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CRITICISI OF OPEN CLASS
QUESTIQONS AND ANSVERS
FIRST APPROACH TO THE PILAX

CRITICISM OF OPEN CLASS: .

Tho weal point wap Lowor Dopthoe. In gnnbrﬁlﬁwhnt was

vrong? Son wag a ?pry'dhnrﬂcﬁorinﬁic cago - he know absolutely
- evorything e wag dnihg. but ho wag ontirely empty. He went
along the way ho hao elnborated and studied - he rolied upon
all tho means of exprossion which aro nﬁpurfieini. Ho otrengthe
ﬁnﬁd'ﬁha vulco inﬂﬁaﬂd of nﬁfﬁngﬁhcning thaiﬂuul. Inctead of
| utrcngthening tho Pﬂyahulugicnl gestura, ho did it uith hic
voleo. That wag his half-conocious trick,

| Inutcnd of going dnnpnr-intn curselves, instoad of
mahing;n rcal ﬂffur*.'no uannﬁimau tako aur-volcn, our eyes, ouy
shouldera, ar-handn and think w3 cnn.produce Jugst tho sane
effoct. San. hao tried to bol&o hinuclf'ﬂnd Tho audiencos Nevor,
‘Perhaps you will bolic part of the audience which are not gpeecial-
iﬂtﬁ. Bottor to make tho nffart To take your own goul in your
hands, Thig wag San'c mictake, and tﬁ§ rosult vas that in the
firat part you could go on, but when you cene to the second
rart, "I fool kindly,® you unpally get quite a digtinet tempo
becauso you touch your snul.hbuﬁ yooterday it_w;n juﬁt 1lkufu
mnch;nlsm. Zfempo deoeg not lle in your bedy, ﬁr your voicog 1£
liea in your coul, But as you wdru not awakened you have nighed
this moments You will geo how Aimportant it is to nct_witﬁ.thﬂ
poychology of the goul, |
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Blain'e nistake in tho ﬂucand seene was with his
.ﬁumpurancn%. You have qualition ond ability 'and _‘tumperamcnt.~
hu‘t ynu ubw thcn 1:1:::'2:0'1:1 oL govaming thnm. You like &
certain funlin.{;. and yau fullw it and fall into o pitfall.
You ful'?:. you rmn-ﬁ:ed %o innreaun "omthing, hut Inagtend of
following tho lincn you foll into hgntcrical thingo., If you
wvant to incraum sumnthlng on the. ﬁtmga. you nunt do it with
the means which you havo got for it. You can mare;nnh it by

- the neane which you wore givn-t. and then you will not ﬂiip

into pitfallc, You must Imow thut 12 the form is thero, keep
it, and worl ui*thin 1t | |

All <he fbmn wo are glven in the Hothod ara floxiblo,
not binding. 1%t ic “th'c: way to frocdom. Don't confuge thoe reol
i’rucdm within the fum given. wvith tho false frcoodon of doinz
sonething difforont. Inotend of fi:qllqwing the 1ines you have
changed the way, and have ‘Zallen lﬁﬁu a pitfall, Thic is 2
puyahalﬂgicnl thing, but with you it waa hyastoriecal and: thig
vag wronge. When you arae ac’cing hyaterics, you will _nevur by
hysterical, Blalr showed hisc otm porasenal hystorico,

Erika - it wos vory bads Bad bocause you havo loot
a 1ittle bitirom overything.  You havo hadlimuginatinn_. and
you loant a bit of 1t - you had form and you have 1nnt_a bit
of it - your pounds beecame chillingg. You lost a bit from
averything, You must not ﬂlﬁpw: this thing - ;l;'ou nust train

yourgelf to be &s much aware ag possible. Dontt allow yoursolf



Sp2d LSRR
Me Chaokhov vay 18, 1939'

t0 drop one shilling out of the pound., Always ene hundred
pnrcunﬁ.';Thiﬂ} of course, g for everyono, and for ‘the group
ag a whole. Whon you cannot produce atmesphere, you are
giving mo shillings instead of pounds. You nust not ollow
yourgelves to -dn thio tﬁing. - Bvorything wag right, overy-
thing wan thoro, but not cnoughe Erlha. ag on oxpoerienced
actrﬂﬂs..yau must maow haﬂ much yau lann whon you do nod graet
yaur+nudicncu with a. full haurt. "You will lnﬂe u?urythingj
Each moment that you do not -inecludo your- nudienno you logo |
oo on aeirecs.. Thio is the critleicn in goneral. The scheol

work dnen not allow us to drop it without corraction,

QUESTIONS AND ANSTERS:

Samy  Wo are nod nlwayn canﬂciouﬁ of thuca thingﬂ. and wo are
satioficde It wvag not goodg but“wn fol? nmoro cotisfiod thnn
oot f:imar Whot 4o it that failows?

