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ATHMOSPHERE

THE OBJECTIVE

FSYCRCLCOICAL CLESTURE
ATHCSFHERE

In the Inn:

Scene Il1X:

Take the tea drinking sceno as the first section - tho
rale, stranze, mysterious figure of Stiggins and 14 ladies drinking
tea like Egyptian mummies, and Hrs.. VWeller full of attraction.

The mysterious atmosphore ig broken by the approaching
coch bearing Rachel and Jingle - thelr veoices are heard.and they
rush in in a tremendous hurry. Everyone moves and it becomes un-

cortain and a little chaotic.,

THE CBJECTIVE:

The third moment 13 the bargalning botween Jingle and
Stigzing -« two figures bargaining at very guick tempo - tho gaint
with the red nozo and this crecative actor personality. Tho marveloug
contras®t of these two figures. Everyons around waiting gtupidly
like sheop. Jingle wants to drive on immediately, and Stigging wants
to zot as nmuch monoy as possible, Both sirong clear objoctives

The fourth moment is when the lamps are extingulshed -
complete darknegs - the audience hears only voices and noises and

strange sounds., The thunderstorm goes on the whole time,

YSYCHGCLOGICAL GESTURES
The fifth moment is when it is lizht azain and there is
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anotihar vargaining seene - dbetween Wardel and Jingle, but the psycjo~
logical geafﬁrﬁ is different - they are like two dogs fighting,
measuring each uthér before %hey fight - great tension.

The gixth moment is whon Rachel and Yupman are alone -
melting and getiing weaker and weaker. Volces bohind stage - two
figufcn - Tupman ig woak from love - the more he loves the more he
losco hlso povier,

The sevonth moment ig when Fickwick receives the letter -
thero ig the tinge of geriousness in it. 7This is very nocessary -
there are two lines in tho play - one is absolutoly humorous and
thic provails, and the other is a slight seriousnoss which even
touches tho tragic, and this will be ghown in tho prigon sc¢ene, with
tho gerious sollloquy which ig heard out of the darknese. Dickens
is nover only funny and never only tragic = we cannot accept the
sentimentality which 1s there sometimes - the important thing is
that he ip both tragic and humﬂnus.. The prison scene is where we
hear the first sign of this half-drama halfe-tragedy. Imagine the
scene with the feeling of ths whole.

Kissen of Feace:

The old ladies are filled with real devotion to the teacher
énd leader. When they gaot his kiss, hapﬁinesa cornes to them = they
guffer because of Stigginsg' suffering and througzh this guffering
he gives them peaco.,

Stiggins tries to awaken a gesture nf.medﬁaﬁiun and

exultation - absolutely serious. When he kisses the women he drops
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everything for a moment, and like an animal chooses & place to kiss
them, Aftef each kisg he becomes ecatatic azein and execlaims, "There
is nothing like temperance.” Then he comes again to the inner state
of meditation., PFor the old ladies thigriike a gign from heaven,
Stigging ig saint and animal, When he speaks ho isc a person tﬁgaugh
whom God speaks, but in reality he is absolutely weak = he dueaq
nothing but drink, and kiss, and speak, He haa two or three geg-

tures which he always uses.

Stigrivg & Jinglo:

Stigzing' objective isg to hear his pursuers. Something
outogide ig drawing hin. Stiggins must combine his suffering for
hunanity with tho objeetive to get moncy.

Sconto botveon Wardle and Jinglogs

The paychological gesture of Wardle and the Pickwickiang
is to choke and sirangle Jingle, and to protect Rachel. The psycho-
logleal gesturo of Jingle is to be victorius or make his Encapu -
ready for ﬂnything.' Jinzle 1s pressed against the wall and the
others surround him, |

i1t is like a thunder-bolt when Rachol sasy, “i am free,"™
The whole gtructure of the family life seecms to totter and a new
pergson is -borne Rachel goes from the point of highest activity when
she says she is a free woman, to the point where shoe is almost
fainting from the shock of reallzing that Jingle is willing to sell
her. She ig like a flower which has bloomed and then fades. The

nmoment that Jingle gots the cheque he is an entirely different
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figure = full of ease and flight.

rachal and Jingle in the_ Inne

Up to tho mﬂmentﬁﬁf "hide" the objective of KRachel and
Jingle ig f@ accdmpliﬁh evorything as soon as ﬁusuiblu. and the
objective of the old ladios ig to absorb all the details of the
event, every word, cvery intonntion. Stigzins has the objective
to finish the thing ﬁs goon asgs posgsible. It is the objeetive which
Rachel and Jingiu have to accomplish, and not the love which loadg
them in this scenc. The condition is that thoy must make sure whether
they ard pu§§uﬂq or not,

Jingln ig undor great tdnﬂion_but protends to be loving
towards Rache, while Kachel ig always trying to got nearer and neareor
to dngle, Stigzing has the quality of a certain kind of greod -
hig objective is to get as much as he can - quite hoartlesp and
calculating and mercenary.

Jdingle has an absolutely clear brain and maken uach.mﬁ%g
cautiously - the impression that he ig in a hurry will comec from
the exactness with which he dees evory bit of buginess - not through
hurryling, which will only give tho inpression of cheog., He nasters
the situation powerfully and shamolessly. He is like an animal
running away from a pursuer. He boeomes more and more rude and is
a little dangerous capecially for Haéhal - vo nust get a glimpse in
this gecene of what her future destiny with him would beo if he married
her. &Hude, almost brutal, and quite shameless., In their drive +o

the Inn they have boen psychologically helpingthe horeses on, and
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they have accumulated some devilish teaperanent,

Tho ﬁnnna hotweon tho Plekwickiang ﬂﬁd-Jinqlnt

Take theo same gegtures as befora. ‘The momant whon Racheol

- says ghe ig frooe is one of gfcat astonishment -« guch a thing has

nover been heard of beforo -1it ig tho 'first blow and it is an
important moment for the whole play. Kachel iz hysterical but in
8 gof't vy, | |

Rachel ig very tirnd and exhaucd when she reaches the
inn. At the gound of tho horsos approachinz, the old ladies fly
1ike mothg aﬁnut the room, trying to put out the lights.

Whon Vardle and the Pilckwickiang rescue Rgcpal from Jingle
it_iﬂ done physleally, It ig a physical scone., 7ho next noment
is a series of emotional oxplosions., The rude paﬁer in tho scﬁna
batweon Wﬁrdla and Jinzloe « then thoy hnnnme'pfﬂctical. & sccno of
gsenge -~ foneing. |

The cheque-writing scene is like the 1llnesa and death of
a child, VWhen they are discussing it the éhild ig 111, and wvhen
tho ﬁhﬂqug is wvritten the child dies, ﬁhcn he gives Jingle tho
choquo the child is buried, and there is a gense of relief ag

after a funoral.
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