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ACTIVITY

JUSTIFICATICN AS GPFPOSED TG
EXAGGERAT IO

REHEARSING IN REALITY AND IN
THE IMAGINATICHN

STYLE=-TENPC

Criticism of the whole Spanish Eveningz plav:
There are a lot of things which we must elaborate, three

0f which I will tell you about:

ACTIVITY,

l, You must promise me quite dofinitely, that iﬁ spite of
all tho difficulties in your work, you will not lose the activity
which you have shown me up until today. You have worked and preparﬂd-
things and really dono something. If you lose this activity we can-
not go on, how I have gecen aftor two years that you are abla.tn
wWork, and now I require from you that you will always keep this
activity. If you loge it, it cannot be Justified and it will be a
ﬁnrnunul offence to me. I have spont two years of ny tlme to give
you everything I éan. and I could not understand why you were 8o
gaﬂsivn. but now I see that you can do it. If you stop this acti-
vity I will stop working with you. . I speak this out of the pain I
have had for two years, trying to get this activity.

JUSTIFICATION AS OFPPOSED TC EXAGGERATIONG

2, I will give you two tasks, which are for everybody.
Both of which appeal to your inner artigtic feeling, bocause what
concerns tho uutaf part of the porformance we will do togufhnr. The

directors will help you, the stage designers will help us to form
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the performance, and the musician will holp - all this will comc from
the outside, but theore are two things which only you as artists can
give from inside., So please tako these two thinge seriously.

Firgt: Dofinitely stop oxaggorating, because as long ag
you exaggerato and roly on this cheap oxzaggeration you will never
find tho comedys; you will never be funny., Then I will not bo
able to find the way into your gouls, becouse this exaggeration is
liko a thieck wall, through which no one can reach your innermost
souls, So you mugt tell yoursolves that from tho 1lth of rovember,
1938 wo have decided to stop exaggoration, whether it be in comedy,
trﬂgudy. or whatever, wo will stop thiz denial of tho feeling of
truth, wo will stop this oxaggeration,

vhen I tell you not to exasgerate that does not mean
you mugt trj-ta uge weak meang of oxpreasion. On the contrary, use
tho nost strong means of expression, but justify them by your psych-
ology. You mnéﬁéataf;mpusﬂihlo pocitlons and shout and do everything,
if they are juﬁtified by you, not by your director, bocause he
cannot holp you 1f i¢ ig not justificed from inside you. This is
the holy of holies for the actor, to be able to Justify evorything.
This ls your business and nobody ecan help you with it.

REHREARSING In REALITY ARD IN THE IMAGINATION

S0, humber 1 is acti#ity. and kumber 2 is no more exagger-
ation but justify evﬂrything. I would recommend you %o get this from
your imagination. You will rchearse your parts with your bodies

and your vaipas, but if you will include your imagination betwoen
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rchearsals, you will always be able to mect these difficulties, If

- you try to do something without having imagined it, your body and

your volce will lead you asgtray because you have not imagined your=-

gelf acting with truth.
Theso arc two things which nmust alwayu ba therec absolutoly -

roal rohearsing on theo gtasge with roal body and voice, and imaginary

gehﬁarninq in_your creative imagination, Thoy are the two parts

of one whole thing which will mako you mogters of your own soul.
So I would reocommond you to appeal to your imaegination day after
day., Take five or ton minutes or half an hour to bo cragzy with-
your parts, taking thig definlto scone or that one. You will have
done somothing on which your artistic goul will respond, and will

give you real good results,

STYLE-TEMEFQ:

J« This is not so digagtrous but it must be done ~ you
must get tho feellng for the ﬂtﬁlu. At present thoe tempo io absolute-
ly 1like AEschylus - and old Greok tragedy - and that makes the work
very hard for you, and for the direcector. You must find this tempo
Dy imagin;ng and producing the style. Theroforoe I hgva givon you
the style, to awakon in you this feeling of form and case, the butter-
fly, otc., E¥ach point was léading to a tremendous flying tempog
You know that tempo is not simply time, it ig different psychology.

The same scene in two different tempoe produces two differ-
ent gceneg, from the psychologlcal peint of view. 1t cannot be

otherwise. You cannot say the same thing in a quick tempo and a
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slow tempo without it bocomeinz a different thing at once, So look
upon this tempo as difforent psychology which 1 want you to under-
gtand through the style. VWhen you imagine your parts and sceneg in
tho real tempo, you will discover the recal psycholozgy of the play,
of the characterg, of the situations, ete, ILven 1f you have not
got tho words you can keep the tempo insido.

When wo have not yet got the feellng of the stylo of tha
play, tho toempo is wfnpg, and whoro wa mostly logo our time is be-
tween vords, botween actlons, and this is why I recommend to Poter
to do everything in one big wave. If you will got this feeling of
the whulnt you will sec that there is no time to make dead pauses
or dragﬁiﬁéide you. ;

IIt ig abgsolutely in canﬁﬁctian with the feeling of tho
Wwholo, and it is in connection with the style of this special
play. Try to do it in your imagination, without exaggzerating, and
glowly cone to tho right tempo. It is not posslble to get the tempo
at once through hurrying. Got the tempo through the feellng of the
style, then it will be the right tempo. |

I will be patient if you willl really try to get this tenpo,
but tho exaggeration you must stop at once. For tempo I glve you
tine to get it, but as for ﬂxaggarat?un ﬂiﬁply stop from now on,

1., Activiy. 2. No exeggeration - justify through imagination.

3. Tempo. These are your taska,



