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INTERVIEW WITH THE CHRISTIAN SCIENCE MONITOR

THE CHOICE OF THE posszssan

THE ACTING comm

CHARACTERIZATION Am) THE ARCHETYPE

THE IDEAS on THE PLAY ‘

HUMOR ‘

SOURCE OF PLAYS

SHAKESPmaE's PLAYS

Anton Chekhov.

piichnol‘ Chekhov: The French audience practically orders tho

actors to amuse than. the Germ nudlonco comes already pro-

parod to crltlclnu‘. but the American audience in the ‘best

bocgfuoc it comes Openly and to the neat Dimple and sincere andW

the moat ready to accept. everything.

THE’GHOICE OF THE POSSESSEDI >

my reason for doing 'L‘ho Ponaonuod van that I thought

the modern psychology of the European life is vol-y similar to

the ideas and paychology which in doucribod by Doutoycvsky in

thin novel. many of his herds and problem: gmd prophaulou soon

to be very portlndnt for today. That was one point. Another

point was thn‘c \10 hcdé chosen this play when we were on tho

other side of tho qccan. ‘Puthnpu for America I would not

have chosen it. but an we had already prepared the play. we

brought it hard because it was ulmqst impossible to throw away

and diacard the work which had boon done. I must frankly any

that I would think more carefully of starting thin production

here. It would have meant something more to the English and
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the European people because hora we have only the mirror of

the facts which are going on over there. England would hiwo

accepted it more easily.

THE ACTING COLEMAN

We have ulvayu ha?! in'our fiahoul a majority of

Amcrlcnn students no that \10. an it wore. came homo. Also.

nozo of'our studentu joined us hora in Q§}ericu. no part of

the cunt had rehearsed in Dartmgton and nomav joined hora.

As our group originatad from tho uchéol. so in nany’hxercinon

which ‘they have worked upon I gave them uccnéu from the play.

Actuaily we started tohoaruinz; very lato‘but longer than in

usual.

Revicwor'fi question'fi: The use of character in the usual some W

in not an necessary an in an ordinary play hc'cauuo of the

fact that your aim was to show the ideas.

CHARACTERIZATIO?‘ AND THE AhCHLTYPEI 4

Michael Chekhov: One of Itho 'principlcu bf our ufudio in the

attempt to'got through tho~ chamctur and the 12m: to rrhnt no

call the archetype. and that will always make. a certain dif-

ference between our porfomanco and that of othoru. The very

idea of the character which we can the archetype.

THE IDEAS OF THE PLAY: ‘

I am not able to make; any compromises, but I think

it is necessary to make plays more in harmony with tho audience
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without making any compronioo. By compromise I moon to satisfy

the audience in the cheapest poooi‘blo my and that nould be

out of the quotation for ma. For no. first of all. tho play

in a uorico of ideas which I wont to have in all our produc-

tions. whether in humorous or dramatic performances. I have

cog-min ideas which I would not give up at any cook The

question in not one of compromioo. but adopting.

Roviouora I an very omniouo to 500 your company do a

comedy .

HUbZORI

Michael Chekhov: About comedy - I moot say that humor and

laughtor are an importmt on religious problem — porhnpo they

are more important. but what kindvof humor. than: in the point.

From my point of View it cannot bo offensive on. too ouporfioiol

or critical. I think it in a great niooion if it is understood

proper-1m I

Reviewer: In other wordu, humor has to opzjing from

the Moo, :1th no it dons in a serious dtuntion. Do you intend

to appear in any of the plays yourself?

Michael Chekhov: It in very difficult to 8th without knowing

the language, and I don't think I will evozzilbo oblo to manage

the mglish language so that I can act.

Reviewer: If an idea can transcend tho limitation of

drama. why not of language?
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Michael Chokhov: But if tho language does not alt in the

heart and brain and hands. For homnco. I open}: English. 'but

I am looking {or the words.

Royieworu I oopposo that touchon one of tho fundamen-

txlo of your noting, many European nature on tho American

omgo' are not any mom'at homo than you are. but fiorhopu they -.....,..

do run put the demands on thomoolvoo that you would, and no

thoy uro willing to use a. language in which they are not at

homo. You would say that an- actor. unlnuo he so at home in

a physical way. no uoll‘ao the language. Would not be able to

act. In that why you have all young American aha anguish

{Actors in the company? I

Hichool.chokhovn 170 try to avoid actoro with udconto in our

group; 3 .

soumj: Yo PLAYS: .

.. -, ' Are you going to do Anton Chekhov'o plays? W

Micheal 'Chok‘hov: First of all. I thihh they are too limited.

too Russian. and oven for'Ruooinn people thoy are already pant.

Roviwotu Aro thorn any modern Russian pluyo which you

would like to do?

Michael Chekhov: No. becauoo they Are all more or loan propa-

ganda plays which I cannofi accupt.

Rovlcwor: Where do you one the ri‘éhor field): for tho

playo which you want to do — from what litornry aourco? Do

you mm: to do adaptations?
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Idichuql Chekhov: my poruonnl fooling in that adaptations are

always nuchmro interesting to work on than the written

plays. bu? that in my personal opinion. I have nothing agolnut

plays, bg:d_perhaps we will take such plays very often.

Reviewer: Have you. cono maroon any new. interesting

Aoorlcun plays which you would llko to do?

SHAKESPEARE'S PLAYS:

Michael Chekhov: We on always looking for than. I personally

love Shakaopcara'very much. but I don't think no could produce

Ono of his plnyu at thlo time because no have em or two moro-

yours of experience before we can spook his lines. It in my

objectiva ultimately when my gxfoup in more ripe.


