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CHCICE CF ROLES BY STUDENTS
VISIONS

CHOICE P KCLES:

| I have agked you what parts you would like to play,
samatimes tho angwer has begn vague and gemetimes thore was
no angwer at all, “hig meuﬁu that you are not born as actors,
because this most important thing = what ny goul wants to oot -
is abgolutely aslcop. If I‘uhnnua a cortain profosgion it
meang that I have certaln visiong about it. But if I have
no vioiong it moans that I am still a baby and that I have
no ideas about ny futuro prnfcsﬂion. Wie have beoen togother
for go long that cortaln things should have been awakened
in“uur souls,

Cnee more I put tho quﬁstinn to you, the sano
quoestion, ¢lease analyze with your heart ratrer than your
head, what you aotually want to act. Ig it clear enoughg
has it hﬂcnﬁa a viglony hag 1t taken concrete shape? I do
not appeal to your h;uini you nust meditate on it as if trying
to find the angwor which ariges out of your wholeo beingg
gtanding before you ag a vigion. I daﬁ't really mean nodi-
tation, dut the character of the way of putting the quostion
before you ia a kind of mudifﬁfiun.

| For thosge parmnné Wwho 'have given mo o definito
anglior, ask your nature againg try to scee how nuch you ara
really awakoened ag a porgon who.is approaching hig future,

“o haveo certain plays which we are going to verform is ono
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thing; But I want to hear o professional voice gpoaking

to you. Flease try onco mores it must bo done quickly and
de¢igsivelyy please write down what you want to play. You
will;find iotg nf.playn and lots of partsi you may writo dovm
ag mun& pﬂrtﬂ.ﬂﬂ you wﬁnt._but you nmugt chﬁnsn 03i0 part ag

the most attractive to you, through which you will have tho

abillity to speak to your audionce - to say one word which you

have had for your whole lifo to toll your audicnce,

VISIORS COF THE FUTURE:

when you find thls one part from among tho others,
then chooso on¢ secoeno in thig one part, and this onc ocene
you nust underline, You must erystalise your vislon aboutb
vour futurc. If you hava ancther kind of vision about tho
play vhich hags not yot been written, pleoge vrite this down
and ddauribn it. Don't bo vaguos you nugt m;ku your idea
clear for yourself bocause it will opon oertaln thingo ingido

of you which will holp you to go on developing yourgelf,

THE FOUR DRCTHERS:

The ideal actor must have the féoling of tho wholo,
tha feeling of ease, of beauty and of form at all times, Une
lesg we gat this feeling that we arce usable to work without
these things, wo will naver bo able to rchearsa properly.
When we are bound by slow tompo, it is always a oizn that
sonothing is not ready inplde us. Everything which iz dono

clowly, without nocessity, means that the nature is not vat
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ready. VWherr the same +thing is done as quickly asz you want to

heve it dong, then it-iﬂ alroady a griat stop forward, TYou

augt knovw thisc,

Cur Fhantomss {Thﬂjoﬂn_ﬂﬁﬂﬂé:i

The escong with fhErmnmhar= The mother's objective
nust be thore vory strongly - "I want to arouso him." She io
full of will., Tho gon wants to hide his sufforing - it nust
be all inside, He iz only eble to bo freo and to be opon, to
ghow what ig geing on inside him with himgelf; therofore tho
:ightnare seene. o always runa away from anyone who triog
to opan himg he closea and runs avay. This is the explonation
of the iightimaro geconep he ig a very closed man, The mother

wanta to help himy and he is touched, but 2121 he wants fron
hor igs her hand,



