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THE DEVELOPMINT OF THE ACTOR~-ARTIST
VISION OF THR THEATRE OF THE FUTURE
SUGGESTIONS TO INDIVIDUAL ACTORS

DEVELOPHENT OF THE ACTOR-ARTISTS

Criticicn of Sccness

T¢ wag & real plcasure and a confort to mo, ¢pdﬂy-

vhat it 1o, and how it ic fron your point of vim-: dapandn on

. :four ovm ambition and your ideas of Tho theatroe Fron ny

point of vicw, it wag o groat auccaoos, and I feol as though
T havo rogovered f£ron o dlocasel (I hag clvaya Doen very
difficult fnr fo-in ny ocetor'o 1if0, and ag'a dircelor, 1o
»oalizo that alihough the human ‘boing - i'm thig cogae the young
gtudend -~ con be dnvaluped. in Eﬂny'inutancﬁﬂ he doos nok
wndorstand 4¢hat ‘he can bo devolopeds nr dooo not want %o bo.
Tthio hag always tortured mo, 0N guch dayo 2o tnduy. vhen X
aoe that thore io dovelopment and that dovolopnent i posoiblo,
then I oco that it rakeo gonge to wori, 10 hopos ﬁnd to call
upon gomothinz which ig nuch doopor in our soulsc than we
roalise oursolves. Fron th!.u point of view, you havo glven
ne real jow and plc&ﬂuro.ﬂnd ele)sle Y | | |

70 o cortain oxtent, or to o ﬁrca'h oxtent, you were
rcally 'cnncontratin{; on thao foeling of truth and the objec-
tivegs. ”hccn +vo things which you have worked upen for such
a ghort 'i:imo glve cuch o vogulte It Lo incomparable what you
nave done %today and what you dld beforos XIf you can faol this,

i

then you will bo able o porsuado yourselvaed that thic is tho
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only way to get things which aro lying. 1iko Jewolg, covdred
with dirt. Thiso dirt prevents actors all over fho~wnrid frém
gatting the rond jewols whiech they all havo. Today Ilhnvc
geen in all of you the ﬂparyllng of thege Jﬁwolﬂ. and thic ic
junt thp-beginnlng.. Just in thao cane degreo 28 X.wao ﬁrunhud
tﬁa lagt tinze, I anm tuday rovived, becoause I cece thot fhuru io

ﬂnmuthing more than ynu have oven thought to show,

It i poooiblo that you mxy feel that it 1n dull and
that we havo demnnded things and that you did no% uxprunu

youraelves, but to my nind you havo oxprﬂnﬂnd yourselvas a

thoucand times more than when you nhawad your tricks, and rade
efforto to make tho audionce laugh, Thio 1o a gredd 31lusion
which we nust 211 go through, but go through &t and redliso
that there are recl thingo on the atago which cannot ba cub=-
gtituted. If you uncu-undarﬂtﬂnd-th;n. you will nover again
even try to do thinge which you havdidone last time. This is
epsentially important for*ynu.gnd‘for ne.

In our Studio you will always bo roquired tﬁ wvork,
bocaugoe this cchool believes in something which is procious
and valuable in all of ug, without oxception, I wiil nover
give up ny iden Thatd only through hard work do wa crcate somo-
fh;ng*whiuh. in tino, will bo approciated by tho audienco.

