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SHAKESPEARE®S PLAYS

Anton Chokhov
tiichnol Chekhovs The French audlence practically orders tho
actora to amuso then, the German audionce comes already pro-

paraod tu-crlticiﬁu; but. the Anmeorican audience io the best

bacﬂuﬂc it comes apﬁnly and is tho noot oimple and sincere end _

tha moot reldy tn'ucuupf everything.

THE CHOICE OF THE POSSESSFEDt

[y refigon forx ﬁoing Zho Fuuﬂuﬂ_;::nd wvag that I thought
the modern psychology of tho European 1ifﬁ is vdry ginilar to
the idens and poychology which iﬂ-dnﬂcrihud by Dootoyevsky in
thisc novel, 'Eank of his words and problens and prophesles soan
t0o ba'vnry'pnrfingnt for tnduy.: Tﬁnt wag one peint. Another

point wag that wvo l{éﬁﬂ%'-uhnsnn this play when we were on tho
other gide of the ocecan. Porhaps for Anorick I would not

have chogen it, but ag we had already prepared the ploy, ve
brought it hore becauge it was almost impoassible to throw away
and discard the work which had been done. I must frankly say
that I would think more carefully of ntartiﬁg this production

here, It would have meant something more to the English and
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the European people becausoe here we have only the mirror of
Tthe factg which are going on over there. England would have

accepted it moro casily.

THE ACTING .COHPANY

Wo have alnayﬁ had in'ﬂur,ﬁnhnnl a najority of

'Amﬂfidnn ptudents so thﬂtlwn. as 1% wero, came homo. Alsgo,

gono of our students joined us horo in Allericn, so part of
the cast had rechearsed in Dartington andlﬁnna joined here,

As our group originated fron the ochool, so in rany'exerciﬂoﬂ
which they have worked upon I g&vn them_ﬂccnen frnm the play.
Actually we started rohoarsing very 1ato bub lcnger thnn ic

usual,

_Rcviewnr‘ﬁ questiony  The use of character in the usual senso

:TF JIH‘I“‘#‘.

i not aﬂ'nnccuﬂnry ¥s! in an ordinary play hccaunu of thn

faet that your aim wag to show the ideas,

dmnmamzmm;i AND THE ARCHETYPE:

lilchael Chekhov: One of tho principleﬂ of our otudio is tho
ettempt to get through tho charactor and thutnﬂt to what weo
call tho archotype, and that will alnays make a certain dif-

ference betweon our porforrmance and that of others. The very

idea of the character which we call the archatype.

THE IDFAS OF THE PIAY: N
I an not able to make any compromises, but I think

it is necessary to make plays more in harmony with tho audienco
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without making any conmpromice. By compromise I mean to satisfy
the audionce in tho cheapoest possible way and that would bo
out of the question for mee. ¥For me, firat of all, tho play
is 2 gerlco of ideos which I want to have in all our produce

 %iong, whothor in humorous or dramatic porformances. I have

certain 1deas which I would not give up at any costs The
quﬁatiqn i not onc of compromise, but adapting.

Roviewer:s I an very anitious to scc your company do a

- cpmndy.

HUNOR3

ﬁlchﬂﬂl.ChGRhﬂ?I About cpmedy - I muet say that hunor and
lﬂugﬁthr arc ac important ag religious problems - perhaps they
arc nore important, but what kind of humor, that is tho point.
Fron ny point of view it cannot bo offcnsive or too suporficial
or critical. I think it is a great niscoion if it ic undorstood
properlys | |

Reviewers ~ In other wordg, humar has to epring fron

the iden, just as it does in a geriouscltuation. Do you intend

to appear in any of the plays. yoursolf?

Fichael Chekhovs It io very difficult to act wlthaut knoving
the language, and I don® t think I will evar*bu ablo to mantgo
the Inglish lﬂnguage so that I can act.

Revilewor: If an ldea can. transcend the 1imi£utiun of

drama, why not of languago?
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tichael Chnkhov: But 1£ tho languagoe does not sit in the
heart and brﬂin and hando. For~iﬁﬂﬁﬂncn, & ﬂpﬂ#k English, but
I an looking for tho wordg. | |
Re?ieﬁer: I ﬁgppbﬂu that {ouches one of ﬁha fundamen=-
lc &f,your-unting, liany ﬁurupcnn-actorﬂ on fhu Anuricnn
ntﬂga'arn:nut any nore ot hﬂﬁo thunlyau arec, but ﬁorhgpu they
do not put tho demando on thengelves thaﬁ_yuu uuuid, and go
they ora williﬁg to ugse 2 language in which thoy are not ot
honos You would say that an actor, unless ho'in'dt home in

a physicoel way, ao woll ag the languagoe; would not be ablo to
acts Ig that why you havo 211 yaun# ﬁmnrican and Englich
acﬁarn in tho company? |

filchnel.Chekhove Yo try to avoid actors with acconts in our
Zroupe @ . | |

SBURGE ﬁr PLAYSI

';ri-*r-.

va;aWGri Ara you going to do Anton Chekhov'c playc? P
'Hichcna Chuhhuv: Flrst of ﬁll, I think thoy are too limited,

too Rugsian, and even for Rusginn people they are alrecady pact.
Rovicwors Aro thore any nedern Ruspian plays which you
vould 1ike to do?

iichael Chekhov: No, bacuuﬂﬁ they are all more or loss propo-
ganda plays which I cannot accept. :

Rovicwors Whero do you seoe the richer flelds for tho

plays which you want to do - from what literary sourca? Do
you wvant to do adaptationo?
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dichagl Chokhov: iy porsonal fuuling is that adaptations aro
alvayn muchmnrn intoresting to ﬂﬂrﬂ on than the written

playa, buﬁ that ic my porsonal oplhion. I have nothing againgt
plﬂyﬂ, qaq_pnrhupu wo will tako such plnyﬁ very ofton.

Ruviawer: Huvu you cnnu nuraun any newv, ininruﬂtinﬂ

hmaricnn plnyu uhich you wnuld likn to do?

SHAKESPEARE'S PLAYS; |
lilchael Chokhovs We aroe always looking for thom. I personally
love Shakaﬂpcarn“vepy-much.-hut I don't think we counld produce

ono of hig plays at thiq tine bocause we have ono or 470 moro: .

years-of cxperlonce before we can speal hig lines, It ig my

objective ultimatoly when my group ic more ripe,



