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. COHTINUOUS REHEARSING
'SPERCK
CHARACTERIZATION

Cricket on thn'Hearth+- Run-throughs

CONTINUOUS REHEARSINGS

| There arc coriain pleacant mermeonto but certain disap-
pointnonic, £00, 1 fael thot -duﬂhg thic long p;:nriéﬁ_ -_in which
you have not reﬁcamuﬂ. you have not worked u'pﬂn"it;j The ploy
nugt not be otopped, and your uorh G"I it nust not be Btﬁppndq.

A conceigntlous actor would hﬁvu mado much.murﬂ prﬂgrasa.

Tron nw ony if we aro guinﬂ to rahmrﬂe fuur plﬂys. they muot
bo mhcurucd by you alona, 1n :,rour roons, 1n yaur dreang and
im..g;inatimﬁ and muot nover otop, otherwise i‘t in ﬂnmthing
quito diffuranﬁ Tron what ouy profeasion in nf‘ld what our idedls

&

arce Suggaﬁh,‘r’m nuu*" bo fulﬂl ode

sPEECH: |

Sug:rcm..cnm Fimt of nij.. you must ask for help
with your "puech. "‘hnru are thingo which Rro imﬁcﬂqihlm You
arc unableo to manage yuuf gpecach ©o such an oxtent that impor-
tant words are swnllowed and drnppad. S0 nuch so-that I do
not oven undorstand the plot. When important words and

sentoncoes are dropped, we lote the content,

CHARACTERIZATICH s
John s You have definitely improved along £ll lines. You

can go on working alone. Some moments are nod yot balanced,
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although everything in-almnst curract. At somo mnﬁenta yuu
can be moro open and expressive ag John.Pnarybinglc. ﬂﬁungst
ull thego charactnrﬂ. he 1o tha'mnst open and nlamentary.
ﬂimpln. and primiti?a. He does not hid& his fuelingﬂ. A%

some mumuntﬂ you gake tho gred at mintnkn of hiding:yaur feols=

1ngﬂ whiln at nther anunts - when' you aro Epcaking tn Tacklutnn

ur-iﬁ 1o nightm:ru ﬁcﬂna - you are too opens Da not dininiah

i g T'* .'l. ','.f

ho quulity. but-when. fﬂr-inﬂtancﬂ. you tnuched Tackletan 8"
kmeo, that 4o 1mpouﬂibla. '
YWhero to maka 1t mutﬂd ﬂnd whore to take thin ewny
and show yuur full dinongicn - thuue 4thinge aro stlllnwrung
and that ig the only thing for you to work upnn at the moments

You rmgt be absolutely clear whother you have to act canplntnly

open or whother hiddﬂn. Thereforo, tho pnfﬁ'iﬂ'not yot

balanced - we guuﬂu tho charactur vut there are ﬂrung thingso
1n it. Your entranco cEn bo mora open 6till and more closced
vihen talking ‘o Tacllatﬂn.

San: The firnt ageeno 3o vory good - it 4o right, Hnd it is
thufe. You ore nuchessured in this gcene becauso you are on
%he right way. You speak calmly, but we get mora thon when
you shout. The first gceno 15; thurﬁfaro. tho key for YOue
The gecond Bﬁnnu 1o virong fran.ﬂvofy poind af vionr - from both
outer and iﬁnﬂr eﬁpreﬂﬂiun. Thura waﬂ'nat thﬂ Elightent sug=-
gastion nf thn objeativai'which is tu ozplnin to o 1diotﬂ.

Haﬂgnl-u philnﬂnphy. It wae ﬂimplg ﬂcalding'uithuut muaning.
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S0 your tack s to claborate that you must explain thece

philﬂﬂuphicnl idcan $0 two 1dintﬁ - the objeoetive is so ex-
preﬂﬂivu that nnthﬁng else io necded. The third scene we
uill lcavn for the noment, ~ The last scunalmust bo much nore
on the top of ﬂvqrything-— the highest point of éurinqity,
highuut di ﬂppointmcnﬁ. highesot fury, and theo lagt moment
ntill nnru huntn. The seeond act  ic too even. Thn firat act
p X! cuming alcng. Re~work the Bucund act., Fnrgdt the thizd
ﬁcﬁna, In the lasot ﬂcanu. incrense o tho fulleﬂt extnnt all
theao qualitioﬂ. Take iﬁ A exprocoive asg it io prlnitive.
Kaﬁhnrinn: Scntimnntal thingo como thruugh the teara in your
volce and outer noervousness. That iﬂ your only miﬂtuke. You
nugt be o ntrung human being on tho stage. Don't bhuw all
these faolings, and thon 1t will bo an original charactar.
Blairt You hava lost tho tragic note in your choracter - it

g not Caleb becauso you have bocoma a chirning old man.