Wo must cuffer for it - vo 17811 bo scolded and tho audicnce

will lough at ug, and the critics will say unkind things about

UCe
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All thesc thingu_ﬁq hn#n1ta gd thxuugh.ﬁntil ﬁﬁ comno
to the point whore we can giy now wo are victoriocus, and then
‘the real reward will como. Then you will.underntund thnt this
ig a very rﬂupﬂnﬂibla'wnrh in tho culﬁura of our timn. Only
aftor you havo crounod thio thraﬂhnld and have deen thnt you
cannnt_uuhntituta the truth! only then will you soe that the
thnatra ard 15 nuch more pracinun perhaps than other arts,
with thu ereeptinn af muﬂin and pnatry and Eurhythmy. all of
which cdmﬂt Jﬁtvﬁ rhythn. ok 4l | | R
e ;f’wa ncconﬂ real. artiets, we uill beconn-&n orgﬂni-
+:sntlon whieh.unitcﬂ go many arto. Boch of these qrtq%;aku
ﬂpg:iul.th+pg-;ﬁ.1tpclf‘—-gginting._ﬂculptura,‘?oicc!pmqgamcnt.
| pﬂqtry;.musiqir-ﬂnd thosce nany ﬂppeiui arts wo:w;ll_unifo in
our the;tfn arte.  But ingtead of realicing whot o great rege
pnnéghiiity'wn take upon ug, having co rpany ortc coning togothor
in nur~ﬂr¢;'ﬂa rugard it oo an eagy art which doea not require
. ug to worke In thio ﬁbint lies the whole m;ﬂtﬂﬁé}fthn whola

digease, of our art . today.

VISION OF THE THEATRE OF THE FULURE: e

The real future belongs to tho %heatre in such dinen-
glong, in nﬁch a trnn&ﬁdnuﬁ'dégrua that wo cannot even guﬁcn
1t But wo must have this vision bocduse In our School we will
alweys work, and through this hard work, wo will got thic
vigsion. Once you have this vision, you will fight for it. and
you will feel that you are standing firnly and not flnundering

Ebﬂ“t-
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I want you to undorstand that the first nttﬁmpﬁ to
got tho fuuling:of truth io alr ady & marvel - tho objontlvc
is another nnrvol. Huw irnginn 1ftthﬂ &tmnsphera will come
in tho roal sannu, real 1:nginution. real pﬂychOIngicnl ZC0=
turu. rcnl radintinn. ﬂﬁd; If you will onco rcally imnginﬂ
thig accunulaﬁion of'niraﬂlnn. you wlll gee that it ig somo-
thinn*which ig,. in.thﬂ buﬂf ﬂunﬂo af the word, the nngiefof
the culture. Hut'wlthaut thiu ?iﬂion.wo wlllunnt f£inad thn

way. Afﬁer tcduy I goo that yau con £ind the wny -~ you can

| ﬂnd you mugte Onlg thin rny and cnly'thiﬂ viniﬂn rakes gonge -

all othar thingﬂ tﬁ.ll bring you 'tc: tho pﬁin’t whﬂru you will be

dinilluninnud.

sucsﬁswmz-rs‘ T0 INDIVIDUAL ACTORS:

| San iu dzﬁfinitely gru‘:mg 20 an actor, I have a
not grow, In ny'nuul. San liveﬂ ag a plant which grows with
torrifio apeoed, "I knuu what ho hag to dovelop still, ond I
nust say that it in'uorthhiln fbr Sam tn-wo;k, but thnru aro
o dangors far hin. Dno in thnﬁ no hag not yot tho-vininn
about tho thuatru.l Ybu hnvn thn vicicn of yuurnolf.'whnt you
wnnt %0 be, but you have not tho vlﬂinn fur~whnt ic around
you, and thio atopso yuu o 11ttlu. Ynu are not uﬂrving-n cor-
tain jdea - I do not moan an abatract idea, I mean the ‘iden
in your hoart, Things which will make you happy and unhappy
about your future vision, Thig is what you are gtill 1ucking.

