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FSYCHCLOGICAL GESTURE =
CHARACTER IZATICN
RHYTHMICAL LINE

ADVEKTURES CF SAHUEL PICKWICK, ESQ.

P'SYCHCLOGICAL GESTURLE -~ CHARACTEHR IZATION

Scene I

Inazino the scene with the feeling of the whole. <The
horo gpeaks before tho erovwd = Pickﬁick speaks ap a lcader. A
cortaln part of the life of tho Pickwickians has Dbeen accomplished
and a new poriod is about to begin., “The hero speaks, announcing that
he ig going to oxplore the world in a now way. Appreoclate the con-
tragt between this upnﬁ’gcnturn of Flckwick and tho closed, sly
peeping huuinuﬂﬁ in ¥rg., Bordell's room. The ono is expanding, the
other contracting. Takoe thesze conditions ag gestures.

In addition, Urs. Bardell's gesture is to quidtly accept
her destiny. Iirs. Cluppins is liko tilssue ‘paper through which every-
thing is conveyed to ire. Bardell, who accopts everything in a melt-
ing way,., #hirs, Gluﬁplnﬂ contracts everything and everyone. “Tommy
has a gegture of kicking at everything. When iirs, Bardell is liéton-
ing to what ig going on in the other room in the early part of the
geone, it is like listening to a sermon about heaven for her, while
in the later part it ig liko something about hell. <Tommy copics
everything he soces and hearg.

Mro. Cluppins'® objective ig, "I want to make everyono
undergstand, me,” and when she speaks everyono and everything must
boe pugshed agide. For Plckwick, add the condition that this ig a

most unugual day - like a birthday or a very happy<ciiebration or
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a groat event. Mrs. Cluppins ig pgychologically always muving‘ﬂnmc-
whora to attock something or gomeone., She is not a quiet porson -
ghe moves congtantly psychologlcally. She ig a dangorous persgon
vwho ls always searching for vietima - always an inner movement.

It ic a psychological condition but it will affect her physically -
she will becorme a funny character but 1t must be vory serious firagt.

Tupnan bowg as if he is ticklish., Winkle bows as if he
iz naked, 5irg, Barduil hag a movement like waves - like a boat -
soaring, gliding - coming down sho ig accepting cverything and
goirng up she la embracing evarything. Quick psychological power
muving vory slowly. Tommy hag always, ao it worae, puychulﬂgical
obatacles in hisg vway « when he walks ho kicko everything around
him psychologically. Fogg 1g a vory atrong figure.

The posychological gesture of !lrg. Bardell ig "to roceive
everything,"” whilo Fickwick's atmogphere ig that of a2 dbirthday or
festive occasion,

Afteor lrs. Bardell has rﬂnuivcd the blow from Plckwick,
she falls into a botlomless abyss into which she goes deeper and
deeper. MArg. Gluppinﬁ%ﬁ gogture is to contract cverything = the

~tea drinking ig not tea drinking - ﬁhn ig really not in the roonm
but in the room with iMr, Zickwick. She 1la outraged with hic hchavinug.

Mrs, Bardell & Fickwick:
lie speaks to hor at first in the same "birthday" mannor
in which he hag been addregsing the members of the Fickwick Club,

Mrs, Bardell begzing very innocently and ends passionately - she
forms her words like little dumplings, little tasty things.

irs. Clupping is like a lobster or a crab - she
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catches lMrg. Bardell with her claws - she ig like a buzz gaw, she
goes on saying things just as she wants to, without regard to ﬁny-

anc Blﬁﬂl

Yr. Pickwick:

Are. Bardoll &

Ho is alono in his thoughts and is hardly aware of her -
his psychology at the moment iﬁ "I &anm Pickwick? and everyonc olse
ig either a disciple or a servant,” Ho is alono in highthoughts
creating certain things. Fayﬁhnlugiﬁully he is a ve£3 §£arming
boy. | _ |

Yrs, Bardell has always guessed that ho will propose -
inspired by Mrs., Cluppins - bdut she must not realize it too soon -
she is not yet sure. Cnly whon she faints in his arms and feels
Them about her+iﬂ she sure. 3She 1o alwaye hoping and hopinz. She
is very quick in her spirit and slow in her body, She swoons when
ghe hears Tummyicry out. She only bocomes pagsionate at tho end,

Fickwick hag a very fino flexiblo fﬁﬁﬂ - gvery cmotion
plays over it and he ecannot hido anything. A very charning flexiblel
face on hisg little round figure. VWhon he smiles he does so with
all his teath = fully.l

The atmogphere is that of a light sunny day - everything
ig gay - cunshine coming through the windows, Fickwick is celee
brating. This is a very strong and important note for the whole
porformance, There i no break in rFlckwick's psychology from the
moment when he is standing on the chair addressing the Fickwickiang,’

The first cloud in the sky is when lMrs. Bardell advances towards hin,

i W



NAPN

i, Chekhov Jurie 30, 1939

ARYTHAICAL LIiEs
The zegture or rhythmiecal line for the characters is as

followa: Fickwick ig flying up and then down and again up. A

very simply rhythmical %ifjﬁij;//ff;féa? K

rrag. Bardoll - a line of boing normal and then golng down,

| In comedy the character and events arce much more important
tﬁan in drama, All the events are fascinatingz in comedy, and if
you digcard them you will not have comedy at all. The characters
aro algo casontial. Try to understand tho evonts by mecans of the

rhythmiecal lino wo have chosen - this going up and down is g psycho-

logical ovent.
. Fickwick hac a trcﬁendoua povwer of radiat@on = each glance,

cach movement would fill Carnegle Hall - & glgurn which shows off
in the best sense. I

irg. Bardell is radiating dbut in another way < gshe is
flowing like a liquid -~ "liquidating” rather than radiating. Sho
is always giving herself to everything and everyone and every sound -
vhen she is listening she is flowing - everything is enveloped in
this watery flowing. Don't make the liquid too thick - it is liquid,
not porridge.

Tommy muat go on developing the sounda which are gsomehow

right for the charactor. Explore the gtyle of moving, stopping and
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moving.
drg. Clupping is contracting everything ~ a gesture to
contract everything around her and hergelf,

rickwick loves to hear himsel? speak, %here is a certain

‘buoyancy in him - don't speak the words too cloverly. He loves +to

make forms and shapes in hig agpecch - ho is like a small ball with
g0 many red spots., He is showing off with his voice, his figure
and everything. He hag a certain kind of activity when he is walke
ing and running «. the same thing iz true of hig speech. He knowa
thaf overyone notices him -« he has the psycholozy of a Tamous per-
son. He knowg how charminz he im, how well dressed, It may bo
hidden by many aharming magks but overy famous person hag this

psychology -« but in-Finkwick'a cage thore ig no masgsk « & marvelous

'nnivuty. This is his charm. Ko has tho quality of 1ifting'him-

self up like a bouncing ball,

Filockwick wiﬁh tha _members of hias Club: |
Quality of showing off - shakes hands with pleasure -

hi,lj,: outward gestures,
Mrg. Bardell does not look at him in the firast rart of

the scone but occagionally glances at him when there is a nilénca.