Therefore, wo 2ccopt you ag 2 charming old man, and we do not
believe you in your tragedy in the gecond scene because wo
have tho first improssion. In tho fourth scone there is no
salﬁtlon bacausoe thore is no tragedy. Ro-build and re-inozine
and fahenrﬂn tho wholo part fron the point of view of real
hunan tragedye Imagine that ho is going to dio - what will
happen tu Bnrthﬂ? ‘Who will go on with these things? Poople
will diﬂclouu ©o hor the whole world. You muast imagine this
Tragedys bectuse without it thore is no part - it is not The
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Cricket on tho Hearth. You havo made o 11ittlo outer mistake
of takingiumnll stops -~ don't do 4%, |
naghnﬁfxg;;;z)t Bofore you vialked vnfy normally - now you
h#?ﬂhcﬁaggﬂrated_i%'d 1itt1ﬁ.. Digecard $4. | |
Ronnio: Tho wuy'ynu‘urﬁ‘gbing is right, but you muet Zo more
quibkly, iighﬁ nmeagengor - nothing nore complicated, Dif-
feront colora on thioc one light thihgé; Go on quicker and
davelop it morc. - | - ; '
Dﬂirﬂrq:' ﬂn.ﬁhapbnﬁiﬂ of tho chnraétﬁr;,put tho d;?furant
objectivoo hgra quicklya- 1 knaﬁ‘ﬁhﬂm. but I don't hear then.
Tako tho charaﬁtpr as 1t lo nnd‘;iﬁa'thn abjacﬁivcs clearor.-
A% the end; codx fron thdﬁfﬁﬁoir'tcars. but do not cry ——

yourgelf, | | |
 Fary Ias The %tack is very cimple - there are two linea you

must pﬁrﬂuc - much more youthful and more will, Sonetines

you arec half-ﬂﬂluﬂﬁ. ¥ou nuct bo alert and awakened as Dot,

moxre than anyoene olge in thé play bacause, she ropresents the

1ifo itoolf. Lifeﬁnﬁd will - she ig the bearer of 1life,

young life, fully awakenedJ- not &s a modern pefaon half

aéluep; Fully aﬁnra'nf her hunbanﬁ, of the parcels, of Tally,

of the child. Thisg quality oflyauxh avakened is pnintoéns,

and point two 1s stlll more and more feeling of caso. You

are still only Half way there - she 1ls so alive and so aware

that you dn not need to push on it. Supor-sensitive =~ this

will bring lightnoss and tremendous vitality. Don't try to

squeeze it out - that will give the uppasitd result,
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Erikas You nuot get ono thing which you have not yet got.
You aro opposcite, ag it were. You must intorpret it diffur-
ently. " In the third scenc where you aro dopressed, you are
"ag-4f" covered with a voil, You nﬁst bo just tho opposito
in tha 1nﬂﬁ eonegy you hnva tho righﬁ %0 bo & brido, but you
aru ntill ﬂﬂnuﬁh&t novurcﬁ. Ghzngn the chartctor in the laot
scnnu; ﬁhara Vg muﬂt unn ynu'viaﬁoriouﬂ. 'Thn'firﬂt POrSon,
bocauge she ig the cgﬁ?ur of the whole story. The charactor
io 1mpmrtant eacn-iﬂ-ﬂhd nnly'han'a fow words. You muast nod
have tho paychology of tho third geano in tho lact ocenes I%

muuﬁ bo_chn radiutian. Cuﬁﬂidnr ynuranlf as tho firnt chazrs

£ e e

actgr-in the plny. Lika.a jcwulxuhich;wnu hiddﬁn and which

,iﬂ ncﬂ ﬂhﬂ“n-

Everyonn nuscty ba rel dy“ﬁiﬁh theoo ﬁankm at any time

Vork upun then ﬂinultunonuﬂly*with othor rﬂhnarﬂﬂlu. You have

nu,r;ght to rost until wo hnyn perforned these foup playa,
| thﬁ'wu 0%311 lack in the whole play. Thio play 1o
filled uith atmaﬂphﬂran. and wo have not uarkad upon thon.

attonticn to all those points in tha &tmusphercﬂ‘ Thisc ic th

new stage to which we nmust cona,
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