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Michael Chekhov November 3, 1938

PIANS FOR THE STUDIC'S LIFE IN
DARTINGECH ARD IN AMERICA

sMeeting of Degisnersa:

What is tho sengse of this meeting? If nothing had

happened in the destiny of our school, iliriem and Isabeol would
havo had the sane meecting, bocauso our idea is always 1o dige-
cugs tho atteapts mado by our young designorsg, Becausgse wo
ara going awvay it does not mean that we will loso iMiriam,

Ags Dartington'c ideca ig for us to gﬁ-an here and
in America, this meoting will bo as ﬁ.part of tho work which
actually will not bo brokeon., tiec will take all these ovents
which lead us away from here as teaporary evonts, How many
yearg or how many months we do not knaw,.bcnausu e &un‘t
know nuf deatiny, Thé ldea is for us to coeme back and continuo
our work here, go there ig no reason to break our work, our
reheargals, the work with tha designorg, dircctors, eota.
Without giving any promlses to enyone, we have the right -
and thig I know abgolutoly definitoly - to gpeak about our work
ag a continuous viork, bnih psychologlically and in tho real
life; beecause b, and Mrﬂ. Elnhiroct have decided that somo
time later on we shall go on with our Studio hofa. Cur intene
tion is to do thig, and this muot bo made quite cleare

iire Heckroth you have collaborated with the Studio
and ag the teadhﬂr of Wiriam I should like Yo have an opinion
about hor work and your suggeétians for hor developmeont,
Becauge we are golng away docgrot mean that we will loge our

intorest for Hiriam's dovelopment and her individuality,
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MERTING CF DESIGHNERS

Fregent:

1Iichael Chekhov
iloin Heckroth
Jirlam Garthe
Igabol Wintemute

Criticism of designs for Spanish Evening settingo and cogtumas

by Hiriem Garthe and Isabel Vintcauto,

Hein Hockroth: I find the style very goy, but there
ig an enormoug difforence botween painting and stago designs
It can bo a very good piﬂturﬁ'and yet nﬁt support tho dircctor,
the actor, or anything, From thlp picture I don't know what
ideas you have for movenent, tenpo, charactor, citcs 1 don't
know whether the dress helps to support your idcaﬁ or whether
tho dfﬂaéiand geonery take awvay from tho agtor, but as painting
and daﬂignfl nuat say I liko it, If tho atnosphore igs dugty,
old, morbid, decayed, dirty, then it ig abgolutely right, and
gones out of ‘tho designs,

M, Chekhov: I gpeak now ag the director. Can you
angwer theso questions? From all the plcectureg I get a negative
thirng. It is so heavy that I cannot imaging this abasclutely
1ight performanco which does rnot actually oxist.. For instance,
I like many things horos Shall X gay to tho designer that
the painting ig heavy, or that the idea ig heavy? Sha can
angwer that it will depard upon the material, I+ looks as
if it ig carved, but she can gay that in reality it will te
very light. What shall I say to thoe designer?
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H. Heckrotht If you gave the order for a light,
easy atmosphero, it mugt be taken by the deslaner, and she
nay havé to make twenty or thirty drawings before getting this
1isht, easyline:; ‘The designor makes a design for the dresse-
maker which suggests the idee, aﬁd she createg from there.
fou dnn make the same design with the same colors but with
eagier lines, then tho dressmaker must find it. The ideal
thing would be for Sliriam {o know how o make the dregss here
self; but this is only possible in & gmall group.

4, Chekhov: So, on the principle, Miriam ialrﬂSpnn-
sible for this quality of light and easec in her designs. If
this is true then my first eriticlsm of her designg is that
sha does not givﬁ_us the poosliblility to move and fly and ba
cagy and light, which lg theo idea of the play - which exiﬂtu
and does not exist, Ag a stage designer, what would you
require from Mirian? For instance, should she show us plce-
tures of the back and sides of the costumes as well?

He Heckroth: Definitely, the designer has to show
front and bﬁck nf_tyh_cnatumea ﬁnd othor details. diriam's
dravingg are nﬁt élear anough for detallss she must bring a
1ittle technical drawing which shows whether it is an overe
skirt or a cana, for ingtance, .

Isabel Wintemute: I have always made the cositumes
I have designed myself, but if I waru'making.my desigﬁﬂ for
gomcone elso to execute I would have <to show doth back and

front desipgns,
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(1, Chekhov: Hy second oriticlsm of ﬁiriam ig that
she -has not thought of the technical way of fulfilling her
ideas, As a professional person from the theatre, L mus?t
speak about certaln polnts of view which I think can be very
ugefule In future our designers must ghow different sides

oI tho gome cosStumnd.

