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CHARACTERIZATION
Twolfth Hight
CHARACTERTZATIONS |
“wnlfth.ﬁiﬂhtl
| Suﬂnﬂ IIT: I% ig norning. - Sir'Taby Belch conosg
bacL frnn hiu gay night, ﬂinging g0 thatg thn uhulﬂ toun can

'hcar hin full ufuactivity - tho laot activity of the dawn,

bufora guing <0 bcd. Ho ic not oo drunk ag he wag, It io
hig 1aob nfﬁort tn leo t:bafore the whole wiil cullapsﬂ.; _That

ig tho staﬁa in which hu &nﬁnrﬂ. _hﬂ ‘onjoys the presenco of

mafia and his uhnduﬁ.yhgqnchcnki' Ho dﬁun not speck to Sir

Andrew, but he directs hine ' Sir Androv trics to do the eano
as Sir Toby, nndlhu appears singing but in & gmallivoice - ho
10 nn ochu; Ho id depondendt upon Sir Toby Lor evorything he
dﬂﬂﬂi | | | |
Ono ntnanphuro io ahnolutnly froa and unbridled

Hnd thn othor - from Faria - io coutious, frigntunﬂd, trying
to quiutbmhingu. Thoy uso tho nppartunity tn mnko-uvury@ugng}
frcg'nuﬁh;ng@ Sir: Tuhj'ﬂnd ngunchnoh grnut cach oﬁhar'with

great #erﬂmuny and formnility, ﬂnd.nnriﬂ is vnry'naductivn.

_Agucchcuk ﬂppcﬂrﬂ thin. mungnr, without bluud. pula hﬂir and

_pala facﬂ - always wcaLL Wealmess is like o drcam'whioh ho

1lives =~ ho always wantﬂ muﬂnlﬂn, but he 1ls too wenk. Two
thingu nake &aria 1augh - thn amuuing. gtupid jokes of Festc
and the uight of ngunchunk. " She takes Sir Toby very cerioucly.
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Tnhy'cannnt look fully at Haria in thig Beeng bacauﬁe he is
afraid of hor, 1liko o guilty child,

Scano IV: General Indicntions for this scones Irae
_giﬂa 2] va:y hcautiful gotting -'vurw'elﬂgant - bright colored
ullLu. -”hiﬂ uill help you tn get the light tnuch which is
eauantinl for this ncunn._ Tﬂkﬂ thiu ﬂilu quality ag a pnycha-
lagical Gugrnﬂtiun. ﬂlivia g pnychuloginal gaaturn ia the
_ﬂpinu of tho uhaln sceﬁu. Hhat o thin geﬂturﬂ° Ierﬁna a
vnry'young girl o fiftccn who han livaﬁ.alwnyn in.thin ﬂil&
atmunphara and knnwn nothing of'mnythinw. iEverything ina
‘new wurld Lor hnrj Q& new expuriancn. Sha raunivaﬂ avuzythlng
with abualuta wandnr. curiaﬂity and ﬂntoniuhnunt. Sho is
_ﬂntunlly-plnying4ut 11fa = uncoﬁnciauuly, l;ha a child-with
a4 doll’s houso. She 13 ﬂnnn in a mnurning'veil - ﬂhﬂ unjoyn
:Eﬁhiﬂ 11ttlo play of gorrow, just liko. o ¢hild, Thnra nre
tzny toys around her - beautiful and strunga toyu - but .8ho
doéa not play with then beﬂauun she ig in nourning, ALl tho
uttnmptn to play with hnr fall. The whuln “whnt“, an it wore,
in in.maurninﬂ. but no ono 13 mnurninb. |