> L <
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Thoroefore, when you arc acting we gec that you are almost
ﬁlwnyﬂ acting without poriners, always alone psychologlically,
and this 1o tho pointe | e
' You nust overcome this lenoliness in arts It io
nuﬁ ya"-‘:; cgotisn. It i lil:n ico which muct bo broken, and -
then ynﬁ will ut what ynu have incides fMMM
G nﬁr't'num - nover nlﬁnn. s&.rnly prnfnnulannlly. hr::vo :,rour
par'tnnrﬂ in your oyoo und mind - Zroup foaling in tho nunt
'uincr::ra and cimplo m:t,ra Gat fron qu:: purm::rm. and giv'n
tham - go into th?m puycholcgical inturcounu with tham.m
| 'Appcul %o the oxer uiﬂu for c;ruup feuling - thio T.'Iill help
you fron h:win.:-; thio fnoling of bulng alone on the atngo.
~ Thig io tho po!.ﬁt I want to holp you i—:i"bh. Break
th!.u 1cn and gerva your parinerd on tho ntagn. and let then
OQXVQe YyOou. Yaur nigo on uc\no ﬂpanE of thiso 1anelinuﬂs -
you can look at your paritnor and oiill be alone. Fron this
woﬂ: yaou will get tho fnniing for tho audicence which will
awaken in you andthnr"thing - volece production. Not having
sonewvhere in your heart the audicnce, inotinctively you feel
you don't nced your voleco - you are catiofied because yoﬁ are
alonc. Thorefora, you don®t feol the necessity for our voico
production worke. It io o vory psychological thing with you.
Being alono, yuur subcongeclous tnilﬂ you that you don't noed
your volco, boeause you have no onc to speak to about it,

This ig a great dangers I tried to overcome this myself when
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moe ¥hat didn't help me at alll |
© 7 Frdia hao anuthnr dﬂnmr - quito another one which
comea £rom hor other theoatro ar;:nriuncu and which I dnprfj;_
blar,o at :_111._ Thi.ﬂ ‘dangor tg. %o hove duvolopuﬂ _:mur actor c
'ﬁécﬁhiqﬁu in o cortain way. oo ﬂ'tr'dnglfj that $% ‘dioturbs. you
frﬂn diﬂging o litdlo dodpor, avd somatinot you cnnnot uvon
digtinguich botween youranlf bodng 4ochnicol or being hur::.nly
riﬁhﬁu‘1 ‘F:nr tnatanco, in $ho gecno whqzjld_ you s3y, “I shall
hﬁvaﬁn'hﬁﬁbﬁﬁd'nnﬁﬁ i*t'r:aﬂﬁnuraly.‘ tqahnl&:al'. bu'b yq_u'wdra
ccavineed that you wors full of things which wove not' thoras
You havo boen given co much talend 'by-;_!ifﬁ'h?:‘ﬂf:ﬁh:\% it o ,g?gggllwilu _
to fight now with toohniquo. You don®t have to th;‘qj;;;atqqy
your ftochnique ond oapordanco, but you musd novoz n.lllc'fr.-_: yaurQ-
golf to ruly*cnly- upen tochniquos. Work upon 1% and rill it
with Erlko, who io rich cnough to fill al.'!.ﬁ,_jf!:hau:u tochnienl
thingo and much nore Intoreoting. _ g - p
ria, thoro io ono thing wh&.nh ir_l vury eh:.lractarlc-
tic of you at timon - you consiot of two p&r't:s on the ﬂ,‘i‘f.lﬁo e
abovo and belew - cno part cannot preduce without thn uthur.
and tho lower pard hango 1ike & wolght on you. dn:rt do e
nean by the wholo being? It means that in cach part of our
bedy lives a cortoin dofinito power, which you will not find
in another part of tho bodye You will got 1t through .u:zur-
cises and through Eurthmy - tho moment you undergtand mrhyi.hny
; i 4
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you undorstand immedintely that you are a whole being. You

nuot £ind how %o awaken thio part of your body which con-
atricts you too muche |

Alonno, I h:um *bum ycu that ybﬁ have fronm your

natura, and from your pravj.nun ﬁr:sinlng. 2 very good and right

wag-which.yau havu chornen for yoursolfe Inur-urtlntiu natura
io fcrtun_ﬁnly'ﬂo hannnt that it lcadﬂ you 1n.thu right dircc-
tinn. and thiﬂ io vory ¢ uud; but nuﬂ you nugt trys on the
baols of thio tzuth,  to allow yourgel? nore than tho truth

quirﬂu¢' thrcng you, larxy Ia, nuat not allow ynuraclf any-
thing which is above simple truth, and when you' de fall in
love with truth, thon you will do things. Alenso, your nature
1o in love with truth, £O you can allow yourself ceritnin nip-
chief - den't bo alwayo under ‘the 4ruth cnly.

