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CHARAGTER I2ATIOK

CHARACTER IZATION:
Stiggiﬁn in the Frigont

Scone Vi

vihen Stiggins sings, "Work, work, work all way," he pro-
tendos to beo a 1littlo boy - a child., Ie is ﬁ cameleon, donstantly
changing. He beging in this scene as a judge - a person who has
- the powor 1o punish and lead people, very concrete and very strong,
He finishes with thig "VWork, work, work," quality, As he disappears
vie hear from afar this blgot gpeaking. Ho starts ag & man, ag a
leador and judge, and onds as an angel with winge, flying away,

- Wre. VWieller is psychologleally Stizging! mother - when
pecople laugh at him she feels real pain llke a mother -« she suffers
fur him - no one understands him dut her. Danger is everyvhero
around him - ho is like & hunted animal. !irg. Weller is congtantly
on the watch to defend him - 1like a mother with an ugly ohila. 1If
it is taken soriously, the humor will come.

In thig scene Sam has cone simple task - to find out whero
would be tho best place to knock and kick Stigeina. RPind out how
ho speaks with ilary, and then how he speaks with Stiggins, and this
will givo you tho whole diapason of tho part. This ig the contragt
on whichlavnrything is based, With Btigging Sam is absolutely
physically present, while with liaxry he hag the deepest psyochological

contact, but nothing physical. Psychologically he is with Mary, apd -

physically with Stigins,

Stigging has the quality of tremendous suffering, &
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Fe seldom gpeaks ln general - always implyir: something to someone,
Ars. Yellor has in her hands not only & child which she
vanta to protect but something which is ﬂomﬂhpw sacred, and

which she would defend fanatically,

Thu'ﬁriﬂan Sgenos

The secene beglng in the darknesas, with a wvolce which is
that of a human beilng in great despair. Aftor this soliloquy we
see the first gsigng of lifo - the figﬁres of the prisoners are secen
moving in an atmosphere of tragedys The following voices are heard:

1. A volce which groans and cories (Sam).
20 A crying wioman, |
3. A groaning volee which zoes on for years and years

| (Exrika),

L, A sobbing volce (3iddy).

5. A praying veoice in torrific tempo ~ a prayor which
began gome years ago ags a concentrated prayer, but
which has become more and more urgent and mechanical
as the person has become mad ({3lair).

These gounds grow to a creseendo in the followingz order:

1. Blair.
2, John,

3« Exrlka,
k, Bidd:fl

‘Brika beging after "coffin,” Biddy after “judzment,” Sam aftor "he
is gpnn." John'as voice must always be heard speaking the sollloquy,
AftﬂrlSaméu cursing +there nmust be a gongz - a rude, cynical, rather
gay priﬂﬁner's_aung. The offlcer gpeaks during the gong - an old
man speaking with contempt un; digparagment., Jinzgle sits leaning

azaingt the wall, in extreme degpalr,

sleeting boiween Flokwick and Jingle:
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Jingle has two lineg = one of qg?faring and one of ghame.
He puts a mask over the shame and covers lt by attempting to ¢lovin -
&Every glight and delicate velil of clowvning, He tries by whistling,
and winking, and joking to cover hlc sufferinz.

rickwick losesa himself in Jingle entirely, then he gradually
comesg to himself and becomes more and more strong and master of the
situation., He has a sgtrong inner power - when the catastrophe happens
he is the first to take command. At the end he is like a conductor -
gach glance and movement of the figure is like a command. Somewhore
in the chest is the quallty of Iiekwick - in this scene he has found
hig chest again, his presence of mind in this tragic situation, le
sits with his eyes filling with tezrs but with qulet face.

Both Plckwick and Jingle try to pratend that nothing is
going on, Jingle olaborates this quality of having a mask, a dig-
zuise to hide his suffering - instead of showing it in a primitive
form, hae doas it in thié disguised way. There will be once moment
when he will drop this mask. UWhen Fickwick's goodness overpowvers
him, and he no longer ncds to be ashamed,

Sam, in general, lg walking very freely throuzh life with-
out any fear, but he meets two things for the first time in his
life - a zirl such as ¥Mary, a good, pure, goy, healthy, innocent
zirl, and then the real gsufforing of this scoundrel who hag fallen
to the lowest depths and beging to suffer. 1Tike Pickwick, Sam loses
himgelf in Jingle, but the difference is that Zickwick 1ls a wise
man and he finds himgelf again, but Sam ig as if lost in Jinzle's

gsuffering., 1In thig scene we sece Sam when he has lost his quality
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of gelf agsurance, This ig one of the climaxes in the play.

Mrg, Bardell and Mr. Fors in Prison:

Sam and fir. Jickwic? drop thelr buginess with Jingle as

the nthera are heard approaching, and ilr. Fickwick goes away but
Sam 1g dravn to the scene., He is not seen but he hears.

Imagine that irs. Bardell is surrounded from the beginning
by a group of prisoners., She sensas that she nmust be careful in

this situation, she has a sort of "hunch,” but it is more curiosity

with a glight premonition of trouble, like a shadow. Fazg has the

psychology of a snake charmer in this scene - to keep iirs. Bardell
and lead her wih his oyes, BHra, Cluppins is like a rat or a mouse =
sha has an instinet for thiec dangerous situation which sho guesses
immediately. She is like a mouse trying to esecape, and ig every-
where but with 'irs. Bardell. o

I The prisoners speak among themselves = one hag compassion,
another is indifferent. Some words pags betweon them. At first

they are spread wldely around the group, but they gfaﬁually draw

‘;t-.‘r;l..., L

nearer and nearer, and at the end Fogg and the two women are gurrounded

by them. irs. Bardell must develop three stages - fear, noise, and

becoming petrified.

rrigon Scenas

dingle takes the beer glven by Sam ravenously, and ig
almost in a fainting state when he finishes Lt. Vhoen he says “good

fellow" about Fickwick he does not look at him, and forces baeck his

tears, rickwick from being very sad over Jinzle during the early
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part of tho scene, becomes his normal self and ig oven happy at
the end -~ an echo of the birthday mood.

Although Samuol ridicules Stiggins with his demonstration
of friondship between the prisonera and himgelf and with his free
behaviour, he never touches Stiggins vhysically « the moment he
touches him physiecally tho tension ias destroyed. Tho farther he is
from Stizgins and the nearor to the prisongrs, the better. lic keeps
a cortdn distance even from Mrs. Weller., Samuol will always find
the right way, if he will recall tho cﬁntrast which 1g given in the
play between hig conncction with Mary ond his connaction with Stigzing -
ha hag the pﬂjcholagy'nf a porgon oltting in a circus taking in |
everything, and enjoying himgolf morc and more, o that at the aﬁd
he is full of gaiety and pleasurc,

drge Clupping dbecomes absolutely selfish and completoly
doserts Krs, Bardell when they are locked in tho prison - sho hag

no thought for anyono but horself,



