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THE OBJECTIVIE:

The scene with the mother and son and bride and
bridegrooms The mother®s objective is to try to understand
Lisa, and to help her. Lisa's objective is to be saved
from falling down into a bottomless pits This ig her ges-
ture - "Holp mae! ielp mel®. Her state of ;I hate you - I
love you," starts here, The bridezroom®s objective is to
understand Lisa, It is also the son's objective, 7The at-

| mosphere is tense, with the feeling of impending disaster.
Each sentence is for Lisa a cry for help. Each sentence is
a new attenpt to be on the samallavel ag the others, but
each time she falls dovmn deeper. ihen the son speaks he
always s2ys what he has to say very clearly, with signifi-
cance always, ncver carelessly.

The scene with the Rovolutionaries: Zveryone
wants to be worthy of havinzg such a leader in their midst,
therefore, everybody tries to be absolutely concentrated on
The work, and to show the best qualities of the hero. Zach
one feels that he is a hero. The atmosphere is one of real

worke They are working, and are ready to zo on and on with

thelr ideals. In this atmosphere the chairman gets up and
tells them that they are zoing to choose 2 chairman for all
The meetings to be held in the future, and he suzgests the

Spys. IHe asks who is for him, and without giving the group
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time to answer, he 2sks who is against him? No answer.

vvhen the spy is ai%ting in the chair, there is a
new wave of assurance because this person, who has come
from abroad, will lead them, together with the son who is
their "sun!”. They rise to greet him. The mood grows more
and more serious and solemn. The spy Zives a long report
on the technical side of the Society, aiter-which he says
ﬁhaf a discussion will ti:ke place at a special secret meet-
ing to be held later; and én he fools them. He reads like
a machine gun - everything which makes dry noise is necessary
for hime As a result of his speech there is a sense of be-
wilderment, which is hidden. They thought he would bring
them more light and air, but they accept what he says and
try to hide Their feellings.

All the time the spy is speaking he is doing some-
thing - arranging things in straight lines on the table, be-
cause he likes bringing small things in order. He breaks
everything because he must have power over everythingz. If
he allows the group to sustain anything then they have power,
and not he.s And so they begin the discussion with great eof-
fort. One naive member produces 2 big manuscript and says
he would like to tell them about his idea whiceh is that one
tenth of the peonle rules over nine tentﬁs of the population.
e says it would take him ten evenings to read his manuserint,
but he will try to tell them the main idea, The other members

of the group feel deeply ashamed of this person, 2specially
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before the leader, because he nerhaps expects then +o bring
about the revolution the neé% day,

This scene is given by the author after many heavy
tragic gcenes, to brinz 2 little air into the play. The SPY
jumps up and says he never expected to meet such an idiot in
their midst, He saya they muét be ready to work, and not to
think in such romances, After this unbridlad shouting, the
question begins $o grow in the mind of the crowd that per-
haps this man is not what They thought he wag, Perhaps thero
is somo gap between then, They are offended, and a faint
mistrust of the SPY grows. This point is bound to the son
in some strange way, but he is like a stone; he could help
but he does not. Tho atmosphere begins to be more and more
uncomnfortable, and out of this atmosphere one of the members
gets up and says, "Apparently it is not allowed +o speak one's
opinion. If that is 80, We may have ito consider leaving the
Socliety,"

The speech is a vory humble one, but it is a 13ittle
dangerous for the 5py and hig plans. The spy's answer is to
zet up and shout, "Leave, leave at once, averybody, We don't
need you, because from all ﬁarts of the World, the workers
are coming. i’e have perhaps too many peugle. therefore,
please leave us."” Certain big psychological waves are under-
neath this seeningly unimportant moment. The members of the

Sroup refuge to leavae, because they have taken a serious de-
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cision to do this work, and they are now standing on the
threshold of reaching their ;ims. They decide to remain,

The spy ig without shame; he is absolutely im-
pudent, and now he becomes a real fanatic, a zealot, absol-
utely full of this cold blue flame in his head. He asks
them what is better, to zo thraugh so many decades and agzes,
in which millions of people will die without help, or take
another ways do it quickly, kill so many thousands of pecople,
and save the millions who will otherwise cie. 1hich is our
way? He inflames everyone, and they choose the quick way.,
Once he gets them, then he begins annthér'thingf he is the
spy and he immediately begins to cross-examine then.,

During this whole long scene the son must becone
more and more disillusioned., He knows that the real saving
of humanity camnot be done by these means, by these people.
It must be somothing zreater than this. A nightmare rises
before him as he sees the fallacy of it all. The spy puts
the dilemma Vefore the meeting - do you want to go slowly
or do you want to jump over the swamp, and do it quickly.
ile imposes on them this enthusiastic flame, by putting this
dilemma beforae +them,

They agree to the quick jump, and so give their
wills to the spy who takes them and accomplishes the whole
scene, which he always does. His speech is sharp and clear

and intellectual; the sharp approach to the problem. With
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hig, "Thank you," he takes nqt only thelr wills, but he has
them in his pocket. Then he begins to cross-examine then
and they are again offended. He 1is absolutely shamelessj; he
agks and answers at the same time. He compresses the time
always tn.nnu gingle moment - this isg his genius. Nobody
has time in his presence; he never gives them time to think.
He is working with them, and they are nothing in his hands.

When the 1ldealist gets up and =zays, "I want to say
something,” the spy wants to kill him, He tries to prevent
the idealist ffnm speakinyg, but the son tells the spy he
cannot be too strong with the idealist, whom he likes. This
is another very dangerous moment for the spy. The attitude
of the group is that they are in sympathy with the spy dur-
ing this episode, and they try to calm the idealist and quiet
him,

The idealist‘tells the group, "This man'®s ideas are
wronge. The people will not follow hims He will belie him-
gelf and he will belie you. I have come to this meeting to
tell you that I have nothing more to do with your Society.

I am quite free. Coodbye."” The group tries to find its way
between these conflicting powers. Instinctively they feel
it would be better for the idealist to leave. Their uncer-
tainty exists becauge they are not sure of any one of the
three men who are irn conflict.

Wthen the idealist leaves the room, the spy tells
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him that it is 2 very dangerous thing he 1s doing, and that
he will pay for it, but thaladealiﬁt replies that it will
be profitable for him. The idealist wants to persuade the
zroup, from the warmth of his heart, that they are being
led astray. He takes time ond space when he speaks, but
when he leaves the spy gets the croup in his power, and
convinces them that the idealist will betray them and he
must be destroyed. Then he says, "Leave it in my hands,
Mow I know what to do.," Azain he has them in his clutches,
but the group is left in a state of unhappiness, with twin-
ges of conscience, and they are depressed.

The son gets up and they expect him to speak, bdut
he turns and leaves the room. This is like a blow to the
Spy, who pauses, then rung aiter the son, crying, "vWeltl
jait!". He catches him at the door and they begin a dia-
logue, and the group breaks up and scatters over the room.
The spy =ays, "I have in my boot the same knife that the
convict has - but we must be friends.” The spy needs the
gson so much that he is almogst inclined to kisgs his hand,

He needs him more than a human being should need anything.
He 1is an enthusiast who really loves and adores this idol,
but he will xill him if necessary. He is his =zod, and he
prays to him. iHe has many, many masks ﬁnd he changes thenm
constantly and instinctively. Try %to imagine the character

of the soy as if it consists only of points., He is bones;
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the bones are speaking and not the flesh,
\



