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PERLING OF TORI:A -

PEELING OF TORIit \

Our Phantoms |The PﬂSE&ESEd}I

Wwe shall start on the basis of imagination, firat

of all a small thing, then we will develop it on different
\

bases. - 2k

Scenat

Hichclﬂé iﬁ sitting alnné thiﬁking. Teeling, suf-
fering, soecking iarfsaﬁé solutlnn; Tt is night, immediately
after the scene with his mother where she tried to comfort
him and help him, he goes ﬂucretly_tu the huuéa of the en-
gineer and the ideallsts Hiuholasfwants to ¥mnow. what the
jdealigt®s attitude is to him, and why ho roceived the vio-
lent blow from him. He is not at all angry with the idealis®
bacause. Nicholas lives very high in his ideas, and very deaply
in his impulses, and he is not at 21l on the level where very
superficial feelings are. la takes all the events around him
much deeper and from & higher point of view than usual people,
and ,therefore, he goes to tho idealist with the objectlive to
¥now the depth of the idealist’s soul at the moment. This is
again the seme big gesture of Micholaes to penetrate through
the person, through the event, and to see what is behind or
perhaps beyond 1it.

when he enters the room he sees tha enginecer sit-

£ing there, but the engineer actually does not exist for
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Nicholas, whose'tremendoué wi%l iE‘Eﬂnt forvard to the ideal-
ist and to the background of the psyghulagy of this idealist,
Therefore, it_islﬁn eapaciﬁlly charﬁcteriatic moment for
Nicholag® character to penetrate through and through. The
enginaurlis absorbed in his strange idea about new to find
the happlinegs through this sﬁranga kind of reasuning about
suicide, and he is not present there actually. He is flying
and floundering somewhere around his body as it were, so we
gee in the beginning aJvEry'inturesting pﬂthulugical compo-
gition. Two péapla meet each other but both are absent,
Micholag enters the room and tho e%ginenq says, "liicholas,

do you want my friend?® Nicholas énswer. "Yen, isn't he at
home?" The engineer answers, "I rather think he has gone
upstairs to see lartha, She lives on the top floorxr, but
won't you sit duwn?"

I want you to work on the bzgisg of the imagination
and try to f£ind this transparence from both sides. f1wo peo-
ple are here, and they are not here at all., Both are absorbed
in their owm ideas. But the difference 1s the englneer 1is
living inside of himself, but iicholes is living far, far
awvay. It is not yet.fhe time to Lreak the form. Fill the
form, but don't let it bLreak.,

"he engineer is not only thinking of something,
but creating tﬂé game +thoughts, and iiicholas 1s in a hurry -

his objective is: "I want to get through the idealist's
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image just now, at once.™ He gots Fhe idea and keeps it and
creates it and somebody cpmaa\in, aﬁd you are full of it,.

Engincer ~ Try to get your ideza as something which
ig so difficult to gets Try +0 do all this inner work.,

, tlicholag -~ Clothe yourself in,iﬁﬂginary clothes
which are very free, & broad brimmed hat - nonchalantly, Try
to bo qulte freec in ?ﬁuf;@pgy but try to combress only in-
wardly. Outwardly try to confine yoﬁrﬂelf to looking around
thé;rnum. but with fh@ Gﬁmélinﬁer thing.

Enginecer. -~ You aro zbsorbed in thig idea which is
- very dif%inult to cﬂfﬂh. Imﬂgina that you want to continue
thiﬂ work inside of you and try té.éccdmplish this work with
warnth, but quickly,  Inwerdly you arc saying to yourself
";.ﬂm busy," - (pradcﬁupicd); i '

- Engineer - Try to make éﬁ-innar gesture which is
like a spiral coming into tho center,

' f | Nicholag - Add to this cloak and hat movements,
gsomething of power. Accent on "I want to penetrate,”

In this small gketch I want you to develop the

forms, Nicholas has noticed the presence of the engineer,
whera bofore he has not noticed him. ;nﬁ now he sees him and
being a great psychologist he has understood at once that® the
person is charming., Therefore, before you penetrate into
your friend tho "idealist, you want to penetrzte the engineer -

1ynu vant ta take him into your inner world - transition from

&
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being aware of him.

Conviect acene:s

Psychological pattern but on the basis of imagina-
tion. The convict i3, in a certain wag as all criminals are,
one linni- his psychology is so fine and complicated and elab-
orate, but other sides arc asleep and do nn? exist. Thafofara.
the convict is lop-sided. He Is a2 genlus in one small direc-
tion, and an idiot in all others. The convict is a genius in
tﬁn sense that for him the whole world 1is sleeping, and he is
walking carefully thrnugh this world, tryiné to do everything
he does so that nobody will be ﬁwa?ened. His whole genius is
to work in the world which ﬂleepa.“ Therefore, he ig a great
magter to speak or be silent with persons so that he himself
haa the impression nobody knows and nobody feelgs, that he has
no compassion for his ﬁictima. He is only concerned not to
awaken the pergson. This genius is trying to catch another
person in this particular case zo that the person will not be
awakened. It could be turned into an objective but at the
moment we will take it in imagination. The beginning of this
feeling you will get at the end - to get rid of the whole
world - thereforae, you want to get rid of himn.



