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CHARACTER IWATION

CHARACTER IZATICN:

Forz's Soliloquys

Secne IV

Fogg's quallity is to give some hints and not to disclose
the whole truths ifrs. Bardell's objective 1s, “I want to be praised.”
Mre. Cluppinoc has the gesture to contract everything and everybody,
winkle hﬁﬂ the desire to stop Fogg and tell him the truth, and kill
him with his words. Fogg has great slgnificance in each word, each
glance and cach pause = he uges each word - like an oracle. Hrs.
Bardell dovelops the objective to be praised énd wqpf over and cherished -
with each glanco gshe looks for this pity and cnmpauﬂibn - gho coaxes

it out of others.

CourtRoom:
Jingle as Fitzmarshall ig in seventh heaven. It ig tho

part that he has dreamed of all hig lifo - practically out of his
mind.with agtonishment and joy. Je greatﬂ all the clerks and accepts
their homage. As an actor he is very cimple, inpulsive and emotinmnal.,
Ho exaggerateg everything, and has bad taste. ithen the Judge mentlons
fickwick's name it gives him a gstart, and he influonceg the Judge
againat rickwick as a gossip or slanderer would.

In the gconc between Jingle and rickwick, Jingle is de-
pendent on the Judge and looks to him for his decision ag %o his

idontity. Pickwick is motionless with terrific will, contraction

of whole being. Angry and evil expression on hig face,
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Por Jingle the first part of the scene is joy,s the second
gogalp and fear, and tho third part rellef and laughter after theo
Judga's decision. All the clerks laugh, and he tops it with his

laughtor.

Pickwick & FPitzmarshall _in Court:

| Jingle must imagine his imaginary body tall, tall, tall -
a walking glant., He hag the gesture of slashing through, plercing
through, like an arrow. Pickwick is a little ball of will, Samuel
is a fighting power, kickling, beating and scratching. At the moment
the Judge appoars thnj.are conscilous that they are in tho presence
of a higher power, everyonc ig respectful toward hinm because he is
all-powerful. The Judge 1s a god for the moment. Fogyg ig with

hin and part of him. Atmogphoro of tonsion in tho prescence of a
high authority.

The Trlial:

Mrs. Bardell oozes out into everything - she ig interested
in everything - she ig well dregsed for thisc occasion. She moves
very eaglly, but with a ceritain weight which is hidden, but which
drawg her down sometimes to the floor, A cortain quality of fight
botweon her flying quality and this invigible weight. |

Tommy is constantly being "shsh'd" by his mother and Mrs.
Clupping. He is always busy watching someconoc for a long timo -
in tho pause ve soe him always occupied with something, but in such
a way that he does not digstract our attention.

Sam 1s outwardly quiet but inwardly serious and strong -



1 50 s
53N, e €€

i« Chekhov July 1939

an indominatable person. Does not hurry with anything,

Winklo hags the desire to fight, but the firgst blow robgs
him of higs trousors as it woro, and all the bravery of the sportsman
iz gono. His approach to the problem is an emotional one, not an

- intellectual one like Sam's,  He is filled with so many cmotions
that ho can't find the right onc., The whole thing ig torture for

him - there is a touch of guffering.

The Court Sconas

The atmosphore is one of tenslon and confliet., lir, Plck-
wick is very unhappy as is Sam. iirs, Bardell is trylng to get
Bﬁﬂputhy from ﬂverybnn. Mro. Clupping agreeg with everything that
is sald in favor of her sido, and disagroees with evoryono on tho
other gidao. Ur. Pogg questions thoe first wltness with the boring
quality - ho nover allows his victin a frec moment. Then he changes
hig tactlcs aftc:,"ﬁofhaps you know the plalntiff?" and becones
insinuating, and f£inally he appears no longer to be interested in
the Witneas,

The moment when liinkle is called is one of great tension,
vlekwick and Winkle and San are ¢logoly in harmony with caach ather
at the beginning, but each time Fogg attacks them through #inkle,
gshock and dlasintegration follow,

At tho beginning ¥Winkle is ag-if atrong, but he retreats
more and more under Fogg's questions and finally loses his ability
tb think clearly - he even leses hiz imagination. ke asks help.

from everyone but confusos enamies and friends. le has lost his
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individuality which was never very girong. \hen he says, "I am not

sure; ho is really asking to leave the box. lio does 5o absolutely

crushed, and ashamed to look Pickwick in the oye.

Nrge Cluppins ig absolutely with Fogg whatever he does
or says, Sho is directing the whole proceedings in hor own way,
choking and contracting everyone and everything, fre. Bardell
follows the witness's evidence without eny pﬂyuhnlugy ﬁr her-own.
| Sam Weller hates if'ogg and becomes more and more open with
this hatred. le is very sure, and scems to have gomething at tho
back of his mind which he will spring at any moment. Hﬁ is not too
quick, boeﬁuac he has accunulated many things in his hatred., Neo
ig very light. &rag, Cluppins is afraild of him ag a witness. Fogg
is at first condeacinding, then ho bugumua angry as Sam goes naively

OnNa

Scena _between Fozg and Plckwick:

doging with great tension = Pickwick 1s very angry - the
moro he bolls the more restrained Fogg is - he sinmply concentrates
on hig words with which he prods Fickwick and agsigts him in beoming
more angry because of his quict official nanner. riekwick baocomes
so angry that ho loses himself, and simply repeats hig vords -
at first he does not understand what Sam ig trying to tell him,

then whon he recognizes him, he marches out with Sam. Fogg is very

~active in his attempts to anger Fickwick,

irison Scenc botween Stigsing & Sam:
Stigging is alwaye avare of the people around him and he
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becomes more and more inspired through this atiention.

Mro. Weller has a blg gesture of suffering through
Stigging, She 1s abgolutely in despair with Sam. She loses her
individuality, and empties herself into Stiggins entirely - she gives
apace to his individualgty1n_the point where she has becomo stupid
and cnptye.

In the developnent of Stigeging, try to avoeid anything that

g not gincore - don't cry until you are really ready = whon you

really feel you can cry, then the figure becomes important ;n this
crying. You mugt act it so sincercly that the audionce will ask
if guech a person could really exlst, othorwige they will may 1t is
clowning, " He is 2 ¢lown but it must bo sorious, Try to anticipate
the end of the scene the moment you enter, and the moment you onter
try to anticipate your departure - a feeling of the whole. With
ono cmall moment you could destroy tho whole scene, if you are ro-

vealed for a moment as being untruo,