Thoy-try to maintain thig atmoﬂphurn uhich.ﬂlivin
| wants to gpread around har, When ﬂrﬂinn-u maﬂ cngnr cones- in,
o 30 2 bit of tho child ﬁhﬂ wantﬁ to play ﬂnnthur gamu. She
cannot run anﬁ Jump, thornfara. nhu Jumpa with hﬂr'uords -
trying to fcncu. _1hiu 1a thu second part. and tha third and
biggost part ig Uhcn gho hoginﬂ to take life seriously - sha
falle in love with Viola, tho meosenger. Thers are thres
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rain gestures: (1) the plny'with gorroev, (2) 4ho pluy'ﬁith

zalety, (3) tho renl opark of loves

Annthur~lina s that of Viulﬂ. She conea with a

- gesture which in 11kn an arrov - ohe hogo to fﬁlfill her dutyi

Then gho meoota this hcartlnun bﬂiﬂﬂj ﬂllvin. and éngor. uumdﬂ.
Sho vanto o hcaﬁ hnr*with har*wurdu. and gho goes away
nbnolutal; full of ungur. That i¢ her main gonture,
hnlvlolio iﬂ Jealoun of Violn - ho ig seceretly in
lova with Olivia in hiﬂ own ways Whon tho athers sponk with
hor, ho i suffering bocausae ho umntﬂ to tﬂku hnr*with hin and
havo her alono, Ho puffors torribly, Ho ﬂpcahu very. atupidly
actually, but thore are tuo~wayu - aiﬁhcr to ﬂnt hin ag a
kind of fool or to ghow h1n+ab“ulutuly*nhunrbnd 1n this typo
of prafnund love go thas hu iﬂwnnt curao of*what ho apeaks.
Ho ig loot in hio thnughﬁﬂ of hnr, and ho tries %o be hunorous
and to make Jjokes to hide hico preocecupation. Ho tries tu_ﬁack
this by tzying o be with tho othorse He tries to hido his
pain in thic way, but a certain otupidity 1o thore in hin.
Peoto ia, of course, & vory c¢lover boy, tho mogt

clﬁver-porsun.in_thn play perhaps. Ho io turriblyvlany~and |
vants tc have hig regts He drinkc co much thnt he always has
a headacho, and Vo find hinm sloeping ﬂvorywhurn 1iko o 1little
dog‘with hiﬂ heﬂdaehe' |

| ”ﬁhy ig an elephant with wingo, not rualiuing whzt

ho io dntng or where he ig going. He ig hlwayﬂ go drunk that
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he can only calize actunl ¢thingo.

mriu'n aharantur i that of aparaen ﬂupervising
what iag goling on and balng ready 4o ropadr thingzs. Thore ic
dangoy f£ron evory corner becauga of the ctuplidity af.thuﬂu
pPaoplos I;Er;l{ﬁ'n. captain of a ohip she 'in vory bugy, vory
occuplod wi.th' thic businosoes Sho i3 eclevor anouch and carc-
| ful enough so that Toby will net be threwn out or that tho
-Fcol will not bo thrown nu"s with I‘abium Sho ougt prdt&cﬁ
then £ron 01ivia, _

In -tlm roon tharn'm o thronc, and on tho 'éhrond 1ion
Peoto In o 1ngt cffort ta gn{: rnc tind nlaoﬁu lmr.’m e*rturn
with a1l tho. uﬁﬁ'ﬂ and hAlﬂ and bringn thon !.ntu this atmog-
phore of mourning. Sho ov akcnu Fcﬂtq but 1% io a vory dnnmr-
our gituatlicn bocauﬂu ho tg go drunite ”hcn yalvolle's _q?acn o
goens Olivin m‘aarﬂ m ‘ﬁoa ruch hurrm s-iliﬁ'cliﬂ io unnbla
t¢ undorstand ‘thn jah.ﬁa” bacmuﬂe he has no numoTe Olivin
lnughs and Toby and I apin, with thio 11:31!'{1 Bill: qmlit:r. hﬂlﬂ
her to loughe %he wholo ﬂcnnﬂ iﬂ vary ﬂuh*"‘ln. All tha rudu
thine;r: aro in.n"chnr gecneg with: Tuuy. r.:zriﬂ o nlmya ‘tryinﬁ
t0 diatr”ct ﬂliv!.a.. Evory %iza Gli.vm ﬂpe k8 to Kalvolio ho
iﬂ happy: = sthen nha givun hin ordnru hn is dnlightud.. 1'1::.
and Fenﬂn try ‘o hidn Toby - thoy oro nfmid of his appearanca,
‘as 15 Olivit!.. They aro alwayn a 11%1:3 uneasy nbnut hir:u a
0livia is nfrold of Ornino - sho Songed ﬂnmnthing. 3?: .’m a
strange fear - o fear bofora sumuthing which che doau not quite

know or renliso.
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malvelio-is working for Olivia with great activity -
ho wichea to fulfili hor ordera with great conselentiousnecas,
However, he ig over-gorvant, over-mezsengaers evor=lover -

everything with hin in_ovéwﬂﬂnd. Always vhen he appears with

hor on the stage, it is in a wrong tone. I% is, thowveforo,

= littlu'bit trﬂgia. ﬂlivia is ﬂlwayﬂ hurod_by his dullheﬂu .

