor's fealinga hocausu '&he body is between

his feeclings and the updicnna. 1ike a n_unne ‘walle ,

The actor connot ha ontho n‘f:;ge wi*ﬁ_huut having &
wolledoveloped .ﬁndy whiech will convey « not gtop - his fool-
ings to tho acudicneo. S0, to dwaldp_lﬂur :{j'cclingn.-trill; and
ir:ﬂgiﬁaﬁﬂn io ono _thiﬁg, and to &aybl_np cur body so that 1%
will not preciudo tha actor's ﬁpiri‘h.fﬁl- fetlon to the audlence,
is anothers.

Seretines the motor con Rivo such & tminad and devol-
oped bedy thag, although he may bo dead inﬂidu, his body ia
persuapives Both extrones are vrong, and vo are aiming to gob
the innﬁr lifu ag ntz*cngly ﬂuwlnpﬂd and the body as well

culd h'atcﬂ ag poooibles One of the things uhi.ch disturbs tho
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actor 1o the unnacosmry tension of thﬁ nugclegs, Our nuecles

arc Etlt:;*aya plgﬁ{ing cértﬁhi thingo ingide U, énd there ls such

a chans'which -ﬁo cannot ac‘mniiy gf:mp ﬁith ouf censolous minde |
This thing;{iiﬁ strongor than 4% chould be & the artiot uges

higs bedy ag hig inotrument. For tho ordinary porsen it nay

not matter, but for the actor it is anothor thing. \o must
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Ges. cun'&ml of our badioﬂ in as sudbtlo & vay ag possible.,

'Hn"t :mly thc prinitivo 'thins;' af raln.ﬁinﬂ uur uucclcﬂ. but

by ch:mging tho 1nnc:..1. chﬂon nnd rlu"'h: - thio nuat bo deno ._
ﬂubcc*mc.tnunly in o naro sub'blﬂ oy, for ammln. m:autl}izg
t:ri‘t.huut nuceloss but add %o it and mdr:rmtand it new mt only
as i‘roﬂing ﬂur nuzclm. bu'i: "aha cduend hw of all our muﬂnlnu

| Emd bodys

The budy must help the audience to get all the
actmr's 1deas It must be able 0 convey the actor's

feelings to the audience.



