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“he objective is "what," justification is "why,”
ané Jeaeling of truth is "how.” “hese are three brothers,
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Cne XiInd of justification is absolutely consclicus -

necessary sometimas but not always. another xXind of justifli-
catlon ig when I am able to justily without naving any ldsa

of why = it is justiried from the intultive part of ny cre-
ative being, but it is true and we beliave in it, This Xxind
of justification we call the aura o7 justificatlon - something
very intanzible but very important., It zlves the tone, the
idea of what is rolng on, but it is very likxe an aura.

The actor poszesses two possibilities for justiti-

cation = the subecorzcious e2nd the conscious anproach - and |
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rust he guite free in hls use of theze two things. le can
feal stirfness in his limbs, for ins%tance, as Jeairdro does as

tne old mother in lalladina. WWhen the actor is using ths

gubeconscious approach, he is Xnocking at the deor of hisg
actor’®s beins by his talent, by his intuition. “his intuition
iz his ocwn world - he can exparisnce arytning he like= in it.
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Tication - wao havae oxneriencad the diffsrencas in bBoth casas,
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As arn actor you must exercisgse this by doluny small tasks at
home - for justificatio:, f5r the objective, and for the feel-

ing of truth.

QUALITIES: 5"
la+ us do the exercise with the chairs - first let |
+he chair be as ligzht ag air and thon ag heavy as leads the
only dancser in thig exerciso is that you ﬁhy tezin to aect, and
that ig rot necessary = you nmust be yourself doim; the exercise
df 1ifticg and moving the chair with the qualities of 1lishtnass

and of heaviness, ziving these qualities to the object.
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CuSULUMLES?

Uesigners meeting: for salladiva the whole pro-

zreasiorn of her costumes must be a gtiffening, darke:ning and
encloging quality throughout. In lizhting this scene, “he more
primitive the colors you take tho less interegting it will be.
If you iry to find a moro subtle combinatiori of colors, it
will 1ot be so clashing., 41hig applies also to the costumes,

You nmusi realize the differernce between simple and nrinitivo.

For Goplana you must experiment with the cloaks and the mask.

Cur production of 2alladina iz such a humaii oune that it would

be wronz to have Loplana in too stylized a mask. ine Salnt's
face must be i the same stylce - very huma::, in order to be
i:: keening with the rast ol the play.

eor Lyribs

I; this gcene which is psychological Liaa the -

girring to the end, any stiff:ess in the costumee will kill it,