Thioc ig o very individunl prbhlan. Try throuzh your
imﬁginﬁtian. through tho poychological gosturo, to get the
ntrﬂﬁﬁant:thing. the moot original, tho nost unexpocted oven
fnruyaurﬂalf. BEven if it ic only in your imagination, it will
be gpad. I gu% tho feeling that yﬂu are inuardly moving and
jumping, but you dﬂn't allcy yourself o do ite. You nunt
allew yourcelf noxro, uﬁdar the guldance of this truthi  Today
you muvnd fron tho right inpuloe to move, but it was wrong
nonethelosg beecauce you didn®t exploru the irfer desire to

move, That meang that yauihavn to allow yourself to follow

atrong imagination, rolying upon this truth, and not choke
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'thinga.'.'rhich can die if you are being too honost nr; the atagoo

Doirdra’s mistake comos from 2 slightly differont
gource than Saﬁ'u. She iﬂ-uim fuo much nlﬂnn on 'thu ﬁtagu -
san ig alono on tho stage hocnuna ﬂ n humn hninf' ha As too
ngotiﬂticnl - but Daird.;a g, ia fmn a pural,; profnuﬂinnul point
of vicwe She wants tu uc:u uvorything imadiﬂtcly in the moot
beautiful way and cimrac?‘.crmti.cally_, and, thoreforo, whe 1is
alone prufamicnally. - | |

:1 z La, T fecl 'tha't :.ruu woro twing %0 got the real
truthy and 'thj.t: ic the smitnriun_fnr vous You are curing
:,rnuraﬂlf. and ruot go en with thin work. Honegt things - don'3
allow yuur"olf <o do anything which iﬂ over and ahave 'thin
simplo tr_u'th, 12 you want 4o go tlﬂ.ﬂ 1ung vay shich wo nuot g0
in thic Scﬁonl; - |

Hurd, you are a choracter netor, and whon you find
your. ghnmctcrlnnﬂm,, you Qro & ronlly'gcud. parveloug actory
but when you iry to add gemothing %o what you have, you aro
irmedintoly o bad actors The boundary io co inner &nd so cloce
in your goul, that you aust bo caroful with this ene thing.,
Don't try to add anything to thingo you lovo, You add sono-
tﬁing, God Imowg fron whe#a. and immediately it is wrong, and
not only for a momont but tho wholo Hurd is wrong. You aro
111:&: abaorbent cattan'- ono dyrop of water spreads through tho
innor 1ifo. Yau can add, but it is ninus, |

Your Gungar ig a very subtle thing. ILast time your



0%}}

5

T
lie Chekhov April 5,°1939

churacter wvag ﬂ!.mply addition and addition, whilu todny you
Woro uhaming and purﬂu“ﬂivn and humuroun because you were
.ﬂimqu, """ Iﬂu dcn"t need to. add more than you can. juatify-
| Uhen thﬂ ‘l:ru'th i.ﬂ thara. m:adintcly thr.:z actor liven for the