HETAHGRPHGSIS:

Thon wa come to the third point. Ve know that we
have gomchow divided tho play into eortain sections, cortailn
parts, and you have ghovm the three parts, If wa should go
orn with this I would gay that Siriam should try-to OXpross
tho motamorphodes of the cogtumoes and the characters.

.Jahﬁﬁﬁﬁau aro wnrking;nith guch directorg as vio havo
in our school, who aro trying-fc olaborate this idea of mota=-
norphoges in the whole play through cogtumes, sottinge, acting
and everything, the degigror must bo more intorested and nore
careful with the transitions and tho motamorphoses from tho
boginning to the end; and why tho play is divided into threc
partg, ete.s ete. VWhen working with such directors it will
be essential for the stage designer to pay attﬁntinn <o the
idea of the metamorphogls of the whole. I am sorry you havo
not brought overything with you, If you had tho gettinga, I
am sure you would see the cogstumes in & different way.

Miriam Garthos:s You have always wvanted lmprovisation,
but it ig difficult when the actors only use old gtuff, So

I looked at old pictures of carnival processions., That ig why 1%
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becamo very heavy because I took many rude and heayy (things
from Erecugel, 2 | 4

H. Meckroth: We can take things from Srougel and
others but Just so much as suits the autho£ and the play.

Thig ie always the danger whon taking a uartﬁiu style, it
becomes so hoavy that we don't see anything underneath, I
would like to see mor¢ differerce in the characters, and so
far as I gee there ig fna nmuch of the same rhythm ard the samo
tona,

Isabel Wintemute: I am ineclined towards more plastic
sets, I like light humorduzsets, but humor vhich has some
vwelgzht,

#e Chokhev: 1 like your moddls very much, but again
I would say to you to think in teras bf three paris and in
the metamorphoses, so'that you can help your director and your
director can help you,

He Heckroth: Iy first recaction igs always from tho
technical polint of view, before I come to the artistic onac,

S50 ny firgt queation would bé, how long do you intend +to travel
with this play, where and in what kind of theatre, how many
gstaizo hands, would you transvort yOﬁEHEEﬁtiHEE by train or

by car? In America theoy build in a certain way because thoy
know stage hands are go expensive, and because of this oconomie
thing they have cone to a good style. This economic point

of view hag taught them that 1t is possibvle and necesgary to

find such a style. 1t is alsoc necesgary for our theatre

here - I spoak always as a technician,
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It is abzolutely rizht for the diracctor and the
artists and actors to droam, but in the end the technician
has to realizo it arnd support it; and therefore I alvays start
from very practical reesong. That ig why I question the soreong,
I don't 1ike %o £ill up tho stage with stage hands bconuso
the atogo ig small, and I know how @ifficult it is for actors
to do it; to lift such screens would be difficult unless the
tochniclan findg a way to nako it engioers. It 1g pogsible to
do it ~ there is nothing impossible in the theatre, but wo
nave to study how we can realize thig, llow do we dulld the
basio under the screen? I think tho sereen we hava geen ic
very charming but immediatoly my questilon would be how high
is 1t, how heavy, how many mon mugt 1ift it, and whore does
it stand, ate.
| M. Chekhovs Lf you consider this gereen deaigned
by Mirism would you say that it ig imposgible or possible,
having not only our ovm Yarner Barn theatre in mind, but other
theatres ag woll?

Yie Heckroth: Tho desizn calls for 2 screen 12 £,
high, and this means you would have. to make it in two parts
for trargporitatlon purposes. For a travelling secreen you should
moke it of plywood and not of canvag, or if that would nake
it too heavy then make the middle screcens oi canvas and tho

onds of plyvood.
e Chakhov: ‘ould you make such a big screen for

this play?
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He Heckrothi I like to have a contragt, As far as
I can gee Miriams degign ia a sort of Commedia doll'Arte atyle,
but I would like to havo it much easler. I like all of Hiriaom's
thiﬁge. but tho gereen i1s too elaborate, You sece tho work in
it, and I dﬁﬁ't 1ike to ghow that you spend crnorgy. Miriam'o
gcereen is definitely a painted tovn, but I thought the idea
wos to take thinzg from the theakreo and make thea part of the
Batting.

ile Chekhovi AT our next meeting 1 would like iMiriam

©o show us the gsketch of tho town whieh she has mede,



