FF{EJ: fﬁ??‘ﬁ

Hichacl Chekhov July 20, 1938

FIRE = fFEELINGS

Criticicm of Sgongg:
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It wag not a performance, and it wag not cven a
ghow, 283 wo shall do sometimes, ag a recult of a long period
of work. It was only goodbye beforo the suamer holidays.

I wanted to see your work, not to criticizo these first soads

of our futurc plants, but to glve sonme guggnﬂtion:

FIREs

I have actually only one suggestion, bocause 1
do not want to spoak about deteils, but rather about a very
important basic thing which ig only a repetition of many
thingt. . «whore i tho Fire? Thig ie tho only thing which
can justify our presence on the £iagce. Cthorwise 1t 1g somg-
thing which ean bo dono or not donc. Ve have Spokon about
thig fire, and Mrs. Elmhirat has suggestod anothor definition
of this quality which I call "firo" - the "nacessity” <o

move, to speak, to glance, to be on the stago, »« the necezssity.
If this necoosity, which can bo called firo, io

not there then rnothinz is theres it is cmpty and dead, and

lover than our private 1ife. Thon arises a great contradiction

and disharmony botween the actor on the stage, and the audi-

or:ce in thoir geats. Tho actor has no right to be therej it

i3 riot necessary for him to be there. Vo have our Xetlhod.

To what have wo to apply this Method? To the fire, to tho

noccessity to bo on the stages, Ctherwise the NMethod is horo

and the actor, who has no neocessity to be on the stazo, ig thore.,



STV RO

‘-'.
(= i I -~

M. Chekhov July 20, 1638

ttho.wlll connect theso two things? Lkobody., Without this
fire,= it 1g not just my whim = which is'an objective thing;

;withnut firo thore lg rothing to look at, nothing to listen

to. It is a basic thing, without which nothing is justified
ort tho ptago, in tho gengo that there ;g no necessity to be
on the ﬂtagn! no gened to be on the utﬁga.

Eecauso of thig lagk of fire.-tho necessity to move,
to radiate, to be, overything scemg to be lying, very shallow
and capty pathos. Or it soomg to bhe under-naturalism ~ gtill
more naturaligtic than 1life itsclf. What dees this mean?

If I havo a very small piceture, like a stamp, which you cannot
goo = naturaligm on the gtage without fire is only a spot,
more or lesgss dork., It is less tﬁan evarﬁday l1ifo« So we ﬁavu
npihapc to go on tho ctago, whatover sfyle o will tako, with=-
out this fire, If we itry to find galvation in naturalien,

we will bo a littlo stamp from far far away., If wo try to
find big words, movementg, and situations wo will bo shallow,
cnpty, false,

I repeat thege thingas becauge without thio under-
gtanding we arc living in a greoat fllusion., Without thig
everything ig in vain., Therefore, I glve you tho task to
imagino yourself rohearsing or acting big or lititle scones
in a state of fire, so that you imagine yourself and are sure
that you have the real necessity to speak, to move, to ex-
presg, to radiate, to dio; to live, and to do everything on

the stagoe, It must be definitely understood, because without
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thie the whole school ig something which runs in vair,

1 would 1like to mention just one or two_instannes.ﬁ
in San's problemg I have gecn some new qualities for him
which aro very, very pleasant. Sam has shaped his words,
his sentonceg, his inner life, and ho has really gsont out
these thingz which he had in hiﬂ aﬁtar'n soul., Sam hag nover
done this before -~ I have never secon it, This new quality,
is it accidental or is it gomothing you have dono consclously?
This is somothing you nust know., It is good and you must
dovelop it moro and morc. You nust say to yourself, "I will
nover allow myself to do anything in a vague, shapolesg forn
ag L have very often donas™ It i1s for you likec a polson,
like a death. Having ﬂﬁﬁh a holght jbuwmuat bo a man on tho
stage,

Tho only pergon who hac shownreal fire today was
Beatrice, She hag thig fire ingide in her nature, and wve
can see it in her movements, hear it in hor voice, and sce
it in her radiation. Tho whole image was somothing which
came out of fires The firgt, sccond and third thing wag
something which was born out of the imagination. 3But it io
only the first spark of the fire which she can and nust- develop.
Ag Sem must know form and shape, so Beatrice nust krow that
she has fire.,

rlease do not drop this fire, Beatrice, or think
that 1t is onoughe Gofoﬁ developding this fire. It is vorth-
while to devolop it, *Iﬂ{is worthwhile to think of each inasze
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on the basig of the fire which has been given you by God,

and you nust answor Him with the elaboration of this fucultj;
. Thore arc many ways to olaborate it - all the meang

of our Wothod aro leadinz if tho fire io discuvarcd; Try

to find many many colors and qualitics in whatovor you aro

doing, Your dangor ig that you f£ind somothing and you go on

with the same quality, You fool yourself to bo all right

and, therefore, you are not bravo cnough °to demard now qualities,

Thig is your dangor « to put blinkers on. - You mugt bo quite
awvaro nf'thu space and time around you; In your tempo, in your
qualities, in your voico, You aro go afraid to logo thio
erall path which you have made, and which you feel ig right,
Tha same is true of your charactor as liza. Try to imagine

Liza by trying to find ag mony qualitics and colors as pﬁssi#

"ble. Thic will devolop you moro than anything,

I will confino nmyaolf to theso suggestions - one
in.gnneral Yo ovoryono, and to Sam and Beatrice to dovelop
tho firo which ia thero and not o bo contont with 4t as i+
lg, Try to £ind many colors, The volees are nueh bettor,
iy impreassion iz that the veieces aro doveloping well., From
ny point of view I think thoy are botter, beooaugeo I remonber
our firgt attempts with Tho Golden Steed! You must develop
theso genes through the sumner holideys, and it ig vossible
then that I will eriticizo them, but without fire I don't

want to seo anything on the sitze. Thoro must be firo there,