N audinncn - nynhru*m. eycm. hzmdﬂ. fu.en. wory'thing ‘buginﬂ tc

be nlivn n:n thu ntugn. Tadﬁy ynu werae nnly blinkingp 'bu'b it
vag o wnndﬂrful 'thing. Uht‘."‘l yuu hcgin ‘o add, you 105{1 ynur |
i‘acr—.. 3nur 'turﬂu, yc-ur handn - evewﬂxﬁng. ancl wa have no
intcront for ynu. I told ynu cnco that you oro an cctor of
_blg dimﬂnnmns. Ynu vi1l doo ydufﬂolf. 'éhnf ig j,rnu got this
truth you w1l dnvolnp thig othor :Jidn u  your artintic nature,
and you will bo in a unrmin vnm; aharautariﬂtic way a horoe
Tou nra rich cnuugh to dovulap :,ruurﬂnlf. 'ﬂut don't add thingo.
Luu# Iouina, thnm was & very zood mmant. Don*t por-
fnm. eall.y try to add thing::l with 'thn fﬂﬂlh‘lg of truth and
ob,jec’bi.va. and nn*’ching MO s Only truo things, with tho objec-
tive, and then *'.:Lc:s nument t:ill coné when you will dovolnp in
yourgelf o cort:tin n‘bili.ty to tmurklﬂ cn tho nmgu. ‘I havo
goen in your aud}.tinn ::nweloun moments in ynur Juliet, but
you are nomhnn ullmmf; :.fouranlf to be spoilcd by cone actor's
mnnnrimn which ynu ghould nét havee Throw them awvay, and
rely ﬂnl;y on the fnali.ng of fr’uth and the objuntj.vn. Thin 1o
tho_mment you must usae Our School uses your whole %ine, for
dnveinp_ing cﬁly the ab;]nctivu and feoling of truth, and you
will awaken your ﬂ'pafkling nature, and you will bo very soon

curacds,
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___p______g. tﬁday 1 ﬁz:.vu ceen one thing which makes me
6o happy = in ‘thﬂ geeng with Iric when oho touched your hcart.
there viag ct:rr'tain re“ction nnd c:urtain quﬂlitinﬂ of upnr}cling.
Your nature is grﬂuing up, and o will hnlp you, but wao will
not drag 3% up. Don'% 'l'.hi.nh that wo, ag teachors, don't. PRy
&tteauicn tn yqu._buﬁ dun't aplk us to ln d ynuuwith tpgwﬁgmo |
lﬂd&ing m#znﬁ nn'uith Same 3 et
| | Frannnﬂ. in tho geeno with Daphnu today you have rado
vory good pragreuu. Yuu hzva chﬂngcd the character, and it has
bocona nov a chnracﬁur in fha psycholugicnl sanua. You showed
the 1nnur 1ifo of tho porﬂﬁn < the inncr 1ifu of the ehardcters

How yuu gu't i'i: 4 dm'-‘c knﬂ';r. If yuu tﬁ.ll mdarﬂtﬂnd that tho

gpoech. iﬂ such o lovors and thnt inleno wn undnrﬂthnd thisc, tio

will lozo tha.mnin;inﬂﬁruncnt'qp;ch wo havo, Through tho cpooch
wo can get-thd wholu chﬂracfbr. 'ﬂraduully. you willyundoratanﬁ
that it ic a raal lnvor-_ Evary actor nust bo ublu to ppoak
uall, bui wo, are highor hncauun weo hﬁva a tachniquu. and o

-philuauyhy nf shnachnwhich iﬂ ngain Un thm 80m0 priné plu ag
the whole Schﬂnl 1o huiltm '“ho ﬂpnech 15 the whole buing -

tho. wholn haing npcakﬂ -. i“c 1::! ona, mdiviﬂibla thing --the
huzan ‘boings '

The cpeech must pena‘tra'bc in'bn ne and not only bo

o hcurd by ma ag nudicnca.' Tho het ter you speak on the-stage,

tho better*mﬁuumu%o. Iﬁ1iﬂ tho-whuln being which ig token

intnﬁaﬁnuidnraﬁion.
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sam, when you think you are a finished actor, you

aro cimply o gtudent, ;but vhen you are & atudent, then you |

are o good actor imnmediavtoly. .

)
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