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IFAGINATICN .
SETTINGS - MISKE EN SCENE

CCETACT « ENSEMBLE

ACTOR=-DIRECTOR
CENT®R - FPR®WLING OF TH® WHOLR
Hamlet

LEAGINATIONY Neow Students:

Don't wait until your image comes to you - create it
actively. Imagine a big throne room - evening - artificial
lighte Tho king and queen are sitting on the thrones, with
Hamlet and Ophelia sitting below them. See how they look. Try
to use your ability of concentration so that you will be ab-
solutely with thiﬁ picture, and will not be distracted, Sac
the moment when.tﬁu poiccner pours the poison into the car of
the sleeping king. Seco their emotions - wo are able to see
cnoticns with our imagination vhich we cannot sco with the
physical eye. Now create tho next moment ~ the king rises,
wee what has happened in the throne room. In our imagination
we are notd only actors, we are designers, directors, ceverything.
Try 1o direct this scone, when the courtiers run from the room.
This is a tragic, psychological noment,

SETTINGS * MISE EN SCENE:

Croate a setting by using the structures. The simple
congtruction you have made must be taken into your whole being,
then you will find the relationship to it. You must take it
into your actor's will, When you walk Sver the structures you
mugt feel that this is your world, that here I have steps, here

I have a throne, here a2 chair, etes The actor nust feel the

setting absoluteoly as a whole thing. Acting without any feeling
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for the set is death for thq\actur, If I have no feeling of
harmony and centact, it concerns me very nuch o Xnow what this
harmony ig, We must dovelop this feeling of contact not only
with the other personag, but with the structures, with the spacq”
around, with the chairs, ete. Concentrate on the nise en scene
and take it into your heart,

Fach setting is a spacitl world in which we have to
creato our actor’s activity. We walk in a gpecial world in each
play, Try to find the contact botween yourself and tho setting.
You will find a2 certain real pleasure in standing in different
parts of the setting - it is a real feoling of joy which will
speak to youj a real pleasure to stand on the different levels.
The problen is to find and establish contaet with cach other
and with the setting, and to find the moments of elirax in +he
play. ¥You must all be aware of this,

You nust understand centoet in a very fine way. You
must foel tho setting, Your world changes with one step up or
down. You are quito a different figsure, expressing something
different, as you move about., It iz like music, Your body,
your mind, eoverything must enjoy and inspire these movements,
roally like muslc. Ve must allow ourselves to be like children

when we are doing these things. e must have this feeling that

ve are like childreon.

CCHTACT ~ LNSEYBLE (ACTOR-DIRECTOR)
Thig exercise ig for developing contact. Don't con-

fuse it by being charactors or taking objectives or acting -
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only do it from the point uﬂ\view of contact. Find yourselfl

in your place through the feeling of ensembles Remember that
you are directors in this work also. Try to realize what you
would do if you were directinz it., Create this as directors,
ag oactors and o2s painters. Draw lines and paint figures and
find their places in the setting., Then we will feel that nmusic
is on the stages The ldea of the exercise is contact - nothing
more, Look on the stage as palnters and authors, and create
again the two scenes you have just done, in your imagination.
Everything moving on the stage nust be music - your movements
nust be full of strings binding you together,

First take the moment when suspicion holds the whole
crowd in suspcense - the moment of explosion when the king leaves
the throne room. Then the moment when lHamlet and Horatio a;;_
alone tozether, two solitary figures on the stage. Something
has happened to them psychologically. IExperience the difference
between the throne roon full of people, and then these two
lonely figures. 1t must be a continuation of the zZroup scene.
You nmust appreciate every movement - it i1s inevitable, otherwise

it would be a small picture but not part of the whola. It 1is

absolutoly necessary for the actor to be a director as well.



