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IMPROVISATION
THE CREATIVE STATE
THE LIETHOD
CRITICISII OF LESSON BY A
STUDENT
Staniaglavaky
IHNFROVISATION

o will take o glmple improvisatlon and will tako
difforont grounds and will chango one after anothor as quickly
as pogasible, Tho secne io 2 small provinciel town in which
thig family liveos. Theoro comes into this dull provingial
town o roginent, ond sono of tho young officers vioit this
fanily. It 1o a Sunday mnrﬁing. the sun shinesc and in a
narvolously hoppy mood and tho atmegphore all the member of
tha fanily aro walting to groet tho officors. Everyono is
happy. Thon gradually tho sound of o thunderstora comon
nearor and nearoer. In tho oarly meorning a boy of fourtoen
vent for a walk and hag not yot come back, and thic disturbds
the nmemberg of the femily whogo only idea now hccumcﬁ. "Whore
is tho boy?"

Tho atmogphero changes ag the thunder gstorm gots
nearor and ve see that something distruba the fanily, al-
though they do not say anything about it to thelr guosts,
Finally ono of the meabers of the Lfanily gees out to find
tho boy, and at tho end of tho improvisation the porgon
appeara at the door and fallg in a failnt before ho can say

somifthing,
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Tho ncmborg of the family are: Hurd, Jeanne, Hary
Leo, HMary La, and Voodlqgy, and the nffiqern areo Potor, Blair,
Reno, John, Sam, Paul, and Alan. All the menmborg of tho
fanily aro vory friondly with cach othor, but there is a very

gtrango old. family nurgo who iz vory obstinate, and who hag

-8 vVery ﬂtrahgn charactor. She is vory excitable and wantsg

t0 bo the firgt porscon to be considered. Sha trics to show
off, ésyaeinlly on occaslons when it ig not necesoary.

The tagk iﬂ'GQQ}ffiﬂult ong. If I toll you that
the bagls for tho inprb?igﬁticn ic to bo characters, then
you muat £ind at onco gomothing and act the character with
full foelling of truth. If I t0ll you that it ig odbjecotive,
thon at onca you must bo quitc.conﬂoiouﬂ ag to what kind of
objeotivo you can ¢ako., The gcene is quite naturaligtio,
in tho style of Chokhov or Ibason,

Fron the point of view of being able teo take all
tho guggostiong i% was not good, but perhaps the young stu-
dents do not know gomo of tho thingg guch ag sigznificanco,
centor of intoroch ote., but it was not yot skillfull enough,
This attompt-hus ncrhaps holped you, but it was not what wo
think of as tho roal abillty to Jugzlo these basice thingg
ingide you. Thio exereiso nuat bo repeated many timos and
throuzh thig tromondous effoxt you will £inally get tho ability
To manage ingide you the wholo paychology - othorwise the wholo
Hethod ig as nothing,

Some bagls or grounds which you may take arces
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contact, radiation, feoling of 0ago, feeling of form, contor
of intercst, significanco, atmogphero, objective, characters,
group feoling, fooling of beauty, paychological gesturo,
radiation, style, feoling of the whole, Repeat the seenag,
finigh it on your owm, and thon leave the stage.

Tho creative stato io what wo arso aining at. Tho
whole llothed, cach point of 1%, hag boon taken from the work
of groat artists, Can you inagine a great artiot, o greoat
planigt, without radiation? Staniolaveky said that his Mothod
wag nothing more than pieking thinzs fronm other great artists,
analyzing the work of great artists and taking thcnn‘paintﬂ.

I have dono nothing othor than to eloborate it further, I
have added nothings I have only taka thoso points which oxist
in avery form of groat art.

hat are we doing day aftor day with our two plays?
Aro we really goinz to bo able to show then? if @o we simply
have to get all these points with all ocur will, with all our
concentration. Ve have to know the whole Method with our wholo
boinzg. It g esmontial, othorwise I feol thot We are grounde
leog - drovning, I feel I have no rizht to be hore beoecause
I have not fulfilled my preniso, Stop and ask yourself whero
ig the objeetive? Imagine a group of viorkers in a wire ropo
factory; the hot metal stroams throuzh and they must satch it
and turn it. Thu#'muﬂt know their business, and yet it gocmy

to us that we don't neced to Imow ours, Thig is not right; -
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vie.have a definito method and wa muat have a definito graasp
of it.

CRITICISM CI* A LESSON ON ATHMOSPHERE GIVEN BY A STUDENT (Veronica):
le ihé iaacon vag too intellectuals in giving a
lcaﬂon.ynu.must bo ﬂnncprnﬂd with tho question as to whothor
the otudonts follow you, In thic inutapco Veronlea gavo
hor ;daéﬂ quito cool and cold. The ability to glya a legoon
. inapur gongo meang -that you mugt opon youn heart to them rather
than o ;eqﬁiro then to follow you. Nevor uge tho wordo,
haiiuvo ;n it. Vo have other means, It io impoasible to
hclie?u when you ﬁra tuld_tn. IYﬂu nust approoch it {ron
othor pointas from the pnintlﬂfgﬂill- You can do gomothing,
but you cannot fedl somothing or bellievae gomothing by dveing
ordered to do sos ¥%e havo means which wlll lead ﬁu to gome=
thing which wa cﬂﬂlﬂgi
2. You havo opokon about things which tho ligw
Students cannot understand - for oxample, you spuku ﬁf the
goul pf tho play. Vhy ig it called the goul of tho play?
In what genge? I you ore going to oxplore atmosphore as the
ﬂpul of tho play or tho performance, thon you must explain
that tho spirit of tho porformanco is the line of action,
the theme, and tho body of the performmanee is what wo see and
“hear, but wo must not start with thig, This 1lg too much for
the How Stu&untﬂ.u

3. You have confused two things. You mentlon
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| iﬁﬁginﬂﬁion but you hava not defined vhat we must do with

it. You have a good imagiration, and if you will imasino thas
ydu; ﬁtudentﬂ are always now onos then it will givo you g

speclial epproach. It is not good to supposo that they know

‘sumething, .éau havo not ecxplained to thexm the important thing

whiah'iﬁ iow to manago the aimuﬂpherﬁ.‘ fou asked them to
take the atmogphore frtmﬁﬁha londseape and then to produce
its 3But we have a speelal tcnﬁniquo - if you have to inagino
the aimosphere you must imagine that it £ills the roon and
thon you must abgorb it. Tho Viholo process is dagsed on tho
will, not on tﬁa feoling or baliqff ‘Wh&n I hﬁva imagzined

tho atmogphero I nust gend itlout. fou nuat e clear ﬂbﬂutL‘
the subject, and clecarar about tho nu&ceanion. It wag too
Quick; it could not havoe boen undorgtlood, lot alono dono,

Tho teacher mugt havo an opon hears,



