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REHEARSAL SUGGESTICHS
TENEQ
STYLE AND YEIFOQ

Snanish Evonings

How much it meang in the theatre when tho actors
are go active! Kow I can start to work with Erica and Faula,
because they havo brought me gomoethingz to go on with. So
mony times in the pagt when you have dasen givon 4asks you did
not bdring anything, and wo had to gtort again and again on
the same gpot. 0How you soe how cmsential it is for tho actor
to work, thon tho dircctor can go on. I can help the actors
and they can help me. As tho director I can mold tho part
with the actory tho director cannot do anything with the actor
1f ho has nothing,

Erica and Paula: Try to got the same thinz, but
bo nuch older = gho mugt be gixty., Justify thic in 211 your
movements in your limba and in cverything you do, Faula
gshould be just a 1ittle bit older - you feel the neoceasity
for tempo which ig go good, go keep it and inerease it.

Terry, reter, and iary Lou and Mary Las Potor:

I would glve you tho suggestion o make it in one biz wave.

At the presont time you are making many steps.  Add tho quality
of flyinz. 7Tha ROre BCEROG you arao abia to take in onc

breath as it were, the better it is. Yowr words are very

poor, Gat your speech out. Waving with the body, but spreade-

ing out with the volce. The sone with Hary Lou and Mary Ia,
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TEMPO ¢
I The tempo you can get from many pointas. For instance,

you can chooge any one, but first of all it is tho style of
this glven play - this is comedy near to vaudeville, theroe-
fore everything must be quick. This ig the easiest way, and
comeg ag your instinct. Comedy cannot be dragzed., If this
dooa not holp you then take gsomo objectives. For instance,
in ordor to get whal you arc aiming for you do it as quickly
as poosible, becausme somcone can gtop yous Such simplo objectives,
just to coax out of you this neccascsity for tempo. You can
algo get the tempo by visualising the character ﬁcting in
tenpo soveral times, then you will get it. You can also
take some qualitioes which will help you.

Torcnco:s 1 1liko ali tho thingsc you have done, but
I would like you to glve only a hint of them and not act them
so fully. You are doing your objoctives fully, and this is
right, but if you act the other things too big, thero is a
cortain confugion ac to what tho character really is., Givo
only somo hintg, only suggestions of theso things then thoy
viill be mueh atronzer. In all partg, whether tragedy, ﬂomﬁdy.
otc,, there is always the main line and the "gravy." Whon
tho "gravy” grows too big, tho main part is lost. This happens
very ofteon, and thic is a good gign, the good actor likes
thls "gravy" hﬂcﬁuﬂ& i1 glves the tone, But the director's
duty is always to say to the actor, "Down with the sravy,”

after the tenth performancet The volgoe ig abselutely vwrong,
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If you want to use a nasal voice it is good,

Suggeastions: I goo all of you arc much freer than
aver boefore in these two years., This makes me very happy,
and go hopefui. Pleasa appreciate this freedom which you are
gradually gotting. Vo may mako mistekeg, it does not matter
ag long ag you aro creative, and are always bringing semothing,
you may mako hundreds of mistakes. If you are not free and
you are lagsy, then no aﬁﬂ can do anything, But you have shown
me semothing new, so I toll you to go on,

Delrdre and Woodio: You are going on so that you
show many new qualities cach time, and you give new hints
co that thoy aro liko small greon plants which can grow lator
on, Show agﬁin this exhibition of cnall grean shoots, and
wo will chooae what ic best and combine them. Go on quito
freoly, making jokes and gtupidity. Woodie, your acting chokes

your speech, Fay attention to this during rehearsalg.

