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FIRE

FEAR =~ COVASKDICE -~ TELSION

THE AGTOK'S HEART - HIS PEELINGS
THE ACTCR'S SACHIPIMICEH

FIRER -«

Criticisni Today the mogt important thing which
wag wrong was tho speechs Thoe gpeech 1s never full of fire -
firo taken fLrom tho imagination, not tension. You nmust critie
cize yourselves from the point of view of fire. What wag
the real fira. and what wag substituted for fireo. I nust
warn you ag far ag it concerng the fire, which 1is one of the
most important things in owr art and in our work, that you
confuge two things - hystorical tonsion and fire, Thesc
two things aro absolutoly different., Inatead of giving
fire you sometimen givo hystorical tension. Your naturc

prefers hystorical tension bacaugo 1t ig eaaior, hncnuﬂﬁ it
is always there, and beecause you can become blind at the moment,
You are not able to face your own $ou1._ﬁﬁfﬁ£hg to wait for
tho fire and obey it.
PR GDTI%?E} FF:: _a. E};Stlr.gi. cowardice in you not to bo able
to try for the real quality, and to be satisfiocd at tho
moment with something which is superficial and which is only
a substitution for the real thing. Ve have ﬁpnkan about
thig cowardice in respect to the objective and everything
else. Instead of allowing your body to follow the objective,
you gubstitute 1t by thinking of what jqu are goinz to do,
dnd then the body gives you hysterical gestures and things.

Think of this cowardico and try to nvarcumeiit.
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It is enly a question of your own talk with yourself, each
of you, no one else can help you. Only if you, in the most
profound point of your own goul, will speak to yourself and
agk if you arec a coward on the stago. Aftor you have seen
that you arc afraid of the objective, of the fire, otc.,
then you will see that all these things can be exeraisad,
Until you will see that you are cowardgs, you will not goet the
real undcrﬂtanding ag to what it mcunﬁ to be glad, to be
happy to fulfill the objective, to live in fire, to speak
with fire, to bo extremely happy to be on the stage and not
to bo afraid to bo on tho stage.

THE ACTCE'S HEART - HIS FEBLIKGS:
Kow wo comec to another point. We have spoken sgeveral

times about why wo ag artists ere trying to find a cortain

now approach to life. Whother it is pleasant to hear such

things or not, it isc a fact., What &in ug ia killing our talent,

our fire, our desire to be an artist? What ig it? It ig

that“we undorgtand the life, dbut wo do not 1ivo it, Thig is

the discase of modern times, and espocially of young pooplo

today. If wo take all tho ovents which are going on today,

and ask ourgolves if we really live with tho people around

ug - wo understand perfectly and can criticize the present

situation and each speech in Farliament, dbut we do not live

at all., Vo are in a big plece of ico, and it doesn't concern

ug at all.
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Perhaps 1t 13 good as a kind of gelf-protection
againgt things which would really make ug mad.'if wo truly
understood what iﬂlgning on around us, It is guud o a
certain extent and ocur nature helps us by trying ta kill
this part, and allows us to understand but not to be concerned
with it, But for artistc it io impossiblos otherwise we hﬁvn
nothing to say or to poerform on the stage, bocauso the undor-
gtanding which we must always chow on tho stacge, which actually
wo are showing, 1% is only undorstanding, i% is not yot tho
life, |

Por instanco: encﬁ pergon in our audience can
tell you, "I undorgtand what you mnﬁn. but I understand
Shakegspeare batter than you aﬁt it." You are dofeated. You
have nothing moru.tu ghow your audionce, But if you shov
how you llve with these twinges of conscicnce, then no-one
hags the right to gay that he. lives more profnundly than ynﬁ;
do, this is a unique thingy here is o unique thinguand tho
other is nonsense, a flat, dull, stupid thing. If you speak
from tho heart, you will speak in quite 2 difforant.ﬁnnnor.
Each inatant becomes a world, but wo take thia’as ingilgnificant
compared to our own problemg. Thig is not yet to be an

artisct.

THE ACTCR'S SACRIFICE:
The artisct nuat bo able to feel with hig heart
about everything, and perhaps last of all about himself.
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It ic impogsible to be an artist without sacrificing ono's
own heart - thig is the problem. le who wants to sacrifice
hig heart will always bo able to do thise It is not a
quegtion of boing & cold porgon, but rather that we don't
want to sacrifice our hearts, and to a cortain extent we are
rizht but we must do it beocnuse we have chosen tho ﬁay of
an arfiﬂt. What havoe you to sacrifice? Your pown hoart.
Bveryone needs it and no one gives it - only the artist has
the right to give other people hisc heart, and this is the

mogt important part of the whole problem,