B

averyono iﬂ boroed by'hin - hut tho atherﬂ are tormenting him

- because thuy hate hin. Falvollo oven fayms 2 1littlo ot timos.
In this secne Falvollo, with his torture and hic inability <o

f£ind the contact, is more and: nore baring and, irritating to
01livin, Uhcn levin covers haraalf'and mariu with tho ‘veil,

alvello ig ubsnlutaly lnaﬁ.? Hhcn Dlivin ﬂundﬂ thnn all outg
~of tho rnﬁmhquhay’dan.ﬁ'ﬂunﬁ to zo. r“lvolin is torribly

unhappy bacuuﬂn aof- tho mcsacngnr - ha hag o growing hntred for

thio now elenent in 0livin®s life. It io as if Olivin bcats

him'whnh_ﬂha asks hin to leave, and he showg hig teoth to |

Viola, ¥alvolio io always at Olivia'c feel in his ldve for

hor, but she does not meo hin there, Theo noext scene is a vory

‘cubtlo ene in which love grows both for Olivia and for Viola ~

Violan loves Orzino. more and more, 2o cho heeones more . jealous.

Orsino starts with a love which 1o alméﬁt purp.i'Ha
iﬂlnut in love in tho gense that he does not hnvﬁaa physical
object of hig love. He cannot be abumolutely romantic becauso
there is a cortain pagsion in hinm, although very purified.

Ho is s%ill a man, and cortain reod pparks ara in the fire of



\hot

- by ot
i N

I, Chelhov | | N February 1, 1940

hig love. At the end ho bncnmun more active, but even then it
ig not a suhual pﬂﬂﬂiﬂn but'vnry'nuar-tu 1te: IT lo nnncnt%il
for tho cﬁﬂbinntion of tha chﬂractﬂrﬂ-in tho play. Fiagyr

paspionate hut rozantic - a purn but uﬁrong Ron. Sqbtagtlan,

'for-Inntanco. ig withnut any trace of paﬂsion- 0livia'c love

is quite difforonts Sho ostopa into the world which is unknowm
to hor - uhn is nﬂﬁ vot born for love - she is entur&ng this
ntrangﬂ'warld af lovo, but sho 1ﬂ only playing o gamo. .

' Viﬂlﬁ io tho absolutely ideal ronzntic thing, with-
uuﬁ-any'swnoﬁncﬂu or ﬂuntincntulity. vary ntrang hut pUrac,
PUTrQe, puru. To havo the powor in lovoy und'yqt t0 be purn.

A cortain strength and diroctness - certain boyish qualities.
No ﬁamplicntioﬁﬂ, clenr, ﬁﬁrﬁné.'nnd'withnut ﬂdnﬁimuntality,
ginpleo and ntraigh*farwurﬁ. Bnth.violn and Orsino aro sound
and strﬂng'with no half-tones or nnmplicatiﬂns. The gcone
hetwaan thnnliu & conotantly muving_ﬂqcnu - nothing is
static - a plow growing up like 2 plaﬁt{
| Orsina®s first ﬂpucﬁh 1o 1ﬁ.threo partss (1) Ho foeeclo
thﬁ'ﬁﬂychnlagical gasﬁuru ﬁf thu muﬁic —'imaginatiun of thingo
he hears, (2} A drop of blood, as it"ucra. r’ﬁﬂn - nlﬁunt
gexurlly, (3) He is ccnfuﬂcd about what he hears - umu“ﬂd -
will, In the sncnnd scone Orsino is psychologically running
through hic cuntle - he 1o ﬂu fillﬂd with will'W1£Eng apirit.
Viola‘s gesturc. iﬂ to abnnrh evnrything to tho puint

where she makeo 2 ccrtﬂin cﬁncluniﬂn for hergelf. Hoxr ubjncﬁiva

is to make hinm underotand.