STYLE AND TEMFPO:

Deirdros Try to continue the work with the soliloquy
in both ways, but in both caﬁeu 1 would liko you to start in
a gay manncer, and to finish with rgal tragic qualities, as if
the comody hags otopped and now we hear the ﬁaicn - Q very serious
ong = greaking about cortain things. Thisc is why I esked tho
playwright to write three sorious goliloquies, If we say
them in tho pame mannor they will havo no gsense; this is the

beauty and finecgge of real art, if it is trazic to find out



L

Vo
On

=D as

ile Chokhov liovembor 3, 1938

how to bo funny somotimes, and if it is comedy to sometimes
show tho depthg of tragedy. Thon 1t is gsomething which always
makeﬁ humor deaper and tragedy supporting this depth of humor,
Thereforey we work more and morc on these soliloqulies, to got
the right words which will sirike the audience from certain
points of viow: So start with the gay mood, and gradually
come to thiag traglc ono,

Jean: I am vory much surpriged about your soliloquy.
liono of your nmovemonis bc;ﬁng to the solilogquy - they cxpress
gomothing olge whizh is mudh moro interesting. It is a very
2ood waﬁ you have ptarted. iext time do, "I want to livo,"
and thon add, "I want to dence,” Then try to combine thig
dance which cannot bo donos Try to combine thase tricks
and the soriousnoss. Combine all these things and it will bo
a'ﬁary fine thing, It showg tho quality of 2 powerful actresas
who is able to ﬁﬁmbina evorything she wanta, Thig ig =go
precious. Fleose add thig, "I want to dance,” and foel tho
wholo 1life ag if you arc subcongsclously dancing. For all tho
pfuvinua gcenog and for tho soliloquy tho tempe was aboolutoly
wrong. Only at the ond of tho ﬂullluquy_can it bo justirflied,
not before, and not in the othor scenes othorwise you kill
that effect, and tho scones are dragged, Only at tho end of
thoe soliloquy do you have the right to stop the whole life in
the whole viorld, and gend these sirong rays of soriousness
into the vory funny comedy. The tempo is gltting in youpy don't
kegep it back but leot it grow fully,
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The geoen with Paul and Hﬁrd: raul: Your charactoer
ag an actor ig that you need time to livo into the character
and the part, and then you will gnt from inside the justifi-
cation of ‘theso thinggs All tha colors and changes you have
showrn a}n still very frosch and it is very obvious how you do
them, but this ic your way, You will zo through the whole
play tho same way, Just as you have done with Sancho ranza,
which came gradually, This is your way, &nd you must go on
in this'way. Kemember the scenc with the blanket? Fraul needs
this time for this inner freedom,

Go on with these things. You have already snﬁn
fine hints, and when you will justify them they will bo somee
thing frem which you mugt start to play. Whatever qualitics
you will find, try to f£find this "helpless” character, For
instance, whon you are chaging your son, you are now too clever;
you mugt not know what to do, where to goi you hands arc
holplegs, overything is helpless. It is more in tha line of
tho play. Try to look upon everything through the spectacles =
how can I perform him helpless and stupid.

Hurd: Threo qualitleé.r In the first part you were
tooc gloomy this time; you must not be gloomy, I want you
to bring the color of an abaent-minded dbutterfly; flying some=-
whore, lookinz and not seeing. Just a little quality of an
idiot, but not serioug at all, You are absent-minded; you
are a poet and not very unhappy. Cthers will show the une

happiness, In tho whole gcale of tho world of theae things
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people nugst not be the samo. Your quallty is to ghow this
poatry far away from the ﬂarld.

In the ﬂcuond.part you mugt do overything ag if
agtonished, awakened. Vhen you see the actors doing something
you are full of activiity which will burst in half an hour,.
Bverything ig intereosting for you. In the third paxrt he ig
active; loud and gay and he can do everything. Ho 1g the firagt
pergon bacauge thoe father is olds It mugt be very funny. and
at the sano tine somehow deap, o that they will want to seo
tho comedy agaln and azain. If we atiract them with theso
gecrots of playing with dark and light things, lilght and
dark, they will come again, How your part is being enlargod
and at the end you hncmng_more tho magter of the whole situation,
Thorefore thege three Etﬁgas‘- l. Dreaming. 2, hﬁukehing
3, Full POWEr s

Alan: “work upon your part through the whole play,
with all tho partnerg you néed,.so that ecach of your secnas
will be comploted, Cnly your line, but all your partners mugt

ba thore.



