e Chekhov (afternoon) January 27, 1938

lire Shdanoff's Plavy: \

I want you to take this in the actor's spirit. -

STYLE}

Drama. It must be clz2ar cut and sharp, filled with
the content so much that it seems it is going to burst. Have
it through inner effort. I want you to get up with the knovu-
ledge that we have this sharop staccato forme Get up, Sit down,
Repeat, Now repeat and be sharp but not staccatos. Try to cg-
cape staccato., Now I want you to combine getting up in stac-

ato and sitting dowvn without staccato (but sharp enough not

%0 be legato.)., Repeat,

Scenes

After church, at the mother's house with govermor,
bride and zgroome. The beggar girl is sitting with the mother.
sSne ans,“ﬁotherf and the mother-sayg’"Whnse mother?” The
zirl answers, "John’s mother." She is shivering and the mother

puts her shawl around the girl. Then servant announces the
wmexpected arrival of the son. The characters are sitting
in this long, heavy pause. The sun has gone dovm.,

First casts Try to be aware of this feeling of
stageato and not stacecato, Ve have to take something from
our Mothod and keep its Everybody wants to know what is hap-
nening,. Be very active and do the work with them becauso you

will do the same in differcent combinations. Will you please
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try to find this inner way. \ Iy to dovelop more and more.

Criticisms

Stlll too timid - you must not exaggorate but cme-
broider and elaborate, and it will grow.

The gservant has been with the family many years and
suspecta the complications that will arise with the arrival
of the son while the beggar girl is in the rnﬁm.

There will now be a variation in the scene: Instead
of the son arriving it will be the spy., He annownces that he
has not been invited, and seems very confident. This man is
& born spy. Iiis whole nature is venetrating and observant.

On glancing at the table, for instance, he would be 2ble to
see everything on ite It will seem like eternity before thers
ig reallity in the entrance of thissy.

Second cast: The silence is artificial - it is not
righte Try to got these psychological things truthfully and
fully., Rehearse only the part where the spy comes in. You
must find some ground; before you have something you do it
nachanically, Ve nced our imaginatiun. cur inspiration,

Everybody 1is walting for the son. Repeat.,

Criticioms

On The grounds of the psycholozical gesture; when
vhe son enteors the gesture would be one towards hinm, helping

nim, while when the spy enters the gesture would be one of
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pushing him away. This is not Chekhov's play or Ibsen's play -~
it is stronz and bursting, ﬁbw take with you into your pri-
vate life all the things which you see are not rizht - write
them dovm and prepare them for next time so that you will be

aware orf what is wrong.

Convict Scene: The son resents the spy and says

"Thy are you following me and spying into my private life?”
The stranger replies, "You have no orivate life." Here is
shovm the dynamic, machine-like character of the stranger,
the SDY.

ake the rehearscal plecasant because the time be-
longs to you, You have to seck and iry everything,

liow Scene - late at nizht in sen's roome The son

is sitting in a chair. He is half agleep, half dreaming - =z
nightmare. The mother z2ppears and does not know whether he
is sleeping or not. He awakens suddenly. The mother tries
to find the inner ayppreach to him, in her eifort to find out
why he suffers so much. She asks him why he is up so: late.
Then there is a break, and the mother drops to her inces be-
seeching the son to tell her what it is in his life that makes
him 30 unhappy. The son is inwardly like a picce of ice,
This is the most unhappy moment of his life,

The servant enters and announcos that 'i'r. Peters wante
to see you.” This is the person who has been expected. The

son ghouts, "Do not let him enter,” AT this noment the spy
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enters and with him is a new character, an engineer. This
man is consumed with a dread;ul idea that at the noment he
commits suicide he will become God. This is his one pur-
pose in lifTe, and he uses everybody and everything for his
ovn ends, He 1s later used by an evil porson, who makes

him sign a letter saying that he has been responsible for the
death of someone. The evil person actually does the rurder,
but because he has the signature of this deluded engineer,

he zoaes frec,

evt Scenes ‘It is the same nighte. - ATter the mother has

1<%

gones the son goea out to see two persong - one is the ldeal-
ist, and thisgs ig their first meeting since the quarrel at the
mother's house on the first afternoon. The idealist and theo
strange engineer live togethere They are both very poor and
once belonged to the secret [?uliticagf organization, The
ldealist hag viaited for days in order to spealk to -the son, and
the suspense for him has been terrible.

Phe ongincer is in the room alone ag the son enters, He
asks the gon if he has come to see the idealist, who will be
back shortly. The idealist at this moment enters. The son
and the idealist confront each other. The idealist says "Why
did you not come before?” The son answers with cynicism
"Were you sure that I would come?" The idealist anwcr;}"of
course," They are burning with the need to spesk with one

another, and the idealist asks the strange engineer to leave
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them alones He leaves the rogm very slowly and deliberately,

inereasing the nervous tension on the part of The idealist.

The son says "You struck me for..." Idealist answers "Of

course - you have meant so much in my life.” Accumulate these
inpressions and they will be background when ve sfarﬁ the

O R L e e R T R I e N D R e T

Another new scene: It is the same-night. Cn the:

floor above the engineer and the idealist, lives the beggar
girl, She livese tharé alone, and after this scene (and it is
a long one) the son wants to see her, and asks the idealist
to bring her down, She comes but does not know what he wants
[ from hers, She is rich in love and at the same time instinct-
ively she is always afraid of the son because, being so pure,
she feels that in this strange person there are really two
; beings - a devil and an angel, He is always struggling with
| different worlds, One, the social-political world; the other
ias something which he wﬂnts - which he feels i3 there, Is it
God? He doeg not Xnow, Is it human life in a certain right
way? He is seeking for this truth,and when he neets this
cirl whomhe hoas narried, he begins to "hear™ her being and he
tries to get some solution to the quesﬁion’"why shall I live?"
"What is the meaning of l1ife?” He "hears" the being of this

girl, and hopes to get =omo answer without words., This is

one of the moments when he bezgins to "hear" with his whole

being., Yhat will come into him from this girl. He suffers
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tremendously his whole life ag a philoscopher; as 2 clever
mang as a man who is surrounded by thousands of questions.
As he 1s with her the hope grows in him that he will be free.
They begin to talk to cach other, and to tell fairy
taleg to cach other., He hears her, and sees her, not with
eyes and cars, but deeper and deeper like 2 distant sound of
music - a singing person. Try to recseive her ag if you were
receiving distant music, She i3 a tragic figure, and it will
be explained in the play what her life background was,

Church seenas Contrast the mother walking down the

church steps with dignity and assurance, and her abandonment
In grief when asking her son to tell her of the troubles and
alfficulties in his life., Staccato - legato., In the Church
scene there is only will - staccato, and in the scene with
the son is feeling - legato., The mother's feeling at the

last iz that of a flower wilting - something that has no body,