Anewor: It 4o alvoyo 18ke that - oll actors ouffor undor thio
thinga Whon ‘w70 are dﬂingnnaﬁhing. then wo feol marvolous,

Vo are nimﬁiy thafa-ana ﬁnt hano. and Vo show this ho olinecos
to tho audionce without urtiﬂtic £iro, .ﬂﬂ are catinfind beeouge
wo aro citting "ot homo,® ag 4% ﬂarn. |

Aloang Vhen I really try, ond I fuﬁl ;ﬁ_hau fire and ovexything,
it 1nlﬂﬂmﬂtimnﬂxomp*y. | |

ﬂggﬁggti'Tharo ere fuur paintﬂf 1t ig one thing to be on the
ﬁfagucéifﬂ"at hamu hy duinginothing. and unother %0 ba on tho
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stage and to bo with this fire and not to work boforec tho
audiencos 'i:hiu {o poods ToO worl:f bofam tha audienca withnut

" £irao, thio fo bad, but to work hcforu '!:ho audicnco with £iro,
thiﬂ 15 goods Ono thing ‘JO rust: bo comﬂiouﬂ of, ond that io
how to holp ourselves when we focl wo ara wrmg. Only oxzpori-
enca will do thio for ug. O0F sourso, wo will always mako
niotnlkon. i |
| - Whon 1 atarted aeting on tho ﬂtﬁgo; I rraﬂ't:ﬁkmg-
thooo cano nigtakosy but vhen I got oan in‘ﬁérc.fﬂt for cortain
quastiono in tho theatro, I undarﬂwnd that thﬂuﬂ nistokes
could bo wndoratood i tha actor cawhw hag & run.l. intﬂran't

in hio professions Thod cortain '{:hingu will cone to you, cnd
you will Imov why you 1like your porforrance or you don'ts
Exporicncao t:.‘..th cortain congelous attontion. Wo mupt bo cone
geious enly. of tho Mothede  Afior o uer*tain u"pnricncn. when
WO Immf *m;: aroe wrmg then take umnthing 1iko tho objectivao,.,

or radintion, oF contaot - whatevor will help - overything will
holp, But to leava onosolf without holp, fecellng that sono-
thing 1igo gu!mg v.rrang. or to durnige that uamuthing 11: urong.

to leave yﬂuﬂnnlf without tho help of tho ﬁ‘fnthnd. thic 4o VLCNG»
It could cven bo tomporancnt ingtead of fire - the juggler's
poychologys |

Blaiyrs I folt outside myselZ and quite freec. It wao sonothing
I have been trying to gut.

Answery It is very posuible that it is right ‘hcn&una g0mo
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mononto worde very good. S0 you may bo right by fcllaﬁing thig
outoido thlng;lihll'yuurfrdnnfkn'mnkn'mn vory hﬂppy becausoe
it 1o tho boginning of conselous works Som wan very elovor
voatordny and vory stupid, and Blair wap sﬁﬁbid'in e good .

ﬂﬁﬂﬂﬂll

Jeannos  When you toll ug to %ako %he atnosphers, and wa try

20 i:ng..nﬂ tho aly £i31cd with the atmosphero, sonmetines thoro

'iﬂ nonee

Anémrors Thiﬁkh-:fr'aﬁd ,i_r:zq'ihinr; aro difforcent things, | I you
Uill pmntim and’ rcally do thin unrk. thon yuu will not bo

trnuhlﬂd by quamtianm

& L2 4 0 000

FIRST APPROACH T0° THE PLAY: al

i .c'ntimrhim. ﬂﬁu?dgglnnur.tw %o .un;:i the Yothod ag
ﬁubh.ﬂﬂ you can. : Try to fiﬁd-%hdxnend, tho ndcoosity for tho
ethod 'in your work, Don't just weit for the teachor. to givo

you holp and agalstance, but try %o ﬂnd thn urgoe in yourﬂulf-

" When working on a gcene for the firat time in our nnthnd. try

to find the 'p'ﬂychdl'bgical spino 'uf"thu ideas ~ not through your

‘brain, that in cagy - bus thraua:h yaur ‘wholo 'bning. and by

'marmn of your imagination.

Try to goe thu charactor, tho nituatinn. tho othox
charactors) *he wholo seonc, ond seo yourgels auting it, Eind

the main necve, or will, or lins that 16:1:1:1 yuur ohumetnr. ¥



SEPRN

T g ~

m.'Chuknov oy 18, 1939

creatos in it the dopire to sponlk such words in such a way,

Try fo £ind thisc main thing which you will find intuitivoly
and through your. icagination - nover throuzh your brain,

'ﬂﬂqnnn

ﬂ?ﬂhﬁlﬂﬁicﬂl Gﬁstuﬂn

”ahu difforﬁﬁﬁ pﬂﬂi tlono and ®listen® to thn oxpori-
anee you hnva in $hoto diffﬂfﬂﬁu positions, Don't docide to

' exXprapng ﬂnyﬁhing'but tnko [ pnniticn.und try ﬁn live into it,

Gorﬁain.fcalingu aro’ ﬂnhkﬂnod becaude of theso puuit&cpuwggmm_
you will Flinﬁcﬂﬂ o ﬁhnn. |

ﬂ{}.i}ﬁﬁ'ﬁ*'

Crlticion Ef Rohearcal of Tho Poooenncds
-ﬁ%——_ﬁ—“ﬂ-ﬂ-—-———-——w
Ve muat learn how ¢o conbine thinga, otherwine wo

will always steand on tho game opote I£ you arc given tho
rhythnical gosture, for tnﬁfﬂnﬁo. it doog not meoan that 4t
ﬁnnihilutcnuwhnj hag been 'given boforo. You mﬁﬂt tako o nov
suggeation and nnmb%?ﬁ it plth the old,

ooy Ny, .';-I“"""‘..‘



