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CHARACTERIZATION
CHARACTERIZATION ¢

Troublermakor-Doublemalers

Nipon uff This part must be porformed in such a way that the
uudionca will immodiatnly fael that he is absolutely healthy;

-hu nnly lovos To bo genoitive and norvougs. Ho noves and

dﬂuﬂ 311 thin#n in o luny. ulau faﬂhian.

Limps Limp must oxpress all his ideag by whistling; hico
whistle should ﬁako clear what it is that he hag iﬁ.mind.

#inays = Thore are o rany pnnnibiliticn_for Mimsy that it is

diffi:ulﬁjtu know what la bosts Porhaps ve con try ﬂeverﬁl

and then deecide. Vhen mlmcy noves, she does go with opeed,
full of atnecaﬁu and llghﬁiurng: ﬂharp. ﬂlﬂa with tho quallty

of a cat,

Richpickle and Silver King ag Rinhgﬁnkle: Tho movements of

thego eharactors nmust boe abp olutuly ﬂimilur. Your task horo

iz to try to ancumulutﬂ ag nany such similar pointo as posoible,
They munt bo done symmotrically so that they. are like refleet-
ionc. Kake tho -"Got out!® noro forceful and with more char-

acters Pind something in the walk that ig ﬂimilﬂr. and in

"hau yuu hold your hands - but the characterigtics chould Yo

originnl, Uhun Silver King acts ag Richpickle, he must not
bo ﬁu‘amphatic. and Richpickle as Dodderdolt must act ag if
watehing himself,
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'Cabygl Gobby must walk as if she is sliding or gliding o

that there ore no jnrkn. ‘When sho runﬂ. che nuﬂﬁ do ©o

quiekly. but agnln wifhouu jerkn. Hur ﬂqueahn und‘nhimpnrings }

‘should bo amphaﬂineﬂ.

| Pntart -Pnter hun an open chiractors he acceptic everything.

Buﬁ ulthough he 1c vury’opnn. he must not givu the ' izpression

”nf baing uﬁupid. .Thore 1 2 love-olick: quality about hin. Ho

rung ao if,nprtnting. as thoy do in ﬁportn.+

Silver Kings Silver Xihg might bo a red Indien,  Ho ic a
regal, imperial figura .with the quality of cilver. -lis

gestures must not be glylized, but nust bo characteristic,

and he is absolutely soriocus.

Try'tq finﬁ. individually, noro originel oxpressions
for hqtﬁg gor;y. afraid, obotinate,.and all the other qualities
whiﬁh.yuu can 1mnglnn in‘thin fniry tale. Do ﬁcwnrful things
uith o fﬂcling of ﬂuau. 1% 1o 1mﬁbrt&nt £o gut nutwurd chnr—
aeteﬁiuntiann. hha tho puychnlngy in aloo inpnrtﬂnt. R

Euch chﬂracter'nuﬂt bn an nbnolutaly clonr forng
tay-likn and cleur. Evuryonu nust ﬁry;ﬁu find the point ﬂhuru
he ig absolutely pntrified by Hichpickla 8 ra#u. Whut is
tho most characteristic thing for each ehuractnr to do at
this point? It ghould be 2 cumplatn and full ganture, not a
half-way ones« Each character has ﬂiﬂ own particular psychology

and form fﬁr'being;ﬁotrifinq;.nndhﬁhe figures when pntrifiud
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-mugt be at once quite charncteristic, comfortable, and complete.

It io & very "spocial®” moment, but it is not painful. Do not

do the forn as "stopped lifﬂf“ but find an eagy form which is

not stiff - which can be hnld for hours if nncﬂﬂﬂayy. o
Wthen Richpickle as Doddurdnlt neets tha real Doddor-

dulﬁ. he thinke ho has gnne out of his mind. Each of the

othor churacturﬂ, upen geeing the two taguthur, make gsome chopr-

actoristic exclﬂmntiun and then foint, fﬂlling into a position

Titting to thu individual character.
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| Qno 'thinu iz vory ncnenﬂaﬂy bﬁ thiu atory: nothing
must be dramatic. 1% 1o something very light and with an
nbjactivﬂ..ﬂndfgﬁghguctor*ﬁunt hava thig quplity.
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