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THE INTELLECTUAL AFPFRCACH

THE INTELLECTUAL APFROACH1

To avold making a migtake in the understanding of
our [loethod, it is neocessary to point out tho following thing:
We are always spoaking about the intelleet and are alwaygo
trying to digeard it - to discard the intellectual approach
to our work. VWhy? Becauge tho intellectual approach kills
certain orcativo abilitics. Therofore, it is necuﬁﬂary to
gayi don't aven try to create with;yq?f intellect, bocauso
ingtead of uging your wholo crqaii?u Ening. which includes
your spiritual, soul, and bodily abilitieo you may mako tho
nigtake of using your intollect which ig not goul, body or
opirit dbut gimply a cortain kind of littlo fizure of death
living in ua somevhero - a little dovil - & 1little nmurderor =
a 1little anfi-artist. Weo must rofuso to lot thisc littlo devil
interfere with our work bocause ho makes us ag artists an
cmall as ho is, whorcas our aim is to grow, and to oxpand,
and to bo wider, morc poworful and morc significant, oto,.,
and not to ugo the intelloct, anlartiatﬂ,in creative work,
But now wo come to tho point -~ this ig tho ground, on which
tho artist sgtands. What io underncath?

Howiever, thn intelleet hag itg function which tho
artist must uso, and this is whero the confusion liecs, With

your intellect you mugt undarstund tho meaning of tho words

you are gpeaking on the gtage. The intellecet is for the come



ie Chekhov Juna 9, 1938

prehension of the words in tho text. I have noticed that.
not only in our Studio but An the stage in gencral, actors
gpoak words without any comprehension of them., It ig a very
important point and cven in our studio wn1aften speak words
without any simple loglical undorstanding of them, or whai
.thn sentence is written for, |

‘ ‘hen wo say discard the intellect, we mean dliscard
it for the cfeativa work,.buf not for the simple human abillity
to underﬁﬁand. Understanding has many stégea - Wo walk on
tho grouﬁd...thiﬂ ie thé sinple ahili?y to walk. ow we want
to create thfaugh the feeling of casothe idea that I am fly-
ing. This flying feeling can be accﬁmpliﬁhed only if I

really touch the ground = I nust have the illusion of flyling,
not really flying, becauso it is not possgible. I must havo

the samo ground in all my work., If I understand them I can
# Ingertion () '

speak the words in a legical way. I must understand the
neaning of the words and theo seene, but this 1s not yot tho
objective, If you understand you will be able to act”at
once, but if you do notT undersfﬂnd you will have only the
1llusion of acting. |

Insertion () As directors and teachers you have
the right to ask your actors whether they understand what
they are saying., We must know vhat we are synﬁking about -
t+hig is underneath the ground on which. the actor stands (sce
diagram). We are appealing to the simple human mind which

hag nothing to do with the little &dvil which tries to mako
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1., oW "00 NOT GREATE WITH THE INTELLECT™
- Actor
2. UHAT: CTHE INTELLECT IS FOR THE .

" COMTREHENSION OF THE MCRDS \
/" SPOKEN CN THE STAGE.
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If I understand thon I can gpaoak tho wordg in a logical

Wa‘.‘{.n“.

INSERTIONy (1) If I otart by specaking in the atmosphere, for
ingtance, "Shut the door", the meaning ls very simple, With
bizgor gontences it ia the game thing, and with the whole
geong &4 is tﬁu same, Not only tho wordg, but tho meaning
of the scone must bo thoro. If I come into the roon to ask
gomcone to zivo mo gome moncy, I ghould know the whole part

oo that I moy understand the meaning of the words,

LiSEaTI0is (2) For examplo: I havo geen ono actor on tho
gtazo who loved himgelf vory nuckhe Whon hao cabrascd an aciress
ho did so in a vory stuplid way bocause it was sinply passglon
without any undorgtanding whatsaover,
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